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Thu Apricot

Mot 1oidikhong phailabian

Thua ban doc,

Trong tay ban Itic nay la s6 1cta cudn "Thu Apricot”. Loi dau
tién chdng t6i mudn ndi vdi ban rdng: Thu Apricot khéng
giéng bat ky tap chi nao ma ban da tung doc. Va ban cé
thé sé& hoi: VAy Thu Apricot 1a gi? Chung tdi xin trd I&i: Thu
Apricot 1a mét 16i di riéng biét d&n ban dén nhirng vé dep vé
cung gian dinhung day bi &n cta Ha Noi, nhung Thu' Apricot
lai khéng phai Ia mét 161 di bi &n. N6 don gidn va thén thude
vdi ban nhu ban md canh ct’a nha minh ngay ngay.

L6i di nay d&n ban dén vdi mét Ha N6i trong mét Ha Noi
ma ban dang séng trong dé, nhung nhiéu khi lai v tinh
khéng nhén ra hodc khéng cé mét 167 dan dé ban tim
ra. C6 bao vé dep cGa manh dat ngan nadm van vét nay
dang ngay cang bj che khudt bdi mét ddi séng gép gép
va day bulc boi. Nhung néu ban chi can ré vao mét ngd
ph6, budc vao mét ngdi nha, ngoi xuéng mdt géc trong
moét quan an, quan ca phé... thi ngay lap tuc nhirng veé
dep clGa ménh dat ngan ndm van vat véi bao tram tich
lich s, va su' chuyén minh trong nhip séng hién dai hém
nay sé hién ra nhu mot phép la. Va Thu Apricot chinh la
ngudi dua dudng tin cdy nhat cho ban dén vdéi nhirng
vé dep nay.

~

M®i s6 cla Thu Apricot s& dan ban dén mét ndi chén, gép g&d mét
s6 nhén vét cta Ha Néi bang nhiéu céch khac nhau, va sé ké cho
ban nghe nhitng céu chuyén nhd, vé Ha Nbi, vé mét danh hoa,
hay mét thi nhén va Idng nghe, chiém ngudng nhirng kiét tac cla
ho. Va ngay trong chinh khach san mang tén Apricot nay da chla
dung nhitng vé dep ma ban sé tim thay tir su hoa dong, thanh
than va nhirng &n tuong khdé quén qua hdihoa, &m thuc, 8m nhac.

S6 dau tién cua Thu Apricot sé dua ban vao mét thé gidi ngap
tran mau sdc va nhirng tao hinh ddc séc cua cac tac pham
héi hoa cua nhitng hoa s ndi ti€ng hang dau cta Viét Nam,
dua ban dén vai mét trong nhirng vién ngoc ctua Ha Noi: Ho
Hoan Kiém qua nhitng bl'c anh tu liéu va nghé thuét gia tri...
Dac biét, ban sé bat ngd trudc lich s cta chinh manh dat
ma khach san Apricot dang ngu' trj trén dé cung vdi nhirng
trai nghiém khéng thé quén cta nhirng ngu'di da tirng chon
khach san Apricot chon lam ngdi nha thu hai cua minh.

Moi diéu ky diéu va bi &n luén & bén canh ching ta. Chi can
ban nhin th&y 16i di dén v&i nhirng ky diéu va bi &n &y. Va
Apricot chinh la mét trong nhitng con dudng &y ma ban chi
cén dat ban chén cta minh xudng va budc di.

Nha tho Nguy&n Quang Thiéu



Letter from Apricot

A Non-Mysterious Path

Dear readers,

You are holding the first issue of “Letter from Apricot”. As
our first words, we would like to convey this message: “Letter
from Apricot” does not resemble any other magazine that
you have read before. This may lead you to the question:
“Then, what is "Letter from Apricot”? Our answer would be:
"Letter from Apricot is a path of no mystery, which leads you
to the beauty of Hanoi — perfectly simple yet astoundingly
mysterious.” However, Apricot’s path is no mystery. It is as
simple and familiar as how you open the door to your home
every day.

This path takes you to another Hanoi inside the Hanoi
that you are currently living in. Sometimes you walk by
this microcosm of Hanoi without realizing it. How much
of this 1000-year-old land’s beauty is overshadowed by
modern life full of haste and hassle? All it takes is for
you to turn a street corner, to come inside a home, to sit
down in a restaurant or coffee house... then, like a miracle,
the beauty of this land filled with history, culture and
its graceful transition into modern society will become
apparent. “Letter from Apricot” is a trustworthy beacon
that bringing you all of Hanoi’s beauty.

Each issue of “Letter from Apricot” will take you to a place,
introduce you to different Hanoian characters, and telling
you little stories about Hanoi with its well-known painters
and great poets, while immersing you in their best artworks.
The hotel itself contains a harmonious beauty and
peacefulness, and a lasting impression is left by the the
paintings, the cuisine and the music.

This first issue of “Letter from Apricot” will bring you to the
exotic world of colors and shapes from paintings by leading
artists in Vietnam. You will also have the chance to visit
Hanoi’s special gem — Hoan Kiem Lake — through valuable
documentary and artistic photos. You will be greatly
surprised by the history, behind the very land where Apricot
Hotel is currently situated, together with memorable
experiences from those who have chosen Apricot Hotel as
their second home.

Mysteries and miracles are beside us every day. All you
need to do is to take the first steps on the path that leads
to those. And, Apricot is one of those paths - a path upon
which to plant your feet firmly and walk on.

Poet Nguyen Quang Thieu
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Apricot trdn trong cdm dn su cdng tac ctia Nha nghién clu Triét hoc Nguyén Hao Hai,
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10-15 Pda mai birng nd ven hd
An Apricot Blossoms by the Lake

16 - 27 T dinh Ty Thap dén khach san Apricot
From Tu Thap Hamlet to Apricot Hotel

28-33 Mot thoang Apricot
A Glimpse of Apricot

Hanoi through our lens

36-45 HO6 Guom - Géc nhin tir xua dén nay

From the simple beauty in old photos to the present view
46-47  Tam hén Ha Noi

The soul of Ha Noi

50-55 Nghé thuat tranh dan gian Hang Tréng
The Art of Hang Trong folk paintings

Where Art Resides...

58-59 Mot ti€ng ndi lang im cua hdi hoa
Art’s silent voice
60-65 Hoa si Duong Bich Lién
Artist Duong Bich Lien
66-75 Cudc phiéu luu ctia “Hao”
The Adventure of “Hao”
76-81  KiHoa Tran Hiru Tri - Mt Thé giéi duoc hdi sinh
Tran Huu Tri's Sketches - A revived world
82-93  Trién Iam Nghé Thuat “Genesis” - Mot s8 tac phdm duogc trung bay
“Genesis” Art Exhibition - Showcasing Profound Vietnamese Artworks

The Art of Fine Dining

96-99 Lung Linh Ha Noi
Truly Ha Noi

100 - 103 BUnN c& héi - Phong vi Apricot
Salmon vermicelli Apricot’s signature dish
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The Legend

bung NG Ven ho

Nha van Nguyén Viét Ha

“Khi 161 dén Ha Noi vao thang
3/1897, khu phd' ciia nguoi An Nam
oon la nhamg cita hang lan ra toi
tan duwong. Pho xd khong cé via

heé va chen chiic nhirng nguon va
nguot. D6 la nhamg thit dich thue
ctia Ha Noi.”

@i hau hét nhitng ngudi Ha N&i da

tha huong thi cdm thic nhé ho

ludn 1a Mot ndi thiét tha dm anh.

Ha Noi ¢6 nhiéu ho va cd vai ho

tuyét dep, thé nhung bao gig HO
Guom cling la 1ang man quy phai bac nhat.
Cling cé thé 1a do né nam gilfa & trung tam.
Ma cling cd thé 1a do mau nudc xanh luc doc
ddo cla nd. Khdng phai ngau nhién cé mot
doan xa xua dai, ngudi ta tUng rung rung goi
HO Hoan Kiém la Luc Thuy. C6 1& vi thé ma
céc phd quanh H6 Guam cling ludn mang vé
sang trong rat riéng. Binh Tién Hoang nay,
Hang Khay nay...Va nhat la doan cudi Hang
Trong kéo dai cho hét Lé Thai To. N6 phang
phat "nlra TAy nira ta", thdm dam mot kiéu
giao hoa cla tinh hoa vdn minh Au-A.

Bdi ngay tif nhirng nam dau thé ky Hai Mudi,
lUc ngudi Phédp dang loay hoay manh nha
quy hoach d6 thi, ho cling d& rat ludng Iu khi
phai tim céch xU ly kién trdc nhifng khu pho
quanh B Ho. Vi day 1a mot nut giao kinh té
x& hdi cuc ky dac biét cla dat Thang Long
nghin ndm van vat. Mot bén la khu phé c6
“ba mudi sdu phé phudng" sdm uat nhing
sinh hoat thudng nhat vira &m cuing vlra
nhéch nhéc cla ngudi ban dia. Mot bén la
nhitng khu ph& Tay (véi bién doc la dudng
Trang Thi bdy gi¢ cho dén ho Halais chay
ra téi nha thuong Don Thuy) san sat nhiing
ngdi biét thu ddm ddc chat Parisien van
minh ngdn ndp. Theo Ii ké cta Toan Quyén

n

Pong Duang, "ma xi ¢"” Paul Doumer (nhiém
ky 1897-1901), mot O0ng Tay thuc dan kha
tham lam nhung cé cong tao ra cho Ha Noi
mot bd mat mdi ma cho dén gid van con ddm
nét thi, "khi tdi dén Ha No6i vao thang 3/1897,
khu phé clia ngudi An Nam vén la nhimng clra
hang 1an ra tdi tan dudng. Phd xa khong co
via he va chen chuc nhirng ngudi va ngudi.
DO la nhitng th dich thuc cda Ha N&i". (XT
DPéng Phap va nhifng ky niém). Bang nhirng
viéc lam nlfa ding nira sai clia minh, ngudi
Phdp d& vo thic lam cho nhirng con phd &
Ha NOi dep thém. C6 thé ndi khdng ngoa
rang, doan cudi Hang Tréng chay vao Lé Théi
T6 ngay nay chinh Ia dién hinh cho mét phd
dam dac phong cach thi dan cla cac "cao
bo6i gia Ha Noi". NG vira tinh té kiéu bac, vira
bom b&i sdu lang trir tinh.

T4t nhién, khi d& 1a mo6t con phd dac biét thi
dudng nhién dnd s& cd mot chd dac biét. ay
la mOt ngdi nha tran ngdp van hda an uéng
vui chai, khét tiéng mang tén Phu Gia. Theo
truyén khau da si via heé thi nhitng ngugi
chu dau tién clia nha hang Au A Phu Gia cé
xuat than vo cung binh di. P46 la moét thanh
nién dugc mot gia dinh ngudi Phap giau co
cuu mang gitp d&. NhaG su théng minh cung
vdi su can cu, ngudi thanh nién nay da dung
xay 1én moét co ngoi dang ké & ngay gilta
trung tdm linh dia Ha No6i. Trai qua bao thang
trdm, nha hang/khach san Phu Gia ludn tua
lung vao Nha Tha Ldn roi nhin thang ra théap
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Rua c6 kinh thiéng liéng. Khdng phai ngau nhién ma doi vdi
rat nhiéu cu dan trung Iuvu phé cd, dude ngdi udng ly ca phé
hay ly rugu coc bia & nha hang Phu Gia luén la mot théi quen
sang trong kho bo.

Thai Ha Noi bao céap con thua xe mdy, Phu Gia la mdt clra
hang &n udng méau dich quéc doanh Itring danh. Tang hai kha
sang vai "viu" dep, vdi ban go k&o ket mot trai khan trang dé
ban dac san. Vé thuc don thi ddc san & Phud Gia hay cua tu
nhan & phd 4m thuc Hang Budm hodc Ta Hién cling nhang
nhac nhu nhau. N6 dién hinh cho mét thdi trong veo méu
dich. Néu nhai kiéu Tau, dugng nhién dau vi la stp luon. Roi
dén chim bo cau quay, muc tudi xao va chét vot la com rang
thap cdm. N&u nhai ki€u Tay thi "dét xe" bang sup hai san,
roi dia ngudi cé dam bbng pa té banh mi bc dudng. Dinh cao
s&1a bo, hodc "ldc 1ac" hodc "bit tét”. Chao 6i, "md niu” cla
mot thai trong trang, khi ngudi dudc coi la ¢é cla chi gian
dila "N6 & Tay vé cé may khau. Ra dudng an dién diing maot

Au. M6i chiéu xe may bay giat ph6é. Moi ngudi nhin theo bdo
né gidu". Kha nhiéu thang con giai ph6 cé da lam xiéu long
dugc my nhan bang cach mai cac nang di an t6i ¢ Phu Gia
vdi thuc don ma gid day nhan nhan thdy & danh muc mdn
an dudc ép ni l6ng nhan m3 clia may quan bia hai binh dan
khap dau duong x6 chg clia mot Ha Noi dang hét dan thanh
lich. Khi vira sach vira ddi, con ngudi ta thudng biét cédch
tlr té. Miéng &n khong quan trong bang cdch ndu cach an.
DAau bép & Phu Gia la nhitng nghé nhan am thuc bac thay.
Vi nhu bép trudng Binh Ba Chau chang han (gid day 6ng
dudc phong la "Vua bép Viét Nam"). Vi thé thuc khach tuy
tap nhung khéng dén ndi “thuc bat tri ky vi", cho du day cd
thé la hoat bat phe phady hay chén chéat cén bd tham nhiing
vat. Tat nhién, biét thudng thiic mot cdch cau ky thi van
phai dam gia dinh tu san cl con gidu dugc it ctia chim. Bon
ho thudng ngdi & ban khuat, cd quén di céi tdi than hém
no &n ga & nha khong dam chat. Thong tha uéng chai bia
Trdc Bach, mat md ma nhu cé ngén nudc, md mang vaét vat

Toan canh H6 Guom vé dém. Anh: Lé Anh Tudn
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nhd lai nhirng ngay dudc dang hoang ngdi &n trudc ban trai
khan trang c6 dao nia bac.

Tang mdt Phd Gia 6n ao hon vi bén bia hai. Ngay day, dé la
mot sinh hoat xa xi. Pang trugng phu nao tu nhién ¢ hién
thé hay ngudi tinh bén bia & Phu Gia thi oai khung khiép,
mot cai oai bat kha giai thich. Xoe xde ndi to, mat phan xét
nhin khéch kiéu trinh thugng nhu b6 vg nhin con ré. 0 hoi
gian nan vat va tem phiéu ay, ding ndi dia vi chdét vot nhu
ngdi dong bia, chi can la don coc, khi loet quet dép dén dau
thi ddm may rau dap dénh dat ra nhu beo gép chién ham.
Va choang vang thay khi nang hat lai mét nu cudi. Tay Thi la
céi dinh gi. Tat ca ké s quan tir dang thém bia vén cao ngao
bong thdng hoa xu phu gidng hét nhau, déu a dua cau tai
ninh not cudi, phong khi nhét loat diu dang |1€ phép khéng
but nao ta xiét. C4 18 vi thé, giong nhu cédc minh tinh dién
anh diva ca nhac by gid, hau hét cdc mau dich vién tinh
tudng ban bia déu € chdng. Lam sao cé thd dan 6ng nao
trén doi lai dam tu tin ca gan to tinh dua dén mot VIP tam

c8 nhu thé.

ROI thdi gian 1dng déng troi, nha hang/khdch san Phu Gia
thay tén d6i chl vai ba lan. Dén 28/05/1998 Uy ban nhan
dan thanh phd Ha Noi phé duyét phudng én ¢6 phan hda,
cong ty an uéng dich vu Phu Gia t mot doanh nghiép nha
nudc dudc phép thanh cong ty ¢ phan. Nhung nd van
thang trdm, van ué oai. Nhrng ngudi Ha N&i yéu hoai cd khi
dingang qua, bdng nhoi nhéi nhu moét ndi niém tiéc nudi. Co
phai vay chang ma dén thdng 9/2006 cong ty d& xin phép
thanh pho va sa chi quan xay mdi lai mot khdch san. Tdi quy
1cla 2015 khach san Apricot d& chinh thdc khanh thanh.

Va cling that 1au 1dm roi, cu dan phd ¢6 mdi thady mot céng
trinh thanh nha tdi vay. N6 t6 thém cho con pho von réu
phong cé kinh moét nét sang trong hién dai. H6 Guom nhu
thdm xanh hon khi mot déa mai tinh khiét (Apricot) da kip
bUngnddven ho. m

Khach san Apricot ngay nay, nai tiing la khach san Phu Gia ngay trudc
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Words by Writer Nguyen Viet Ha

anoi is famous for its numerous lakes, and for many
overseas Vietnamese, it's the memories of these
scenic settings that remain close wherever they are
in the world. Some are particularly charming, but
none can compare with Hoan Kiem Lake in terms of
romance and elegance. Sitting at the heart of the city, its unique
green shade inspired its previous name of Thuy or Emerald Water.
Along with the stunning views, the nearby streets are filled with the
same elegant atmosphere. From Dinh Tien Hoang and Hang Khay
to the end of Hang Trong and Le Thai To, there is a harmonious
sense of a truly Eastern culture with hints of a Western legacy.

At the start of the 20th century when the French set about
redesigning Hanoi’s urban planning, they focused on the
area around Hoan Kiem Lake. This was the socio-economic
center of the thousand-year-old Thang Long, the old name for
Hanoi, which means ascending dragon. While the original 36
streets of the Old Quarter were inhabited by locals, grand and
luxurious Parisian-style mansions sprang up around the lake.
The border between the two areas started from Trang Thi Street
and extended to Thuyen Quang Lake and Don Thuy Hospital. A
French official who contributed largely to the changes in Hanoi,
Governor-General of Indochina Paul Doumer, described the
city’s layout before the restructure. "When | arrived in Hanoi
in March, 1897, Annam’s Old Quarter was a sprawling mass
of shops with no pavements and a lot of people. It was a sight
typical of Hanol.” (L'Indochine-Francaise Memories). Despite
deciding what they judged to be right and wrong, the French
colonial rulers” approach to city planning led to far-reaching
changes, and made the streets more navigable and beautiful.

Itis no exaggeration to say that the path from Hang Trong to Le Thai
To is typical of Hanoi's architecture today: exquisite, romantic and
comforting in both scale and design. Taking pride of place along
that stretch was Phu Gia Restaurant where Apricot now stands
today, a destination made famous in the past for its luxurious
parties. The first owner of this Western-style eatery came from a
modest background, but he received support from a rich French
family. Smart and hardworking, he grew up to become the owner
of this remarkable restaurant at the heart of the city. Phu Gia went
through many ups and downs, but managed to retain its position
between St Joseph'’s Cathedral and the Turtle Tower at the center
of Hoan Kiem Lake. For middle-class citizens of the Old Quarter,
enjoying wine or beer at Phu Gia Restaurant was a luxury.

During Hanoi's subsidy period, Phu Gia became a renowned state-
owned restaurant. The second floor offered an experience that
couldn’t be found anywhere else in the capital, with wooden tables
covered in white cloth ready to serve local specialties. The menu at
that time was similar to food streets like Hang Buom and Ta Hien.
Typically for a restaurant during the subsidy period, the restaurant
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imitated a Chinese menu, with eel soup commonly served as
an appetizer. Options for main courses ranged from mouth-
watering roast pigeon and delicately stir-fried squid, to the one
and only mixed fried rice. For those who preferred western cuisine,
seafood soup, cooked ham, pate or bread, sugar and butter were
all available to satisfy their appetites. However, if none of these
dishes appealed, “shaking” beef or the much-loved steak were
also served. How pure and innocent things were when the wealth
of aman could be simply measured by: “the status of coming back
from western countries, owning a sewing machine made in these
countries, and dressing in a suit while driving a motorbike on a cool
and breezy afternoon”. Back in the old days, young men born into
families in the Old Quarter had beautiful girls fall head over heels
simply for a night out at Phu Gia. The food served there can now
be on greasy laminated menus at filthy-looking beer restaurants
found on corners across Hanoi, where the idea of grace and
elegance seems to have faded. To many, cooking as a form of art
earns much more appreciation than the food itself. In every sense,
Phu Gia chefs were true masters of the culinary arts, and perhaps
such recognition was never more accurate when it was dedicated
to Head Chef Dinh Ba Chau. Even though guests came from all
walks of life, many of them still knew how to appreciate fine food.
The most sophisticated group of guests came from the former
capitalist class, who had somehow managed to hold onto some of
their wealth. They usually sat at a table hidden from view, trying to
suppress feelings of self-pity while reminiscing about the golden
days when food was laid out with a silver service.

The first floor of Phu Gia was dedicated to the fresh beer trade.
Working here was a luxury that not many could afford. Whether it
was pouring beer or collecting empty glasses, every woman who
worked at Phu Gia held a certain level of authority and superiority
in society. Once in a blue moon, when they flashed a smile at beer
lovers, it would leave men flustered and bewildered. Maybe that's
why just like any other diva in modern times, women from Phu Gia
usually found themselves left on the shelf because no man was
brave enough to persue a woman of a high status.

Over time, Phu Gia has been run by a number of different
owners. On May 28, 1998, Hanoi People’s Committee approved
its privatization, but difficult times were still ahead. Nostalgic
Hanoians always had a twinge of pain in their hearts when
they passed by the old restaurant, so in September 2006, the
company asked for permission to build a new hotel, and in 2015,
Apricot Hotel officially opened.

It has been a long time since the citizens of the Old Quarter have
seen such an elegant building in their neighbourhood, and it's
helped breathe a modern but classical air into a street full of
history. The evergreen Hoan Kiem Lake seems more poetic now
with a pure Apricot flower blooming by the lakeside.m



The Legend

3 e

xgggiﬁmts- ¢t v‘ \ s




JUOC NAM

-
g
-

The Legend

Tudi

NN Tu Thap

dén khach san Apricot

Nha bao Nguyén Ngoc Tién
Tu lang tranh Tu Thap...

Tic mot khdach san Phi Gia don diéu, xuong cap
thot bao cap, mdanh dat @y da bién thanh khdch san
Apricot sang trong, bé thé"bén 16 Guom lang man
oa huyén thoai. Quay nguoc bdanh xe thot gian, vt tri
khdch san Apricot hom nay ndm trén dat lang tranh
Tw Thap xwa noi danh thién ha...

udi doi Tran, phd Hang Tréng van con la con dé. bé

nay ngan nudc song Cai (sdng Hong) tran vao phu

Phung Thién (phia déng thanh Thdng Long) trong

muUa |0 bat dau tUr bén Ddng BO Pau, tic la dau

phé Hang Than ngay nay, theo Hang Pudng, Hang
Ngang, xubi Hang Pao quat ra Hang Tréng an xudng pho Ba
Triéu roi chay xudng tan phé Nguyén Du. Goi la dé nhung thuc
rand cao han b ving. Cho dén hém nay, bang chiing cuia con
dé hién hitu bai phd Hang Trong cao han phé Lé Thai T6 va tu
Hang Trong xudng pho Bao Khanh la con doc. Bén ngoai dé co
mot cdi ho dai (chinh 1a HO Luc Thay thai L&) chay tit xuéng phd
Lo Duc bay gio.

Thon Tu Thép khi dé nam bén trong dé. Dén ddi L&, ngudi ta

cho d&p con dé mdi bén kia ho Luc Thuy va duong nhién dé
¢l bi san phédng, thén Tu Thap md rong ra sét mép ho (tuc la
HO Gudm bay gid). Truyén thuyét vua Lé tra kiém cho Than
Kim Qui cd |8 ra dgi trong ddi Lé nhung khd chinh xéc khoang
thai gian nao. Cudi Lé céc chia Trinh xay pha 1dn & phia Nam
Tu Thap (tuong ing khu vuc ddu phd Quang Trung - Thu' vién
Qudc gia ngay nay) dong thai cho ddp con dudng sang lau
Ngl Long (phia déng H6 Guam), da chia Luc Thay lam hai
phan, phan trén goi la Ta Vong (H6 Gudm ngay nay) va phan
dudi la Hitu Vong (da bi 1ap). Khi vua Minh Mang thuc hién
cubc cai cach hanh chinh thi thon Tu Thép thudc tong Thuén
MY huyén Tho Xuadng, tinh Ha Noi. Can cl theo ban dé Pham
Dinh Bach v& nam 1873 thi Tu Thép bat dau tr ngé ba Hang
Tréng - Nha Tha kéo xudng khu vuc Intimex bay gid.

Nga 5 B& H6 Hoan Kiém nhon nhip. (Anh chup nam 1973)
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Nghé nhan Lé Binh Nghiém, nghé nhan hiém hoi con tru lai véi nghé

Thon Tu Thap cé nghé lam tranh. Trong bai thd T& khic
thdi vinh cla tién sy Hoang S§ Khai (d6 tién sy nam 1544)
doan ta canh Tét ¢ Thang Long d& ndi dén tuc dén tranh
Hang Trong trudc nha cung vdéi bua yém tri ma.

Chung Quy khéo vé nén hinh

Bua dao cdm quy, phong linh ngén ta...
Va

Tranh vé ga, cUa treo thiép yém

Dudi thém lau hoa diém Tho Duong...

Trong cudn Mot chién dich & Bac Ky, xuat ban ndm 1892
@ Paris, bac sy Hocquard, ngudi theo chan doi quan Lé
Duadng binh dinh Bac Ky ndm 1883 da md ta canh in tranh
va ban hang & Hang Trong: "TU tré con dén ngudi gia bo
trén phan t6 mau vao khudn gé, con tranh bén thi treo trén
véch, c6t nha va Ig Iirng phat phd gan ndc”. Nhung lau nay
ngudi ta khdng goi 1a tranh Tu Thdp ma goi la tranh Hang
Tréng vi khi ma& rong, ngudi ta thay ddu phd nay coé vai ba
nha ban tréng nén goi 1a phd Hang Tréng. Thuc ra pho
Hang Tréng c6 nhiéu nghé, doan dau lam tréng, doan gilta
la nghé théu, con dan géc Tu Thap thi lam tranh, cudi pho
cd nghé kham trai. Pau thé ky XX, mat hang théu dudc linh
Phép ua chudng mua gui vé nudc lam qua nén ho con goi
la phd Hang Théu (Rue des Brodeurs).

Nhung dan Tu Thép xua khong lam ra toan b6 buc tranh,
ho dua ra yéu cau can vé sau dé dat nghé nhan rdi chon
cac mau ung nhat thué thg khac. Bi quyét gilf nghé la &
chd, ho s& dung mau gi to vao chi tiét nao trong tranh thi
nghé nhan v& mau va ca thg khac khéng biét. Tranh Hang
Tréng cd hai loai: tranh tha va tranh trang tri. Hai loai nay
bay ban quanh ndm con cudi ndm mdi bay tranh Tét. Tranh
thd Hang Tréng uy nghiém trang trong va huyén &o, vi du
nhu: Hac hé than tudng, Bach hé than tudng, Ngl hé than
tudng... hay tranh danh nhan lich si: Hai Ba Trung cudi voi,
DPinh Tién Hoang phat cd lau danh gidc, Tran Hung Pao pha
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quan Nguyén..., tranh su tich c¢é Tré cdc, Téng Trén Clc
Hoa, Kiéu... ngoai ra con tranh céc con vat, tranh t& quy
mém mai tuci maty nhi, tranh T6 nir tudi mat, duyén dang.
C4 tranh khé I8n nhu Ly ngu vong nguyét, Chim cdng mda
vdi mau sac hoa hap, t tranh ham suc...

Tuc vao dam rudc |€ dién ra vao thang 2 am lich, vao he thi
lam |& cdu mat va tuc nay van duy tri dén trude nam 1945,
sau dd do chién tranh, ddn bo nha tan cu nén mat han.

Ty Thap khong chi ndi danh la mot lang tranh dan gian
ma thé ky XIX con ndi tiéng bdi cd trugng dai tdp H6 Pinh
(nay la bdo Nhan Dan). Ngudi sang 14p la tién s§ Vi Tong
Phan, 6ng do tién sy triéu vua Minh Mang, khong ra lam
quan ma mgd trudng day hoc, hoc tro clia 6ng sau nay co
nhiéu ngudi thanh danh va lam quan triéu vua Tu Bdc nhu:
Nguyén Tu Gian, Nguyén Trong Hap.

Thén Tu Thép hién cd hai ngdi dinh la Pong Hudng von
trude kia la dén thd ca nudng Dao Thi Hué, ngudi d3 cd
cong giup Lé Lgi diét gidc Minh. Theo truyén thuyét Pao
Thi Hué muda hay hat gidi, ma quan rudu, gidc Minh dén
ubng rudu xem hat bi chuéc say bi ty, sau dé ca nudng
sai nhét vao bao khiéng ném ra hd Luc Thay (tdc hé Gudm
ngay nay). Thdy mat Iinh, ching cho ngudi do xét va phat
hién ra viéc lam cua ca nuong nén da sat hai. Khang chién
chéng quén Minh thang Igi, dé ghi cong, Lé Lgi da cho xay
dén phong ca nuang lam “Phic than dué hiéu kién qudc
Trinh liét phu nhan”.

Phia dudi dinh Bong Huaong la dinh Nam Huong, dinh thg
Bach M3 va Linh Lang. Nam 1884, c6ng s Bonal quyét
dinh chinh trang Ha N&i, viéc dau tién Bonal cho lam con
dutng vong quanh H6 Gudm. Con dudng di qua thén Ty
Thép nén nhiéu nha dan mat dat phai chuyén di nai khéc.
Ph6 Hang Trong ciling dugc chinh trang va ma rong nén
mot phan dinh Nam Huong bi a8y dat, Bonal cho chuyén
dinh sang bén sd I& va khach san Apricot hién nay chinh |a
mot phan dat dinh Tu Thép xua.
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Theo con gié thoi cudc

Mat dinh thon Tu Thdp lic chua bi chuyén vé oi tri
hién nay quay vé huong Nam. Chiéu ngang bdt ddu
tir cuot khdch san Apricot dén gan cay mudm bén
phia By Ho. Cay mudém nay ndm bén tay trdi gan
cong dinh. Khi cong sit Bonal gidi téa nha dan dé
lam dwong nam 1884 da cho gii lai cay mudm.

Sau khilam dudng quanh H6 Guam, chinh quyén thanh phé
cho ma réng phd Hang Trong. Dan sg cac "quan Tay" cd
suing dai bubc phai dong y dén bu gid ré mat. Bang chdng
clia viéc thu dat la giéng thai ¢ nha s6 138 Hang Tréng nam
gan cudi thira, khi bi 18y dat cai giéng lai nam & gitra nha.
Cho dén khi Apricot mua lai dé sap nhap vao s6 nha 136 thi
giéng nay van con.

Trong toan tinh quy hoach cla chinh quyén khi dé thi
khu vuc phia Bong, phia Nam va phia Tay H6 Guom sé&
trd thanh khu pho danh riéng cho ngudi Phap, vi thé nam
1886, Tong tru s Paul Bert da ra van ban bat bubc dan
mé&t phé Hang Tréng phai xady nha gach, sau mot nam
khéng thuc hién chinh quyén sé& trung mua. Dan & khu vuc
nay va céc khu vuc khéc trong thanh pho khi dé vira chay
loan trd vé, lai bi quan Cd Pen cudp bdc nén khdng nha
nao co diéu kién xay. Ho danh phai ban lai va nhitng ngudi
mua dugc hau hét 1a ngudi Phép cd tién. Nam 1888, vua
Pdng Khdnh ra Pao du, cdt mot phan dat cla tinh Ha Noi
cho Phép 18p thanh phd Ha N&i nhugng dia (tuang Ung to
Bénh vién 108 chay qua phd Trang Tién-Trang Thi dén Van
Miéu ngudc 1én dau dudng Thanh Nién vong vé Yén Phu-
Tran Khanh Du-Tran Nhat Duat hién nay). Nha Nguyén
khéng cdé quyén hanh gi & dat nhugng dia va thanh phd Ha
N&i nhugng dia hoan toan theo ludt Phép qudc nén chinh
quyén cang dé dang giai toa dé 13y dat.

Tét ndm 1893, toa déc ly (tuong dusng UBND Thanh phé hién
nay) khanh thanh con dudng quanh H6 Guom thi khu phd
Phép & phia Bong va phia Nam H6 Gudm da cé nhiéu nha xay,
con phia Tay (tU ng4 ba Hang Tréng-Nha Thd dén nga tu Hang
Tréng-Trang Thi hién nay), da siing sifng Grand Hotel (nay
14 Intimex). Khach san nay xay ndm 1889, cao 2 tang cd 50
phong. Pay |a khach san xay dau tién & Ha Noi, c6 phong tdm
nudc ndng va ban bi a dau tién 3 Ha Noi. Vi chua cd dién nén
ban dém ho thap den mang x6ng. Trudc mat Grand Hotel, cha
cho dung choi 1d ngay sat hd dé khach ngdi udng rugu vang
hay ngdm canh ho Iic hoang hon. Dudi hod cé 2 chiéc thuyén
cha du khach dira Thép Rua.

Ngay gan dd, nam chéch vé phia Nam khdéch san Apricot
hién nay la khéch san dau tién & Ha Noi, theo kiéu tudng
dat, Igp 13, clra ra vao la tdm phén, clra s6 1a tam liép. Bac
sy Hocquard da md ta trong cudn Mot chién dich & Bac Ky
"Vao mua dong, cai rét day hai am lam tai té du khéch chau
Aunhung vao mua hé thi lai qué néng bic bdi céi cira s6 bé
ti va mai nha qué thap”. Thé nhung ndm 1883, cac phéng
vién cla td Le Figaro, Hang thong tan Havard di theo doi
quan xam chiém thudc dia van phai thué dé &. Chu cla
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Cau Thé Huc I16i vao dén Ngoc Son xua.

khach san dat 1a mot hao muc cua thon Tu Thap. Khi Grand
Hotel xudt hién thi khach san dat bi chinh quyén phé bo dé
ma rong dudng.

Nam 1886, céc cong trinh nhu Toa doc ly, Buu dién, Ngan
hang va Bac B6 phu bén phia Dong H6 Guom dang xay dung.
Tring thau hau hét la cac cong ty tU Phap sang. Khong chi
xay cong trinh dan su ma ho con tham gia xay cac cong
trinh quan su nén nhu cau nhap thiét bi, vat liéu tir chau Au
la rat I8n. Lai thém hang loat cadc cong ty thudng mai cla
Hoa kiéu & Ha NGi nhdp khdu hang tiéu dung, thuc pham
tU Phap, Hong Koéng, Ma Cao, Thugng Hai... nén can phai
c6 phong thuong mai dé cap phép va quan ly. Vi thé nam
1892, toan quyén Bong Duang Lanessan (IUc nay goi la toan
quyén) quyét dinh xay Phong Thudng mai Phdp & chinh
vi tri nén dinh Tu Thap. Ly do ho chon vi tri nay vi sau giai
tda dinh, nd 1a dat cong va nam ngay gan Ngan hang Dong
Dudng (bdo Nhan Dan hién nay). Ban dau Phong Thuang mai
Phap chi la nhitng day nha xay mot tang Igp ngdi. Phia trén
phong thudng mai la nha tu ctia mét ngudi Phap (trudc 1954
|a s6 nha 52 Hang Tréng), phia dudi cling la nha tu (sau 1954
s6 mdi la 138 phd Hang Tréng). Thira dat bén trén sé nha
52 con tréng nén ndm 1899, toan quyén Hdéng Duang cho
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xay Phong thi nghiém Nong nghiép (sau 1954 la tap thé cua
Trung uong Doan, trudc cla 16i vao hién van con tam bién
bang tiéng Phép).

Va cling tU khi hinh thanh khu phd Phap & phia Tay ho
Guom, dau nga ba Hang Tréng-Nha Thd cd tram géc, canh
sat Phap khong cho ngudi Viét di lai, con nhan vién lam cho
céc cong ty phai cé gidy xac nhan, xe tay cd khach méi dugc
vao. Trong cudn Nhd gi ghi nay, nha van Nguyén Cong Hoan
ké rang dau thé ky XX, khi 6ng tro hoc gan khu vuc nay thinh
thodng dudc cénh xe tay nhd ngdi 1én xe dé ho xudng cudi
phd dén khdch. Nam 1914, nudc Phap bi cudn vao chién
tranh thé gidi 1an th& nhat, nhiéu thanh nién Phap phai vé
nudc tham gia chién dau bao vé t6 qudc nén dan Phap & Ha
NOi thua thét. Tram géc 8 Hang Tréng-Nha Tha bi xda bo,
ngudi Viét Nam dudc phép di lai tu do & phé Hang Tréng.
Chién tranh két thic ngudi Phép lai 6 at qua Ha Noi tim
ki€m cad hoéi kinh doanh. Va cting ndm nay, Phong Thudng
mai Phap chuyén dia diém vé phd Ngb Quyén. Nguyén Lan
Huaong (di linh thg & Phap ndm 1914, két thdc chién tranh

Tu dinh Tu Thdp dén khach san Apricot

Cong Tu Nghiep nguoi lang Phi Gia (Phi Thuong
ngay nay), von duge mot gia dinh nguot Phdp
nhan lam con nuéi va cho hoc ndu dan. Sau nay
ong xin duwoc lap nghiép riéng va tré nén giau

6 sau khi mé khdch san ¢ Hang Bong, khodng
nam 1936 (hodce 1938) 6ng mua cdn nha ¢ 17 pho
Ly Quoe Su hien nay. Ong ¢6 hai nguoi vg, ba

cd cang qué Phi Gia, ba hai qué ¢ Thdi Binh.
Nhitng nam 1940, dan Phii Gia cit nghe tiéhg coi
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thé gidi thi nhat & lai Phap hoc nghé anh vé Ha Noi) nam
1921 mua lai nha 52 Hang Tréng ma hiéu anh Huang Ky.
N&m 1920, vi tri Phong Thuang mai Phép & Hang Trong tra
thanh Trudng Cao dang Thudng mai Dong Duong. Chinh
quyén cho nang cdp thanh nha ba tang lam I8p hoc con ky
tdc xd sinh vién & phd Hai Ba Trung (géc Hai Ba Trung-Hang
Bai hién nay). Ndm 1927, trudng cé mot sinh vién ngudi dam,
hai thap nhung cé déi mat sang, qué Nam Dinh vao hoc nam
th nhat, d6 1a éng Trudng Chinh (1907-1988). Ong ting gilt
céc chirc vu: Chutich Quéc hoi, chu tich H6i dong Nha nudc
va Téng Bi thu Bang Cong san Viét Nam, 6ng con la nha thg
vdi but danh Séng Hong).

TU khi cd Trugng Cao dang Thuong mai Dong Dudng thi phd
Hang Tréng khéng con la khu phé Tay nira, mdt s6 ngudi
Phap lam &n thua 16 da phai bédn nha. Cu6i nam 1940, phat
xit Nhat vao Viét Nam, chinh phu Phap lic dé chi con trén
danh nghia, khu dat Truong Cao déng Thuong mai Dong
Duong (d& chuyén sang cho khéc) bi ban di va ngudi triing
thau 1a 6ng Cong Tu Nghiép (chd khach san Phu Gia).

0 16 bim bim ¢ ddu lang la biét xe 6 10 ciia Cong
Tu Nghiep vé lang. Cong Tu nghiép la nguoi Phu
Gia ddu tién 6 xe 0 10 va cang ndam trong s6'it 61
nha tw sdn ddam choi 6 10 khi dé. Trong cuon hoi
ky Nhieng ngay thdng khé quén ciia nha odn, nha
nghién ciiu van héa Via Ngoc Phan thi “Budi 161
di bén nay H6 Guom nhin sang Phii Gia dnh den
dién sdang trung, 161 thit bay toan khdch sang dén
day an uong”.
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Phé Hang Tréng xua véi Phong Thuong mai Phap. Anh chup nam 1892.
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Toan canh H6 Guom hém nay nhin tir phia phd Hang Tréng va Lé Théi T6. Anh: PieroHN

Trudc khi dién ra L& Tuyén ngdn dbc 14p tai quang trusng
Ba Dinh ngay 2/9/1945, Huong Ky khi dd 1a cong ty Viét Nam
duy nhat cé méy quay phim d& nhan I8i vdi ban té chic sé&
quay su kién nay. Khong chi cé may, Hudng Ky con cd kinh
nghiém vi nhirng ndm cudi thap nién 20 thé ky XX, Huong
Ky d3 bo tién san xudt nhiéu phim cadm va sau la phim cé
tiéng. Trua ngay 2/9 cdc nhan vién clia Hudng Ky di cd
mat & Ba Binh mang theo may quay Arriflex. Khi quay xong
mang vé 52 Hang Tréng dé trang thi phim hdng hét, Huong
Ky khong dam béo vdi ban té chirc, chi khi cé ngusi dén hoi
thi Huong Ky mdi dém thi that. Song nhifng thudc phim vé
L& tuyén ngdn ddc 1ap ma Viét Nam dang luu gilf do Huang
Ky quay roi gidu di hay do phdi b6 quan su My khi d6 tham
gia su kién nay quay con la cau hdi chua cd I10i dap. Chuyén
dd bi lang quén vi Phap téi chiém Ha NOi thdng 12/1946. Tai
sao Huong Ky ban nha 52 Hang Trong cho Phd Gia cling la
cau hoi, vi Huang Ky khong thiéu tién. Sau khi mua, Cong
Tu Nghiép ndi véi Phd Gia nén mat tién réng hon. Khach &
Phu Gia phan 16n 1a ngudi nudc ngoai va cac "anh hai Sai
Gon" ra vi vi tri thuén tién va cdc mén déc san vo clng noi
tiéng toan xJd Bac Ky. Trong nam 1953-1954, nhiéu phdng
vién qudc té da ¢ day dé theo ddi va dua tin tran chién Pién
Bién Phu. Nhung thai thé da doi khac...

Ngay 10/10/1954, b6 doi tir chién khu vé tiép quan Thu do,
rat nhiéu nha tu san, trithdc Idn, bac sT 3 Ha Noi da bo tu gia
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di cu vao Nam nhung Phu Gia quyét dinh & lai. TU nam 1955
dén 1957, thanh phan kinh t& tu nhan van hoat dong binh
thudng, bdo tu nhan van xuat ban, cac nha may xi nghiép
cla chd khéng di cu van san xudt du cdm chiing. Nhung
thuang mai va dich vu thi sa st hdn vi khong con khach
phuang Tay, khach Sai Gon cling khéng con vi vi tuyén 17
tam chia cat hai mién, tang Idp trung luu thua thét va ho
b&t dau kin dao trong sinh hoat. Céi tén Phu Gia IUng 13y gio
diu hiu, véng khéch.

Théng 9/1958, Ha Noi bat dau thuc hién caitao cdng thuong
nghiép tu ban tu doanh vi Chu nghia Xa hoi chi chap nhan
hai thanh phan kinh té la nha nudc va tap thé. Hang loat
nha may xi nghiép, khdch san trd thanh cong ty hdp doanh
trong dé cd Phd Gia. Cac hiéu anh, clta hang cat tdc, xe
xich 16 vao hgp tac xa. Ngay 15/12/1959, nha tu san thuong
nghiép Phuong Xuan Thuc & 23 Hang Bo la phd ban van
déng cong tu hgp doanh quén Il (sau déi thanh quén Hoan
Kiém) bi bat vi toi phan tan tai san. Em gai Cong Tu Nghiép
xudng tham anh phai dén ban dém vi trong giai doan nay
ai quan hé vdi cédc nha tu san cd thé bi nghi ngd tau tan tai
san. Nhiéu nha tu san chap nhan hién phan hgp doanh cho
nha nudc va céc céng ty hdp doanh trd thanh céng ty nha
nudc. Phu Gia cling nhu vay. Trong sudt thai gian chéng My
va bao cdp cling gidng nhu cac cong ty dich vu khéc, Phu
Gia thuc hién theo ké hoach cép trén dé ra.



N&m 1986, Viét Nam thuc hién B&i mdi, chuyén tlr ¢ ché
bao cdp sang cd ché tu hach todn, nhung trudc dd, nam
1985, quan ca phé Bon MUa va Phu Gia d& nhay bén déi mdi
trude. Tang mot khdch san nay lam lai ndi that, budi séng
bdn phd, ca phé va nudc giai khat, cung céch phuc vu cé
khac, khéng difng dung cao ngao nén thu hut kha déng
khdch dén an séng va uéng ca phé.

DPau nhirng nam 1990, tdi t6i Phu Gia dén vi khach "dac
biét". B6 1a mot thanh nién, anh ta khong uéng ca phé ma
uéng rugu Johnnie Walker. Bay gi¢ "Jon dé" la hang thap
nhéat trong dong whisky nhung vao thai diém dé né thudc
top dau. Anh ta khéng goi ca chai ma nham nhily 1é. Cé hom
ngdi mdt minh, ¢ hém thi ngdi véi ban va khi tinh tién thi
hom it 1a 1 triéu, hdm nhiéu han 2 triéu dong (ty gid chg den
13100 d6-la My &n 1.100.000 dong). CU déu dan nhu vay mot
nam troi. C6 hdm udng xong anh ta cdi do bai sang Thap
Rua roi lai bai vé, dé ca quan do udt di vé nha. Anh ta chinh
la nhavan Nguyén Viét Ha, ngudi ndi danh vdi tiéu thuyét Co
hoi ctia chua, Khai huyén mudn va nam 2014 13 Ba ngdi cua
ngudi. Tap tan van Con giai phd ¢6 trd thanh cudn sach bén
chay nhéat trong nam 2013, 2014.

N&m 1995, nha nudc chu trudng ¢d phan hda doanh nghiép
nha nudc, thanh phd Ha Noi cling phai thuc hién chu truang
nay va Phu Gia tu khach san tu' nhan thanh khach san nha
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nudc nay lai trd thanh khéch san cé phan. Khi hoi dong
quan tri quyét dinh xay mdi dé tang thém céng suat phong
thi cdy kién muén mua thém sé nha 138 Hang Trong dé md
rong mat tién. Viéc mua lai s6 nha nay la cau chuyén dai vi
gia dinh d¢ rat déng anh em. Ong chl ngdi nha trude nam
1954 1ai xe & Pai s quan Phap, sau 1954, 6ng tiép tuc Idicho
Dai st quan Phap & Ha NOi cho dén khi nghi huu. Trong thai
gian mua ban gilta hoi dong quan tri Cong ty cé phan Phu
Gia v8i nhirng ngudi c6 quyén Igi theo phép luat chua xong,
ngdi nha khdng dudc tu stra d& xudng cap, tudng tréc 16,
mat tién réu phong, dudng xi moc um trén ban cong. Mot vai
t& bdo khong hiéu I8y tu liéu & ddu dung Ién du th chuyén
khién nhiéu ngudi cé cong viéc vé mudn khong dém di qua
Hang Tréng ma trdnh ra pho Lé Thai T6. Cudi clng viéc mua
ban két thuc, Phu Gia cii bi phéa di dé xay mdi va mang céi
tén khac: Apricot.

Nguai Vit Nam xua khi xay chua, dung dinh bao gi¢ cling nhg
thay phong thuy, xem dat, xem hudng. Va thuong thi chua bao
gig cling & ngoai lang va dinh, nai sinh hoat cdng déng, thudng
nam gitra lang. Theo tdm linh ngudi Viét, dat dinh, dat chla la
dat "méat mé". Cling chdng phai vo cd ma Vi Téng Phan do tién
s§ dgi vua Minh Mang tur quan di day hoc lai chon thén Tu Thap
ma trudng HO Dinh (nay |a bdo Nhan Dan). TUr dat dinh Tu Thap
dén khach san Apricot con nhiéu cau chuyén khéc, ching toi
s& ké thém khi cd diéu kién.m
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—rom Tu Thap Hamlet
to Apricot Hotel

Words by Journalist Nguyen Ngoc Tien

From Tu Thap painting village...

On the banks of the legendary Hoan Kiem (Returned Sword) Lake today
proudly stands the elegant Apricot Hotel. The hotel has restored the area’s
Jormer glory, replacing the delapitaded Phu Gia Hotel-Restaurant” that
had stood there before the national renewal process. Turning back the
wheels of time, the land where Apricot Hotel stands was also part of the

distinguished Tu Thap Painting Hamlet.

At the end of the Tran Dynasty, Hang Trong Street was still
part of a dyke system that prevented the Cai River (Red River)
from flooding Phung Thien Palace (East of Thang Long Citadel)
during the rainy season. The dyke ran through many streets
including Dong Bo Dau (Hang Than today), Hang Duong, Hang
Ngang, Hang Dao, Ba Trieu and Nguyen Du. Evidence of its
existence can be seen easily as Hang Trong is still higher than
Le Thai To, and there is an incline between Hang Trong and Bao
Khanh Street. On the other side of the dyke was a long lake
named Luc Thuy or Green Water under the Le Dynasty.

At first, Tu Thap Hamlet stood inside the dyke, but under
the Le Dynasty, the dyke was demolished and a new one
was built on the other side of Luc Thuy, and Tu Thap Hamlet
has extended to the edge of the lake ever since. Legend has
it that this was where Emperor Le Loi returned the magic
sword to the Golden Turtle God, but nobody knows when the
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legend started.

At the end of the Le Dynasty, Lord Trinh built a grand palace
in the south of Tu Thap Hamlet, which is now home to the
National Library on Quang Trung Street. A new road was
also built leading to Ngu Long Palace to the north of Hoan
Kiem Lake, which divided the lake into two parts, known
as Ta Vong (now known as Hoan Kiem Lake) and Huu Vong
(later filled in). When King Minh Mang implemented his
administrative reforms, Tu Thap Hamlet became part of
Thuan My Commune, Tho Xuong District, Ha Noi Province.
Based on a map drawn in 1873 by Pham Dinh Bach from
Hanoi’s Geography Department, Tu Thap Hamlet started
from Hang Trong at the Nha Tho fork and ended where the
Intimex building stands today.

Painting is a long-standing tradition in Tu Thap Hamlet. In
“Tu khuc thoi vinh", a four-season poem by the celebrated

Photo of Sword Lake taken from the Library of Apricot Hotel
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Hoang Sy Khai, it mentions a local custom of hanging
paintings from Hang Trong above the front door of people’s
houses to drive away ghosts and demons.

Chung Quy*? is portrayed so vividly

Along with him, the incantations and wind chimes drive
away devils

and

On the gate, a painting of a cockeral hangs to ward away
spirits

In the garden, an apricot is in blossom

Doctor Hocquard Edouard, who followed the French Foreign
Legion troops to Tonkin in 1883, also describes the printing
and selling of paintings on Hang Trong Street in a book
entitled: A Campaign in Tonkin (Une Campagne au Tonkin),
published in Paris in 1892.

He wrote: “From children to the elderly, all are bent over wooden
frames, filling them with colors, while paintings can be seen on
the surrounding walls and pillars rising up to the ceilings.”

Tu Thap paintings are now known as Hang Trong (Drum Street)
paintings after the drum shops that sat at one end of the street.
As well as paintings, Hang Trong was famous for a variety of
traditional products, including drums, embroidery and pearls.
At the beginning of the 20th century, embroidery was sold
to French soldiers as souvenirs, earning it the the alternative
name of Hang Theu or Embroidery Street.

The villagers did not create the traditional paintings from
scratch. They actually employed artisans sketch their ideas,
andthebestdraftswere sentcraftsmenwhocarvedtheminto
woodblocks. However, neither the artists or the craftsmen
know clearly about the villagers’ secret of applying colours
on their products. The paintings are filled with refined dark
and light hues that is due to the combination of printing
strokes with black colour by woodblacks and using soft
brushes to apply colours.

Hang Trong paintings are usually used for worshipping or
decorative purposes. They are sold the year-round, while
festive paintings are only avaiable over Tet. They are inspired
by mysterious spirits, like the Black Tiger, White Tiger
and Five Tigers, or the legends of the Trung Sisters riding
elephants, Dinh Bo Linh raising reeds to fight the enemy,

1- Phu Gia Hotel-Restaurant
was a hotel combined with

a restaurant which offered a
variety of dishes from Europe
to Asia.

2-Chung Quyisa
figure from Chinese
folklore, a vanquisher
of ghosts and evil
beings.

and Tran Hung Dao’s victory over Mongol Yuan invaders.
Other paintings use folk characters as their subjects, such
as Tre Coc (The chronicle of the catfish and the frog), Tong
Tran Cuc Hoa (characters in a traditional epic poem in luc
bat verse from 18th or 19th Century Vietnam), Kieu (an
epic poem in Vietnamese written by Nguyen Du, and is
widely regarded as the most significant work of Viethnamese
literature) or events or people of the daily life like "Tu Quy"
(Four Seasons) and “To Nu” (Four Lady Musicians). Among
the most famous paintings are “Ly Vong Nguyet Cau (Carp
Looking at The Moon) and “Chim Cong Mua” (Peacock
Dance”), which are vivid and vibrant thanks to their bright
colors and intricate details.

As well as its traditional folk paintings, Tu Thap was also well
known for Ho Dinh School, which is now the headquarters of
the People’s Newspaper. The school’s founder was Vu Tong
Phan, a first- rank Doctoral Laureate® under the reign of
King Minh Mang who rejected life as a mandarin. Instead,
he selected to be a teacher, and opened Ho Dinh School to
provide an education for local students. Many of them went
on to become mandarins under the reign of Emperor Tu Duc,
and even made their own places in history like Nguyen Tu
Gian and Nguyen Trong Hop.

Back then, Tu Thap Hamlet also had two temples. One of
them was Dong Huong where ceremonial singer Dao Thi
Hue used to perform. The story goes that under the Ming
occupation, the beautiful singer opened a tavern to lure
Ming aggressors and get them drunk, before putting them
in sleeping bags and throwing them into Luc Thuy Lake at
night. Discovered later, she was captured and killed by the
enemy. When Emperor Le Loi won back independence for
Vietnam from China in 1428, he decided to build this temple
to worship the singer.

Deeper into the hamlet was Nam Huong Temple, where
Bach Ma and Linh Lang were worshipped. In 1884, French
envoy Bonal decided to make some changes to Hanoi’s
architecture, and one of his decisions was to build a road
around Hoan Kiem Lake, which passed across Tu Thap
Hamlet forcing some households to relocate. The temple
was also later moved to the other side of the street, and
the land where Apricot Hotel stands today was part of the
original ancient building.

3-During Viet Nam'’s dynastic period, students who had completed ten years of study took part in the provincial
examination (Thi Huong), which were held every three years. Those who passed with high marks were called

cu nhan, and those with lower marks were called tu tai. Cu nhan continued their studies another three years to
participate in the Metropolitan Examination (Thi Hoi). Those with high marks took part in the Highest Imperial
Examination (Thi Dinh). Those who passed the thi Dinh were called Doctoral Laureate (Tien Sy).
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The artistic ambience of Apricot Hotel’s lobby.

Changes over time

Before alterations were made, the main temple in
TuThap Hamlet faced the South. Its front extended
Jrom one end of Apricot Hotel today to a horse
mango tree standing next to loan Kiem Lake.
Envoy Bonnal Raymond decided to keep the tree
when he scheduled site clearance to build new roads
in the area in 1884.

After the roads around Hoan Kiem Lake were completed,
municipal authorities started to expand Hang Trong. Local
residents, threatened by "“Western mandarins” who had
long rifles, reluctantly agreed to receive under-market-
price land compensation.

Under the city’s master plan, the East, the South and
the West of Hoan Kiem Lake would become French
neighborhoods. As a result, Paul Bert, the Governor-general
of Annam and Tonkin (now Vietnam), issued a document to
ask Hang Trong'’s residents to build brick houses within a
year, otherwise they would have to sell their land to the city.
Most local people, who just came back from fleeing, and
many of whom were robbed by Co Den robbery gang, did not
have enough money to do so, and were forced to sell their
land to rich French buyers. According to historical records,
in 1888, King Dong Khanh issued an official document to
grant part of Hanoi to the French. Hanoi Nhuong Dia was
established, covering the streets from Trang Tien-Trang Thi
to Van Mieu, Thanh Nien, Yen Phu, Tran Khanh Du and Tran
Nhat Duat. Under French law, the Nguyen Dynasty had no
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rights to Hanoi Nhuong Dia, so the colonial authorities were
able to take more land from local residents.

During the Tet holiday in 1893, the Town Hall (Hanoi People’s
Committee today) opened a road around Hoan Kiem Lake. At
that time, many villas and mansions had already being built
inthe French Quarter to the East and South of the lake, while
to the West was the Grand Hotel (Intimex building today),
the first of its kind in Hanoi. Coming to life in 1889, the hotel
had two floors, 50 rooms, hot-water and billiardstables.
Since there was no electricity, manchon lights were used
to light up the hotel. At the front was a lakeshore camp for
visitors to enjoy wine by the lake, and there were also two
boats waiting to transfer guests to the Turtle Tower in the
middle of Hoan Kiem Lake.

In fact, the first hotel in Hanoi was in a nearby neighborhood
to the South of Apricot Hotel today. It had earth walls, leaf
roofs, wattle doors and windows. French doctor Charles-
Edouard Hocquard, author of A Campaign in Tonkin,
described the hotel in his book.
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After the roads around Hoan Kiem Lake were completed,
municipal authorities started to expand Hang Trong. Local
residents, threatened by “"Western mandarins” who had long
rifles, reluctantly agreed to receive under-market-price land
compensation.

Under the city’s master plan, the East, the South and the West
of Hoan Kiem Lake would become French neighborhoods.
As a result, Paul Bert, the Governor-general of Annam and
Tonkin (now Vietnam), issued a document to ask Hang Trong’s
residents to build brick houses within a year, otherwise they
would have to sell their land to the city. Most local people, who
justcame back from fleeing, and many of whom were robbed by
Co Denrobbery gang, did not have enough money to do so, and
were forced to sell their land to rich French buyers. According
to historical records, in 1888, King Dong Khanh issued an
official document to grant part of Hanoi to the French. Hanoi
Nhuong Dia was established, covering the streets from Trang
Tien-Trang Thi to Van Mieu, Thanh Nien, Yen Phu, Tran Khanh
Du and Tran Nhat Duat. Under French law, the Nguyen Dynasty
had no rights to Hanoi Nhuong Dia, so the colonial authorities
were able to take more land from local residents.

During the Tet holiday in 1893, the Town Hall (Hanoi People’s
Committee today) opened a road around Hoan Kiem Lake. At
that time, many villas and mansions had already being built in
the French Quarter to the East and South of the lake, while to
the West was the Grand Hotel (Intimex building today), the first
of its kind in Hanoi. Coming to life in 1889, the hotel had two
floors, 50 rooms, hot-water and billiardstables. Since there was
no electricity, manchon lights were used to light up the hotel.
At the front was a lakeshore camp for visitors to enjoy wine
by the lake, and there were also two boats waiting to transfer
guests to the Turtle Tower in the middle of Hoan Kiem Lake.

In fact, the first hotel in Hanoi was in a nearby neighborhood to
the South of Apricot Hotel today. It had earth walls, leaf roofs,
wattle doors and windows. French doctor Charles-Edouard
Hocquard, author of A Campaign in Tonkin,described the hotel
in his book.

"The coldness during winter made European tourists shiver to
death, but in the summer, it was too hot because of the small
windows and low roof”. However, in 1883, journalists from Le
Figaro, a French daily newspaper, who followed the French
troops to Vietnam, had no other choice but to rent rooms at the
hotel. Its owner was a local hao muc, a notable and influential
person from Tu Thap Hamlet. When the Grand Hotel opened,
this place was torn down by the city’s authorities for new roads.

In 1886, buildings such as the town hall (French: Maison de
Ville), post offices, banks and Palace of Superior (French:
Palais du Résident Supérieur) were all constructed on the
Eastern side of Hoan Kiem Lake, and the successful bidders for
these buildings were mostly French companies. Since these
companies engaged in both civic and military constructions,
imports of materials and equipment from Europe were in great
demand. In addition, a large number of Chinese commercial
companies based in Hanoi imported consumer goods and
foods from France, Hong Kong, Macau and Shanghai, creating
the need for a Chamber of Commerce for the approval and
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management of these activities. For this reason, Governor-
General of French Indochina Jean-Marie de Lanessan decided
to build the French Chamber of Commerce close to where
Tu Thap Hamlet used to stand. The reason for his choice of
location was that the area now belonged to the State and was
close to The Indochina Bank (the People’s Newspaper building
today). Initially, the French Chamber of Commerce was just a
line of single story houses with tiled roofs. On one side of the
Chamber of Commerce stood the private home of a French
national (this was numbered 52 Hang Trong before 1954), the
other side was next to another private establishment (which
was renumbered 138 Hang Trong after the year of 1954). Since
the plot of land adjacent to the house number 52 was not in
use at the time, in 1899, the Indochina had an Agriculture
laboratory built on this piece of land (The residential building
of the Central Committee of the Communist Youth Union was
here during the post-1954 period and there is still a sign written
in French hanging at the entrance) we should cut all of this!!!

Following the emergence of a French street to the West of
Hoan Kiem Lake, checkpoints were set up at the junction of
Hang Trong and Nha Tho. French police forbade Vietnamese
nationals from entering the area, and only those with
documents who worked for French companies or passenger
buses were granted access. In his book entitled “Nho gi ghi
nay"”, which roughly translates as Jotting Down Whatever
Memory Brings, writer Nguyen Cong Hoan recounted a story at
the beginning of the 20 century about how he was sometimes
asked to duck down in the bus when it was driving down the
street to pick up passengers. In 1914, when France was
engaged in World War |, many French nationals returned home
to fight, and not many were left in Hanoi. The checkpoint set up
at the junction of Hang Trong and Nha Tho was removed and
Vietnamese people were allowed free access to Hang Trong
Street. When the war ended, many French nationals returned
to Hanoi to look for business opportunities, and the French
Chamber of Commerce moved to nearby Ngo Quyen Street.
Nguyen Lan Huong was an unskilled worker who stayed in
France after the war to study photography. When he returned
to the capital, he purchased the house situated at 52 Hang
Trong and opened a photography studio named Huong Ky
(Country Journal). In 1920, the French Chamber of Commerce
on Hang Trong Street was converted into the Indochina
Commerce College and upgraded to a three-story building.
In 1927, a relatively short, thick-built student with bright eyes
named Truong Chinh (1907-1988) from Nam Dinh enrolled
as a freshman at the college. He went on to hold positions
including Chairman of the National Assembly, Chairman of the
State Council and Secretary General of the Communist Party
of Vietnam. He was also a poet with the pen name Song Hong.

With the presence of the Indochina Commerce College, Hang
Trong Street was no longer considered a Western street and
quite a few French businessmen were forced to put their
houses up for sale as their profits started to fade. At the end
of 1940, Japanese Fascism invaded Vietnam and the French
government no longer held any real power in the country.
The plot of land where the Indochina Commerce Collegehad
stood was sold to Mr. Cong Tu Nghiep, the future owner of
Phu Gia Hotel.
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From Tu Thap Hamlet to Apricot Hotel

1. Cong Tu Nghiep from Phu Gia Village (Phu
Thuong Village today) was adopted by a French
Jamily, who sent him to train as a chef. He was

then asked to set up his own business and became
rich after opening a successful hotel on Hang Bong
Street. Between 1936 and 1938, he bought the house
at 17 Ly Quoc Su Street. He had two wives, the
Sirst from Phu Gia and the second from Thai Binh
Province. In the 1940s, residents knew whenever they
heard a car honk that Cong Tu Nghiep was visiting.
He was the first Phu Gia villager to own a car.

2. The autobiography Unforgettable Days by writer
and cultural researcherVu Ngoc Phan said: “It was
impossible to ignore the bright lights of Phu Gia
Hotel on the other side of Hoan Kiem Lake. It was
always packed with guests on Saturday night.”

Before the Declaration of Independence in Ba Dinh
Square on September 2" 1945, Country Journal, the only
company to have camera equipment, agreed to film the
event. The journal had strong experience in working with
the equipment and invested in producing silent movies
and then films with sound at the end of the 20 century.
At noon on September 2", Country Journal’s cameraman
showed up at Ba Dinh Square with their Arriflex camera.
When they got back to the office on Hang Trong, the crew
found that the camera reel had been damaged and the
material was lost. The company was too scared to inform
authorities and they kept quiet. It was only discovered
when the organizers asked the journal for the footage.

However, it transpired that Country Journal may have tried
to hide the footage for reasons unknown, and it is unclear
whether the footage Vietnam currently has archived
wasshot by Country Journal or by a representative from
the American Military Mission, who attended the event to
record it.

That story was forgotten after the French reoccupied Hanoi
in December 1946, but the reason why Country Journal sold
the house at 52 Hang Trong to Phu Gia is also in question as
the company was not in a difficult financial situation. After
the sale, Cong Tu Nghiep joined the two properties together
and widened the front. Most of the clients who stayed at
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Phu Gia were foreigners and "“Sai Gon bro” due to it good
location and well-know Northern specialties. From 1953-
1954, many foreign correspondents stayed at the hotel
to report on the Battle of Dien Bien Phu Battle, but things
changed as time past.

On October 10", 1954, while many capitalists and well-
educated people left Hanoi to migrate to the South when
the army returned from Dien Bien Phu to retake the capital,
Cong Tu Nghiep decided to stay. Between 1955 and 1957,
private businesses continued to function normally. Private
newspapers were still published and companies and
factories continued to operate, although production was
slower. Trade and services, however, were severely hit as
there were no more westerners or Saigonese customers
due to the divide in the country. The middle class shrank
and started to become more cautious with their spending.
The once busy Phu Gia became quiet.

In September 1958, Hanoi started reforming its trade
structure as communism only accepted two economic
parties: the state and cooperatives. A series of factories
and hotels including Phu Gia were nationalized. Photo and
hairdressing shops and xich lo (cyclo) companies joined
different cooperatives. On December 15% 1959, after
bourgeois Phuong Xuan Thuc, who lived on nearby Hang
Bo, was arrested for hiding assets from the state, Cong Tu
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Nghiep’s family was on high alert for fear of being suspected
of the same crime.

As a result, many bourgeois agreed to donate their
partnerships to the state, and many became state-owned
companies. Phu Gia did the same. During the American War
and subsidy period, like many other companies involved in
hospitality, Phu Gia always adhered to these regulations.
In 1986, Vietnam started the doi moi (renovation) process
to move from the subsidy period to a self-financing
mechanism. Thanks to some shrewd thinking, The Four
Seasons Café and Phu Gia started the process earlier
than their rivals. The first floor of the hotel was turned
into a restaurant serving pho and drinks. The attitude was
service oriented, which was different from the arrogant and
bureaucratic style of state-owned companies, and attracted
a significant number of customers.

At the beginning of the 1990s, Phu Gia had a "special”
customer every night. He never ordered coffee, only
Johnnie Walker, which was a luxury spirit back then. He
normally ordered by the glass. Sometimes he was by
himself, and other times he was joined by friends, but his
bill was never less than one million dong (nearly $100 at that
time). It was like that for a year. He even jumped into Hoan
Kiem Lake to swim across to the Turtle Tower and then went
home with soaking wet clothes. He was writer Nguyen Viet

Pei I;aé
wbel ayéff Glrial . famoi

Photo of Hoan Kiem Lake taken in 1910.
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Ha, who became famous for the novels The Chance of God,
Late Beginning and the newly published Three Pronouns of
Human Beings. His book Old Quarter Boys was also a best
seller in 2013 and 20174.

In 1995, the government started its privatization policy,
which included Hanoi. Phu Gia became state-owned and
restored as a joint-stock hotel. When the management
board decided to rebuild the hotel to improve the room
capacity, a suggestion to buy the house at 138 Hang
Trong was made to expand the front. The purchasing
process was a long story as the large family made the
negotiations complicated. The owner was a driver at
the French Embassy in Hanoi, where he worked until
his retirement in 1954. The house became degraded
and covered with moss and fems during the long drawn
out negotiations between Phu Gia Joint Stock Company
and the parties who had the legal rights to the house.
Some newspapers used that to create creepy stories
that made people scared of walking down Hang Trong at
night. They chose to take Le Thai To instead. When the
negotiations were finally finished, the old Phu Gia was
replaced by a brand new hotel named Apricot.

There are many other stories from the land of Tu Thap
Communal House and Apricot Hotel, and we promise to
tell them another time. ®



The Legend

MOt Thoang

Aprico

Nha tha Tran Bang Khoa

l

NEu chi nhin thodng qua cdi ddng vé bén ngoai, cé cam gidc khach san Apricot
khong cé may ddc biét. Pep. Sang trong. Hién dai, nhung van phang phat nét cé
xua. B3i thé, nd dé dang hoa nhép véi canh quan va mdi trudng xung quanh cta
phd Lé Thai T6, ndi cd nhitng ngdi nha xay trudc dé dén ca hang thé ky. D4 13 céi
tai ddc biét cla vi kién tric su nao dd d3 tao dung Apricot . Nhd thé, nd khong
thanh mot vé dep lac 16ng, tra troi va vénh vdo nom rat khé chiu nhu rat nhiéu
cong trinh dudc xay dung sau nay ¢ khong it tuyén pho trén dat Kinh ky nay.

Vay ma roi chi budc qua canh clra rat vui vé va niém nd kia, ta da dén mot coi khac,
¢ mot ddng cdp khac. VO cling sang trong, am culing va déc ddo. Su' sang trong, &m
culng &y, cé thé nhiéu khach san hién dai khdc ctia Thu D6 cling vuan tdi dudgc,
nhung vé doc ddo clia nd thi khdng cé chdn th hai & dat ngan ndm van hién nay.
Va néu so vdi ca thé gidi, c dem ra ma dong dém, chac cling khéng hét 5 ngon
tay trén mot ban tay.

Apricot la Khdch san. Nhung ciing la Bao tang Nghé thuat. Mot Bao tang sang
trong, hién dai mo6t céch cd kinh, nhung lai khdng cé mui @m moc luu clfu cla
thaoi gian.

Thé mdi tai.

Tai that day!

|

Khong hiéu sao, cadu tha "Bang khuang duyén mdi, ngdm ngui tinh xua"... clia cu
Nguyén Du, néi vé ndi dau bé clia mai tinh trai gai lai vong 1&n trong t&m tri t6i,
khi toi dang tha budc trong bau khi quyén Apricot nay.

Chanh nhd Khach san Phu Gia xua, ndi cat gitr nhiéu ky niém cla doi toi, cla gia
dinh t6i. L& cudi cla ching toi dién ra & day. O cai khach san gid da xa lac ay. Vo
toi lam 1€ tAn 8 dd 5 ndm. Con me vd t6i, ba Nguyén Thi Hong, mot dau bép cla
Phu Gia thi da c6 35 nam gén bd véi manh dat nay. Tron ven mot ddi lao dong cua
ba trai qua ¢ dé. C& nhu 101 ba thi Phi Gia xua nghe ndi la mot san nhay ctia Phap.
Sau ndm 1958, nd thanh Clfa hang An uéng cuia cong ty Thuong Mai Ha N&i. Roi
khdch hang khéng phai chi an ma con cé nhu cau dudc nghi lai. Thé 13 ngudi ta
xay thém, cai ndi thém mot sé phong nghi, thanh Nha khach ctia Thanh uy Ha Noi,
roi lAu dan, nd hod khach san Phu Gia.
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Khdch san Phu Gia! Cdi tén nghe
rat sang, lai toa lac ngay bén Ho
Hoan Kiém, lai cang sang trong.
Nhung bén trong phong phanh
chi cé may chuc budng. Gia thué
budng cling ré. Cé budng chi hon
trdm ngan. Chang khac gi mot
nha nghi binh déan. Khi cé dém
cudi, ngudi ta chuyén giudng ra,
|&y chd ké ban dn. Cé phong khéo
x&p 1dm ciing chi dat dudc may
ban. Chinh vi sy khu biét, nhu
nh{rng hang héc clia mot "t6 dé”
nhiéu hang, do xay dung chép
vé cula thdi bao cap, ma tbi chon
dia diém nay lam nai té chuc 1€
cudi. Ban bé tdi dong, lai rat khac
nhau vé quan niém nghé thuét.
Chinh vi su khdc nhau &y ma no
ra nhiéu cudc tranh ludn ndng
bong. Cé anh con “phang” nhau,
“nén" nhau chi chat trén van dan
& thé gidi do. Bay gid lai cham
trén nhau gitra doi that, khéo tiéc
cudi lai thanh nai cai va that thi
chéng con ra lam sao. Thé la nha
van Lé Luu, nha thd Tran Nhun
Minh, nha ly ludn Ngo6 Vinh Binh clf nd nu cudi hoa hdp, nu
cudi tudi xanh sudt bén mua ma ddén khéch, roi riu rit mai
khdch vao ting phong riéng biét. Mdi phong mot trudng
phai. Mot cdi riéng chang ai biét ai. Thé |a tung bing vui
vé ca lang.

Hdéa ra dai vdi t6i, Phu Gia la ndi "hoa hdp dan tdc”. Con
Apricot bay gid la chén "Hbi nhap Quéc té!".

[l

C4 vao Khéch san Apricot mdi thay hét cai tai clia ngudi
sang 1ap. Cling phai Ia mo6t hoa st tai danh, 6ng mdi tao
dugc su doc dao cua khach san nay. N6 1a khach san,
nhung ciing gan nhu 1a Bao tang My thut. Mot bao tang
sdng déng, han bat ky bao tang nao & thanh phd ngan nam
van hién nay. Hon 700 burc tranh va ky hoa. Ma déu la tranh
gbc, tranh doc ban cla céc hoa si noi tiéng nhat cua dat
nudc nay, nhu Nguyén Tu Nghiém, Nguyén Séng, Tran Van
Céan, BUi Xuan Phdi, Nguyén Phan Chanh... Khong thé ké
hét tén cac hoa si. Trong dé c6 ca nhirng hoa si tré ma tac
pham cuia ho ludn dugc gidi suu tap tranh sdn tim ca trong
nudc va thé gidi.

Pam rudc - Bui Htu Hung - Son mai trén toan
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0 day, nhin dau ciing thay
tranh. Tranh treo trong phong.
Tranh trung bay doc céc hanh
lang. Nhiéu burc ky hoa rat noi
tiéng, vao day, ta mdi dudgc
chiém ngudng ban gdc. Roi ta
ngd ngang nhan ra rang, hinh
nhu cai toa nha trang & nay
sinh ra 13 dé treo tranh, chinh
nd lam cho nhrng buc tranh
thodt khoi ki€ép cam tu cla
nhi’ng xac udp lanh Iéo ma
ta thudng thay trong céc vién
bdo tang nghé thuat. Blc
tranh nao vao day ciing nhu
dugc séng lai, né dang song
mot cudc séng dac biét. ROI
chinh sttc s6ng manh liét cla
né d& trd thanh tdm hon clia
cdi khach san bao tang dac
biét nay. Khdng phai khach
san nao cling c6 tdm hon.
Th& ma Apricot cd tdm hon
day. Va nhu thé, né thanh ca
thé séng!

Khéch vao day nhu ngudi
thudng thidc nghé thuét. Co thé di mién man chiém ngudng
nhirng tac pham dac sac cla céc hoa st hang dau Viét Nam.
VUa xem tranh, vira dudc nghi trong nhitng can phong sang
trong & gilra trung tdm Tha d6 van hién. "Ong cé dinh ma
rong dén ca nhiing bdc tranh clia céc hoa st noi tiéng thé
gidi khong?" Toi hdi Ngd Tan Trong Nghta (mét ¢d dong trong
cong ty). "Khong! Day la Viét Nam. Vi thé, chi nén ton vinh
cac hoa st Viét Nam thoi! Trir tugng, qua la minh khéng cé
nhiéu tugng dep, lai pht hap vdi khdng gian trung bay & day,
nén em danh phai dung duy nhat mét buc tugng clia mot
nha diéu khac Hong Kéng. Con tranh thi toan cla hoa si ta
ca. Em cling muén chirng minh cho ban bé quéc té biét rang,
ngudi Viét khdng phai chi gioi danh gidc. Ngudi Viét con biét
lam nghé thuat. Va nghé thuét & dinh cao. Ngoai céc tang
trén trung bay nhirng tdc pham héi hoa dac sac, Apricot con
c6 mot phong biéu dién sang trong véi han 300 ghé ngoi &
tang hdm nifa. Khivao nghi ¢ day, ban bé trong nudc va qudc
t€ cd thé thudng thic nhifng ca khic, nhing lan diéu dan ca
dac sdc nhat clia 54 dan toc Viét Nam”.

Qua la mot y tudng doc déo.
Va nhu thé, véi tat ca nhing gi da cd ay, Apricot qua la mot

dia chi van hod rat dic biét va ciing rat hiém hoi ctia dat
Kinh ky. m
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A Glimpse Of

Apricot

Words by Poet Tran Dang Khoa

When only glimpsing at Apricot Hotel's exterior, the old adage applies — never read a book by its
cover. Beautiful. Luxurious. Modern yet French colonial inspired. This is why it easily blends in with
Le Thai To Street's scenery, where many ancient buildings have stood for centuries. The architect
behind Apricot has a special talent. Thanks to this design, the hotel's beauty does not seem out of
place, bare or even obnoxiously arrogant like many of the modern buildings in the capital city.




The Legend

Yet, walking through the cheerful
and welcoming doors, we have
arrived at a different realm, a
different class. It is overwhelmingly
luxurious, yet cozy and unique.
This luxury and warmth can be
seen in many other modern hotels,
but Apricot’s artistic uniqueness is
one of a kind in this thousand-year
city. Throughout the world, the
amount of hotels similar to Apricot
can be counted on one hand.

Apricot is not just a hotel. It is
also an art museum. An elegant,
modern yet ancient art museum,
but without the musty, perennial
smell of time.

What a talent.

How wonderful of a talent!

|

| do not know why, but the line "Dazed

with new love, grieved by the old passion” by poet Nguyen
Du, which discusses the pain of love, came to my mind when
I walked into Apricot .

Young Girl (1934) - Mai Thu - Oil on canvas

I remembered the old Phu Gia Hotel, where many of my
memories were made. My wedding took place at this long
gone hotel. My wife worked as a receptionist there for five
years. My mother-in-law, Ms. Nguyen Thi Hong - a chef at
Phu Gia, stayed with the place for 35 years. Her entire career
took place there. According to her, the old Phu Gia was a
French club. After 1958, it became a restaurant owned by
the Hanoi Trade Corporation. After a while, their customers
did not come only to enjoy meals; they also wanted to stay
the night. They started renovating and adding more rooms
to accommodate guests, becoming a guest house of Hanoi's
People's Committee. As time passed, it became Phu Gia
Hotel.

Phu Gia Hotel. The name itself sounded elegant. It was located
right next to Hoan Kiem Lake, making it even more luxurious.
However, the hotel only had a limited number of rooms.
The prices were relatively cheap, some rooms were priced
at only hundred thousand Dong. It was no different than an
affordable guest house. When a wedding took place there,
they had to move the beds to make room for dining tables.
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Each room could only hold
a few tables. It was because
of this layout - similar to the
many burrows in a cricket's
nest due to the patchwork
construction  during  the
subsidy period that |
chose this place to hold my
wedding. | had many friends,
and they were vastly different
in artistic views. Because of
these differences, they had
a lot of heated arguments.
They often “"smashed” and
"pounded” each other in the
virtual world of literature.
Now, they had to meet up in
the real world, so | was afraid
my wedding would turn to a
forum for their arguments.
On my wedding day, writer Le
Luu, poet Tran Nhuan Minh
and theoretician Ngo Vinh
Binh wore their harmonic,
evergreen  smiles  while
receiving my guests, and
then brought the guests into
different rooms. Each room had a different school of thought.
They were in different realms. So everyone was happy.

For me, Phu Gia was a place for "national reconciliation”.
Now, Apricot is a place for "international integration”.

1|

Only when entering Apricot Hotel can one fully witness the
talent of its founder. He must be a famous painter to create
the artistic ambience of this hotel. It is a hotel, but it is also
an art museum. A museum livelier than any museum in this
thousand-year city. Over 700 paintings and sketches. And
they are all original, exclusive artworks by the most famous
artists in this country, like Nguyen Tu Nghiem, Nguyen Sang,
Tran Van Can, Bui Xuan Phai, or Nguyen Phan Chanh ...

| cannot name them all. There are also young artists,
whose works are always sought after by Vietnamese and
international collectors.

Here, you can see art everywhere. Hanging inside the rooms.
On display along the hallways. There are many famous
sketches. Original artworks you can only see in this hotel.
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Street (1962) - Bui Xuan Phai - Oil on plywood

It will soon dawn on you this magnificent building was born
to display art. It seems this building liberates the artworks
from imprisonment like the cold mummies often seen in art
museums. Here, artworks become alive as if they are living,
breathing. Their vitality becomes the soul of this special ho-
tel and art museum. Not every hotel has a soul. But Apricot
does. It's a living organism.

If they are not already, visitors to the hotel become art en-
thusiasts. They can wander endlessly admiring the magnifi-
cent artworks by Vietnam's leading artists. They can admire
the artworks while staying in luxurious rooms right in the
center of Vietnam's historic capital city. "Do you plan on ex-
tending the collection to feature world-renowned artists as
well?" | asked Mr. Ngo Tan Trong Nghia, a shareholder of the
company. "No!" he responded. "This is Vietnam. We should
only honor Vietnamese artists. Except for sculptures; it

seems that we do not have many beautiful sculptures that
fit well with the hotel so | had to feature just one sculpture
by a sculptor from Hong Kong. But the paintings here are
all by Vietnamese artists. | want to prove to our interna-
tional friends that Vietnamese are not only good at fight-
ing in wars. The Viethamese also know art. Art at its peak
forms. In addition to the upper floors, which display many
unique paintings, Apricot also has a performance hall in the
basement with over 300 seats. While staying here, our Vi-
etnamese and international guests can enjoy some of the
most beautiful and distinctive folk songs of Vietham's 54
ethnicities.”

What a unique idea.

And so, with all of its features, Apricot is a special cultural
palace. That is one of a kind in the capital city. &
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Hanoi through our lens

FROM THE SIMPLE BEAUTY IN OLD PHOTOS
TO THE PRESENT VIEW

HO Guom

Veé dep moc qua anh xua
toi goéc nhin nay

Phéng su anh: Trong Chinh va cac ngudn Anh Tu liéu

Photojournal:byTrong Chinh & other Documentary photograph sources.

Ngay nay néumang xa hot la hinh thite lien lac va
sé chia nhanh chéng cdc khodnh khdc chup dugce
thi nhitng nam ddu thé ky 20, viéc giri buu dnh
cho nguoi than da tré thanh théi quen ciia nhiéu
nguot. Thit lam mot cude du ngoan nguge thoi gian
qua nhang biic dnh xvwa chup 116 Guom, trong do
phan lon la buu dnh hode dnh te lidu ciia nguoi
Phdp chup vao thoi diém hon trdm nam trude oa
theo dau ciia nhitng géc nay chup cdc bic dnh
tuong dong dé chitng kien H6 Guom “hom qua”
trong su thay doi nhanh chéng ciia ngay hom nay.

While social networks become the means of quick
communication and sharing of captured moments
these days, back in early 20" century, sending
posteards to loved ones was the habit of many. Let
us take a walk back in time through old photos
of Hoan Kiem Lake, the majority of which are
either postcards or documentary photos taken by
the French about a 100 years ago, to capture simi-
lar photos following the path of old photos and
to witness the Hoan Kiem Lake of “yesterday”
changing into the fast-paced present day.

Toan canh H6 Guom vé dém - A panoramic view of Hoan Kiem Lake by night
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Toan canh khu vuc trung tdm clia H6 Guom nhin tir khéng anh - Aerial photograph of the center of Hoan Kiem lake

Toan canh khu vuc trung tdm clia H6 Gudm nhin tir
1 khoéng anh. Hinh anh nay dudc may bay quan tréc

clia ngudi Phdp chup khodng nhithg ndm 1926 -
1951. DU khong tim dudc gdoc chup chinh xac nhung vdi 03
géc chup toan canh tur trén cac diém cao nhat xung quanh
ho: dinh cao nhéat clia toa nha Trang Tién Plaza, tU tang cao
nhat Avalon Ca phé & cac khung thai gian khéc nhau...cé
thé thay khung canh xung quanh H6 Guom da thay doi rat
nhiéu. Duy chi con dé Thép Rua clng véi nhitng hang liéu
rt thd mong bén mat nudce hd van mai 1a biéu tugng cua trai
tim Ha Noi.
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Aerial photographs of the center of Hoan Kiem Lake. These
were taken by a French observation aircraft between
1926 and 1951. Although the exact camera angles remain
unknown, the three panorama photos captured from the
highest points around the lake are from: the rooftop of
Trang Tien Plaza, the highest floor of Avalon Café taken
at different time to allow us to see how much the scenery
around Hoan Kiem Lake has changed. Yet, there it still
stands — the Turtle Tower embraced by circles of weeping
willows around the lake — forever and always being the
heart of Hanoi.
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Chua Bao An xua - nay da bi pha bd dé xay dung toa nha Buu dién Ha Noi - Bao An Pagoda was demolished to build the Hanoi Post Office

BUc anh tu liéu gid tri nay chup chla Bdo An nam
21884 clia bac sTHocquard. Day la mot ngdi chua Idn,

déc dao ting ton tai d ven HO6 Gudm trong khoang
5 thap nién cla thé ky 19 véi mat trudc quay ra séng Hong,
mat sau dua vao hd. Bon ndm sau khi bdc anh dude chup,
n&m 1888 ngudi Phap da pha huy chla Bao An dé x4y buu
dién Ha NOi. Trén dai dat clia chlia gic day la toa nha 5 tang
clia Buu dién thanh phé Ha Noi ¢ s6 75 Dinh Tién Hoang, nai
giao dich cua rat dong khach trong va ngoai nudc.

Khu vuc phia déng H6 Gudm hinh thanh sau khu

vuc phia tdy ho va dudc ngudi Phép quy hoach

thanh khu trung tam hanh chinh — thugng mai
clia Ha Noi. Truc chl dao cua khu vuc nay la vudn hoa
Paul Bert (vudn hoa Ly Théi T ngay nay) nam vudng goc
v@i ho. Vi muc tiéu xay dung mot trung tam buu dién,
thong tin lién lac tai Ha N&i, nguGi Phdp da hoan thanh
viéc xay dung nha Buu dién BG H6 nam 1901. Ngdi nha 3
tang vUa la nai khai théc, giao dich, vira 1a ndi lam viéc
cla cac bd phan quan ly. Buu dién BG HO con la ndi dau
moi vé nghiép vu, ky thuat, va van chuyén buu chinh
gilta Ha Noi vdi céc tinh Bac Ky. Ngay nay, sau nhiéu lan
phd di va xay lai, tdba nha buu dién van con dé nhirng nét
ki€n tric cla ngudi Phdp nam & géc phé Ly Thai T6 va
Dinh Tién Hoang.
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This valuable documentary photo of Bao An pagoda was
taken by Dr. Hocquard in 1884. Bao An was a large and unique
pagoda standing at the side of the Hoan Kiem Lake for around
5 decades in the 19" century. The pagoda had its front facing
the Red River and its back resting against the lake. In 1888,
four years after the photo was taken, the French had Bao An
pagoda demolished to build the Hanoi Post Office. On the land
that once belonged to the pagoda, today stands the 5-story
building of the Hanoi Post Office at No. 75 Dinh Tien Hoang
and is popular with local and international visitors.

The Eastern side of the Lake was established after the
formation of its Western side. The French planned this side to
become the commercial and administrative centre of Hanoli.
The major axis of this area was the Paul Bert flower garden
(currently known as Ly Thai To flower garden), standing
in a perpendicular position to the lake. Aiming to build a
center for postal and communication in Hanoi, the French
completed their construction of Lakeside Post Office in 1901.
This 3-story building was not only a place for transactions
but also the office space for department managers. At that
time, the Lakeside Post Office also worked as the hub for
business, technical and postal services between Hanoi and
other Northern provinces. At present, after being demolished
and reconstructed several times, the post office building at
the corner of Ly Thai To and Dinh Tien Hoang Street still has
its French architecture in place.
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Khung canh dai |16 Pong Khanh (nay la phd
4 Dinh Tién Hoang) trén buu anh chup nhirng
ndm dau thé ky 19. Khi Ha Noi trd thanh
thudc dia, ngudi Phap tién hanh quy hoach xay dung
khu ph6 mdi vdi kién trdc Chau Au bén canh khu phé
c6, xac dinh khu vuc H6 Gudm la trung tdm Ha NOi.
Thai dd, khi lam dudng I1dn di ven HG6 Hoan Kiém va
bay gi¢ chinh la dudng phd Binh Tién Hoang. Phd
Pinh Tién Hoang dai khoang 900m, ngay dy dudc goi
la dai 10 Francis Garnier. Thdp Hoa Phong, ddu &n con
lai cla ngdi chlia xua Bdo An cao 3 tang, ndm trén réo
dat bén ho.

Scene of Dong Khanh boulevard (currently known as Ding Tien
Hoang Street) on a postcardtaken in the early 19" century. When
Hanoi fell under colonialism, the French planned to construct a
new town area dominated by European architecture right next
to the Old Quarter, which defined Hoan Kiem Lake area as the
center of Hanoi. The boulevard curving around Hoan Kiem Lake
built back then became Dinh Tien Hoang Street nowadays. At
that time, this 900-meter street was named Francis Garnier
Boulevard. Hoa Phong Tower, the only remnant of the ancient
Bao An pagoda was a 3-story structure standing on a sliver of
land by the lake.

Ph6 Binh Tién Hoang hdm nay - Dinh Tien Hoang street nowadays
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Khu vuc Bén Ngoc Son, Cau Thé Huc - Ngoc Son Temple, The Huc Bridge

L6i vao Bén Ngoc Son trén buu anh c6. Dén dugce xay dung trén ddo Ngoc, cling vdi Thép But, Dai Nghién, Cau Thé Hic

5 (cau dau ndng ban mai), Lau Bac Nguyét (lau dugc trang), dinh Tran Ba (dinh chan séng) va dén chinh hgp thanh cum

di tich lich st kién tric - nghé thudt va danh lam, thdng canh tiéu biéu cla thu do. Bay gid, canh vat & cung gdc chup nay

da khong con hoang sa nhu han 100 nam trude ma la da bdng clia nhifng cady cé thu, nhirng rang tre xanh rd bdng trum Ién
mai dén co kinh, cay cau gob va khong gian xung quanh.

Entrance to Ngoc Son Temple on an ancient postcard. The temple was built on the pearl island. Thap But (the Pen Tower),
Dai Nghien (the Ink Slab) and The Huc Bridge (the bridge where morning sunbeams land) and Dac Nguyet Pavilion (Moon
Contemplation Pavilion), Tran Ba communal house (wave-guard communal house) together with the main temple Ngoc Son
formed the Capital’s iconic complex and popular attraction that boasts historical and architectural meanings. The scenery
captured from this camera angle today no longer holds the same pristine beauty as that of over 100 years ago, but fills with
swaying shadows of century-old trees, rows of green bamboo trees silhouetting against the roof of the ancient temple, the
wooden bridge and the surrounding space.

Thap Bat ngay canh c6ng dén Ngoc Son -Thap But (the Pen Tower) stands next to the first gate of Ngoc Son Temple

3 TR Nam 1865 (ddi Vua Tu Buc thur 18),
Phuang Binh Nguyén Vén Siéu, dudc
ngudi duong thai phong la “Than
Siéu" da dén HO6 Guom xay dung cdng dén
Ngoc San, Pai Nghién va Thap But. Biéu tugng
hung hon khi phéch van chudng cua ke si dat
Kinh ky van méi trudng ton cho dén ngay nay
bén phoé Dinh Tién Hoang. Trén nui Boc Toén
cli, 6ng cho xay mot thap da, dinh thap hinh
ngon but 16ng, than thép cd khac ba chr "Ta
Thanh Thién" (viét 1&n troi xanh), ngay nay
thudng goi dé 1a Thép But. Ngay nay cum kién
trdc nay khong thay doi nhiéu 1am, ngoai tru
cdy gao trong bic anh xua da chét va thap
thoang cdy gao mdi trong thay thé bén goc
phai ctia anh.
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In 1865 (the 18" year of King Tu Duc), Phuong
Dinh Nguyen Van Sieu, praised by public as
“the Deity Sieu”, arrived at Hoan Kiem Lake
to build the entrance to Ngoc Son temple,
the Pen Tower and the Ink Slab. The almighty
symbol of pride for every literary figure of
the Capital is alive and well up to this day
on Dinh Tien Hoang Street. On the old Doc
Ton Mountain, Nguyen Van Sieu had a stone
tower built with its peak representing the
shape of a brush and three words “Ta Thanh
Thien” (write onto the blue sky) inscribed
on the body. This tower is known as Thap
But (the Pen Tower) these days. The whole
architecture complex shows little change
over time, except for the loss of the ancient
cotton tree seen on old photos. Today a new
cotton tree has been planted in replacement
for the old one and can be seen on the right
hand corner of the photo.

~ C4uThé Huc - The Huc Bridge

HO ra hon ddo nho ndi cé Dén Ngoc Son. Cay cau mau do son, chat liéu gob va cé nhiéu tru lién ti€p. Tén cua cau

c6 nghta la "ngi ddu dnh sang Mat Trdi budi sdng sdm"”. Néu thir ngdm nhin cau Thé Huc qua nhiéu gdc do khéac sé
thay & truc dién néi bat 1én cay cau son dd chdt nhu mét dai lua dao mém mai vat minh in bdng 1én mat ho Luc Thuy xanh
bi€c. Chuyén qua gdc nhin khac, ching ta lai thdy mét cay cau son e ap |ap minh sau |d tha liéu. Va khi budc chan 1én mot
cay cau, thi ban sé khdm pha ra nhitng diéu ly thu khac. Cau Thé Huc dan 16i vao Dén Ngoc Son dugc xem la mot dién hinh
vé khong gian kién tric clia Ha Noi thu hdt hang nghin lugt du khdch moi ndm.

7Cénh guan H6 Gudm nhin ti Cau Thé Huc vao Dén Ngoc San in trén buu thi€p nam 1884. Cau Thé Huc ndi tU BS

Overview of Hoan Kiem Lake looking from The Huc Bridge on the entrance of Ngoc Son Temple in an 1884 postcard. The Huc
Bridge connects the lakeshore and the small island where Ngoc Son temple is located. This red wooden bridge carries the
name that means, “Where morning sunbeams land”. In trying to observe The Huc Bridge from different angles, one could
discover how the bridge stands out in bright red like a lithe sliver of red silk curving itself over the lake, silhouetted on the
emerald water. Yet, when changing to another angle, what we see is a little red bridge shyly appearing and disappearing
behind the willow curtains. Stepping on the bridge would bring to your attention many interesting discoveries. The Huc
Bridge leading the way to the entrance of Ngoc Son Temple could be said to be symbolic architecture of Hanoi that attracts
thousands of tourists every year.
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Mot géc phd Hang Khay - Hang Khay Street

Hinh anh chup rap chiéu bdng Les Variétés canh

dén Ba Kiéu Igp ton. Pay la mot rap nhd ven hd

nhung rat déng khach. M6t thai gian sau, rap
chiéu bdng bi chinh quyén thudc dia pha bo dé xay nha bia
Alexandre de Rhodes. Sau nay, nha bia dudc d& bo dé xay
dung cum tugng dai "Quyét tir dé T6 quoc quyét sinh”.
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Image of Les Variétés cinema near laminated-roof Ba Kieu
temple. This small cinema right around the lake attracted
many visitors. After a while, the colonial government had
the place demolished to build the beer house, Alexandre
de Rhodes. Later, the beer house was demolished to make
space for the statues "To Die for the Birth of the Country”.



Hanoi through our lens

S
. :‘ ,rfv',
'/ = i_o-

“Ban cong Juliet - Juliet balcony”

nhin thang ra H6 Gudm trong lanh. N&m 1885, viéc md& rong pho

Hang Kham hoan thanh va ngudi ta cho lat via he, trong phuagng
hai bén, nha xay gach thay cho nha |14 xuat hién ngay cang nhiéu. Hién
tai tdng 3 (nha s6 3 phd Hang Khay) van con hang s6 1886, tirc la nam xay
dung ngdi nha. Clng tai phé nay, nhiéu ngdi nha khac dén nay van con
gitr dudc nhirng ban cong rat dep va cd 1& day la nhirng ban cong d4u tién
cla nha din & Ha Noi. Loai ban céng cdé trong kién tric ¢6 dién Chau Au
va trd nén pho bién sau khi bi kich "Romeo va Juliet” ciia W.Shakespeare
viét nam 1597 dudc cong dién, trong dé cd canh nang Juliet trén ban
cobng va Romeo ding & dudi tam tinh. Cai tén “ban cong Juliet” ra doi tu
dd. N&m 1923, mot loat cong trinh 16n dudc xay dung tai Ha Noi vdi kién
tric theo phong cédch Phap k&t hgp vdi kién tric dan gian Viét Nam va tat
nhién khéng thé thiéu dudc "ban cong Juliet” xinh xan.

9 Ph6 Hang Khay (thdi Phédp thudc la phd Thg Kham) & phia dong,

Hang Khay Street (known as Tho Kham Street during French colonial
times) on the East, looks directly to the refreshing Sword Lake. In 1885,
the expansion of Tho Kham Street was completed with tiled pavements
and flamboyant trees planted on both sides. More and more brick houses
appeared replacing those with thatch roofs. Today, on the third story of No
3 Hang Khay Street, the number 1886, the year when the house was built,
remains. On this same street, several other houses still keep beautiful
balconies that possibly were the very first balconies on local residences
in Hanoi. This type of balcony is classic European architecture and rose
to fame after the tragedy of "Romeo and Juliet”, written by Shakespeare
in 1597, was performed in public. The term "Juliet balcony” started from
the scene where Juliet talks down from a balcony to her Romeo standing
on the ground. In 1923, multiple large buildings were constructed in
Hanoi copying the French architecture in combination with Vietnamese
traditional architecture and the can-not-be-missed “Juliet balcony”.
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Phé& Paul Bert (ngay nay la phd Trang Tién) - Paul Bert Street (known as Trang Tien Street nowadays).

Nam 1883 lic dd chila mot duong ddp nho hep
1 O ndi thudng xuyén qua lai clia cac quan doan

vién chinh Phép. B&n ndm 1886, phd dudc doi
tén thanh phd Paul Bert, tén cua chinh tri gia ngudi Phép
qua ddi vao cudi ndm dé tai Ha N&i va trd thanh truc chinh
dé céc pho khac cia mot thanh phd kiéu chau Au song song
hodc vuong goéc vdi nd. Theo tu lieu clia HOi Khoa hoc Lich
sUf Viét Nam va nhirng tu liéu con luu gilf, thi hinh anh pho
Trang Tién dudc dua vao buu thi€p nhiéu nhat thai bay gio.
La mo6t con pho dat gid nhat Ha NOi thai Phép thudc, nhung
theo danh gia thi phé Trang Tién cling chinh Ia con pho cé
dién mao thay déi nhiéu nhat tu khi nd ra dgi cho tdi hém
nay. Vi thé, nhitng dau tich kién trdc trén con phd Paul Bert
xUa dy nhu nha hat, rap chiéu bdng, khach san, hiéu sach,
ngén hang... nay da phoi phai.
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Back in 1883, Paul Bert Street was only a small and narrow
street where the French military usually frequented.
The street was named after Paul Bert in 1886, following
the death of the French politician at the end of that year
in Hanoi. This also marked the time this street became a
major street from which other streets would align in parallel
or perpendicular direction. According to documents from
Vietnamese Association of Historical Sciences and other
collected sources, the image of Trang Tien Street was most
frequently printed on postcards during this time. Trang Tien
Street was the most expensive street during French colony,
and considered the most changed in look since its birth,
until today. Thus, the architectural hints of the old Paul Bert
such as cinemas, theatres, hotels, bookstores and banks...
can no longer be found these days.

Ph6 Trang Tién nay - Trang Tien Street nowadays
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C4 thé coi day la mdt trong s6 céc biic anh mau
1 1 dau tién clia H6 Gudm dudc chup hon mot thé

ky trudc. BUc anh ndm trong bd suu tap géc
1500 phién ban hinh mau do nha nhiép anh Léon Busy chup
(tlr 1914 dén 1917) trong thai gian 6ng lam viéc & Bac Ky,
dugc giao nhiém vu cdm mady anh cta quan dbéi Lé Dudng
Phép. Hién phim gdc cla cac bldc anh dudc bao quan tai
Kho Luu trif Toan cau, truc thudc Vién Bao tang Albert Kahn
(Phdp). DUdi thai Phap thudc, H6 Guom dudc biét tdi véi cai
tén Petit Lac (H6 Nhd) nham phén biét véi Grand Lac (HO6
Lén), tic HO6 Tay ngay nay. BUc anh cling da tai hién séng
dong khung canh thién nhién quanh ho cach day 100 nam
ma rd nhat 1a 02 cay gao trong ven ho. Bay gid & gdc chup
tuong déng la cdy gao ¢6 thu hién ndm & phia dudng Dinh
Tién Hoang, gan ngay hai géc I6c vung la mét cdy mo (anh
11b). Cay md nay cd tén |14 xoe ra rat dep vdi hai canh I16n ru
xuéng nhu mot khudn hinh ma Thép Rua la chu thé.

Khung canh H6 Guom dugc chup hon mét thé ky trudc - Photo of Sword Lake taken more than a century ago

—

This could be considered as one of the first color photographs of
Sword Lake and was taken more than a century ago. The photo
belongs to the original collection of 1500 color photos by Léon
Busy (from 1914 to 1917), which were taken during his work in
Northern Vietnam as a photographer for the French Foreign
Legion. Currently, the original copies of the photos are kept at the
Archive of the Planet, Alber Kahn Museum (France). During the
French colonial times, Sword Lake was known as Petit Lac (Small
Lake) in order to differentiate with the Grand Lac (Big Lake) which
is Ho Tay. The photo lively portrayed the natural scenery around
the lake from 100 years ago, which clearly displayed the two
cotton trees by the lake. Today, the same camera angle shows
the ancient cotton tree currently standing on the side of Dinh Tien
Hoang Street, right next to two Barringtonia trees and a Magnolia
Conifera. The Magnolia Conifera tree has its beautiful widespread
foliage with two large branches hanging down, thus artistically
framing Turtle Tower as the central subject.
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THE SOUL OF HANOI

Tam hon Ha Noi

a trung tam van héa, kinh 1é; chinh
tri ctia cd nude, thii do Ha Noi hom
nay vita mang ddng vé cd kinh, nén
tho vira todt lén hoi the cia nhip
song hién dai, hoi nhap quoc 1é:

Ha No6i duoc ménh danh la thit do doc ddo nhat chau
A vdi nhiéu kién tric co. ngo nhé, pho'nhé, ho xanh,
song dai. Nhing danh thang not tieng nhu 1o Guom
huyén thoai, Thdap Rua, Dén Ngoc Son, Dén Bach
Ma, Vin Mieu Quoc T Giam, Nha tie Héa Lo va
Lang Chii tich H6 Chi Minh.. la nhiang noi khién du
khdch c6 thé'trdai nghiém, khdam phd ea hiéu sau hon
0é 161 song, phong tuc 1dp qudn va lich sit hao hing
ctia dan toc Viet Nam néi chung, cang nhu Ha Noi
not riéng.

Bén canh cdc danh lam thang cinh va di tich lich si,
Ha Noi con la thien duong dm thuwe, chii yéu tap
trung ¢ khu Pho'cd - noi vdn con luu gid trong do cd
tam hon ciia con nguoi thii do. 36 pho' phuong giong
nhiwe mot lang nghé thu nhé, tap hop cde sin phdam
truyén thong ciia Ha Noi odi méi con phd” duoc dat
tén theo sdan phdam ddc trung riéng. Thue 1€ thi c6
nhiéu hon 36 con pho, nhung con s6'nay duge hinh
thanh tic thé’ ki 15, khi dé noi day la 16" hop ciia 36
‘phuong’ buon ban nhon nhip. Khu pho ¢ “36 phd”
phuong” ciia Ha Noi duege gidi han bt duong Hang
Dau ¢ phia Bdc, phia Tay la duong Phing Hung,
phia Dong la duong Tran Nhat Dudt va Trdn
Quang Khdi, phia Nam la dwong Hang Bong,
Hang Gai, Cau G6, Hang Thung. Hay cing Apri-
cot diém qua nhitng con phé” da, dang va sé gop
phan lam nén mot Ha Noi ¢6 kinh, nén tho trong
long du khdch. m
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Vietnam’s political and cultural capital Hanoi
exudes compelling beauty and charm with its ancient
attractions and energetic vibe.

1t’s dubbed Asia’s most atmospheric capital and for
good reason. Sweeping boulevards. Tree-lined lake.
Ancient pagodas. Quaint alleyways. There are the
Samed landmarks including the iconic Hoan Kiem
Lake with its Turtle Tower, Ngoc Son Temple, Temple
of Literature, Bach Ma Temple, Hoa Lo Prison and
Ho Chi Minh Mausoleum. Yet there’s also Hanoi’s
vibrant Old Quarter with its teeming 36 streets offering
glimpses into the locals’ colorful way of life. The Old
Quarter’s charms from bygone eras captivate visitors,
making for a pleasant counterpoint to the capital’s
burgeoning modern development. From street vendors
and streetside stalls to luxury restaurants, there are
plenty of dishes to whet your appetite.

Carry a rich soul and history, Hanoi is also an easy
city to traverse; you can capture its taste just on foot
while moving around the bustling Old Quarter.
Back in the day, Hanoi’s Old Quarter was defined
by the 36 streets, where each of which carried their
own reputations as craft areas with a collection
of tiny trade villages. The 36 streets were often
classified by its name, most of which starting with
“Hang”, followed by their specific product, service or
location. There are actually more than 36 streets, but
the number came from the 15th century when there
may have been 36 guild locations, which were trade
areas, not streets, and the name has been used ever
since. In this list we would like to introduce the most
unique and well known streets that guests should visit
at least once to experience the heart of the capital.
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Cdi lam nén sy khdc biét ciia mot Ha Noi ¢6 [e ndm ¢ chix “36 pho’ phw(‘mg_ ", Noi dén 36 pho’ phuong lanéi-dén

HaNoi. Va cang boi tén pho'doc ddo bet ddu bing chix “Hang”, gdn vdi tieng lang nghé truyén thong khdc nhau
clia dan cu sinh song noi hang pho”dé ma ddat tén nhu Hang Ma, Hang Bac, Hang Da, Hang Ngang, Hang
Dao, Hang Buom, Hang Bo, Hang Quat, Hang Can.... ma Ha Noi luén mang mot ddang. dap mot phong oi ¢6
kinh, trdm mdc, xa xua... Khong ai ly gidi dwoc vi sao Ha Noi ¢6 gdn 80 chae Hang tén phd, nhung con s6 “ba
sau” lai la thit doc ton duy nhat dé’lam nén mot cdi tén “Ha Not 36 pho' phuong™? C6 le diéu dé chi mai mai la
phan bi an ¢ phia sau tam hon Ha Noi ngan nam ean hién. Thu Apricot ¢ s6'ddu tién xin dugc bdt ddu oot ban
béng cau chuyén cia pho’Hang Trong, mot con phd ddac biét, va diéu thii i hon nita khdch san Apricot ma cdc
ban dang diemg chan toa lac nam trén chinh con R/lé’ndy. -
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It is probably the word “36 streets” that make Hanoi stand apart with its difference. When one talks about “36
< streets”, he is talking about Hanoi. Another unique character is that all street names start with the word “Hang™
which connects with the traditional occupancy of the people living on that street. Thus, the name was formed
such as Hang Ma (paper), Hang Bac (silver), Hang Da (leather), Hang Ngang, Hang Dao, Hang Buom, Hang
Bo, Hang Quat, Hang Can... These bring out a feeling of something ancient, taciturn and far away in the
past... No one could properly explain why the number “thirty six” was the unique character that made up the
name “Hanoi 36 streets” while in fact, Hanoi has over 80 streets starting with the word “Hang”. Perhaps this
will forever remain as one little mystery deep insice the heart of the thousand-year-old capital city infused with
culture and tradition. The first issue of Apricot Letters brmgs you the story of Hang Trong Street, a special street.
on which Apricot hotel is current[y located. - - 3 : .
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Nghé thuat
Tranh dan gian

Hang Trong

THE ART OF HANG TRONG FOLK PAINTINGS

Nhiéu nha nghién ciiu cho rdang cé le dong tranh
Hang Trong xuat hién tic khodng 400 nam trudce
day. Va chiu dnh huong ro rét ciia cdc luong tw
tedng, vdan hod, ton gido, ciia ving mién, cdc dan
cu. La két qud ciia su giao thoa tinh hoa gizta Phat
gido, Nho gido; giita loai hinh twong tho, diéu khdc
d dinh chua vai nhitng nét dep trong sinh hoat vdn
hod héng ngay. Dong tranh Hang Trong nay cang
nhue cdc dong tranh phd bién khdc ¢Viet Nam thot
xua déu cé hai dong tranh chinh la Tranh Tho va
Tranh Tét. Nhung chii yéu la tranh tho diang trong
sinh hoat tin nguong phuc vu dén, phii ciia dao gido
nhat la tranh tho ciia dao mdu

A number of researchers believe Hang Trong folk
paintings appeared somewhere around 400 years
ago and were clearly impacted by the areas and

its citizens with different mindsets, cultures and
religions. These paintings are a harmonious mixture
of the best features of Buddhism and Confucianism,
between statues and carved artworks in religious
places and the beauty of everyday life. Hang Trong
Jolk paintings, similar to other painting styles in
Vietnam back then, were divided in two major
categories, which are Worship Paintings, and Tet
Paintings. As for worship paintings, most of them
are used in religious rituals of temples, worship
places in different religions, especially those of the
Mother Goddess Religion.
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Céach in 8nvavé

Tranh Hang Trong st dung k¥ thut ndra in nira v&, tranh chi
in van nét 1ay hinh, con mau |a thuéc nudc, td bang but 16ng
mém rong ban, moét nira ngon but cham mau, con nita ngon
but kia cham nudc 13, t6 tranh theo k§ thuat "vdn” mau.

Tranh chi cé mot ban den dau tién, sau khiin thi tranh ducc
td mau lai bang tay. TU cdc ban khac gdc, nhirng bic tranh
da dudc in ra, bang muc Tau mai nguyén chat. Sau dd 1a
cong doan boi gidy. Tuy thudc ting tranh cu thé ma cé
tranh chi boi mdt I8p, cd tranh lai phai boi dén 2 hay 3 1dp
gidy. Khi ho da kho thi mdi cd thé vé mau lai. Co khi phai mat
dén 3, 4 ngay mdi hoan thanh mot b tranh.

Tranh dugc in trén gidy dd bdi day hay gidy bdo khé rong. Co
nhirng tranh bd khé to va dai, thudng boi day, hai dau trén
dudi 16ng subt truc dé tién treo, phu hdp vdi kiéu kién tric
nha cao, clfa rong nai thanh thi.

Van khac dugc lam bang go 16ng muc hodc gb thi. Muc in
truyén théng dung bang nhitng chéat liéu dan da nhung cau
ky va tinh xao trong ché tac.

Mau sic va cach tao mau

Tranh dung cdc gam mau chu yéu 14 lam, hong, déi khi cé
thém luc, do, da cam, vang... Ty I& dudc tao khdng hé dung
vdi céng thic chudn ma chi dé cho that thudn mat va ua
nhin.

Tranh Hang Tréng dudgc t6 mau bang but 16ng va pham
nhudm nén mau sdc ddm da hon tranh Dong Ho.

How to print and paint

Hang Trong paintings involved a technique comprising
printing and painting. The printing was applied to provide
the outlines of the painting’s subjects. After that, the
painting involved using a soft and large brush with half of
the brush dipped in color and the other half dipped in pure
water. The coloring technique was called “playing with"”
colors.

After printing, the outlines are further detailed by hand.
From the original woodblocks, many prints are produced
with pure Chinese ink. The next process is to strengthen
painting paper. Depending on each painting, some only
require one layer of paper while others require up to 2 or
3 layers. Colors could only be re-applied after the starch
dried. It could take up to 3 or 4 days to finish one painting.

Paintings are printed on thick rhamnoneuron paper or
large-scaled papers. The large-scale paintings with many
layers of paper are often attached to horizontal frames at
the top and bottom of the paintings so that they could easily
be hung and adapted to the tall and spacious architecture
of urban houses.

Woodblocks were made from Holarrhena pubescens or
Diospyros decandra. Traditional printing ink was made from
typical materials but required skillful and elegant creation.

Colors and how to mix colors

Paintings mostly featured the deep blue and pink colors,
sometimes adding colors such as emerald, red, orange, and
yellow... The ratio created does not follow standard formulas
but does deliver on a suitable look and feel.

Hang Trong paintings were colored with brush and dye,
thus, they are a few shades darker in colors compared to
Dong Ho paintings.
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Pé tai ndi dung va thé thic tranh

Deé tai cla tranh rat phong phu nhung chu yéu 1a tranh ths
nhu: "Hudng chd”, “Ngt hd", "Bdc hé"”, "Son trang”, "Ong
Hoang Ba", "Ong Hoang Bay"... Ngoai ra cling cé nhiing burc
tranh chai nhu céc bd "TT binh” (4 bic) hodc “Nhj binh" (2
burc). T¢ binh thicd thé la tranh T6 nif, TT' dan (ngu, tiéu, canh,
muc) hodc T& quy (B6n mua). T& binh con ¢ thé trinh bay
theo thé lién hoan rdt ti céc truyén tich nhu "Nhi dé mai”,
"Thach Sanh", “Truyén Kiéu". "Nhj binh" thi v& nhirng dé tai

hai, chi sau Dong HO6. Khéc vdi tranh Béng H6, ky thuét
tranh Hang Trong két hgp dudng nét in den tU ban khac
g6, vdi viéc td mau pham bang tay, dung buit mém quét
pham nudc, ludn ludn tao dudc nhifng chuyén sdc dam
nhat tinh t€. NhG vay, mau s&c rat uyén chuyén, dap Ung
doi hoicta khach muatranh ngiké chg. Tranh Hang Trong
in trén gidy dd hay gidy bédo kho rong. Nhirng bo t& binh
khé to thudng dudc bdi trén gidy day, hai dau trén dudi

nhu "Ly ngu vong nguyét”
(C4 chép trong trang)
hodc “Chim céng mua" cd
tinh cach cau phdc, théi
binh. Nhing bldc vé dé
tai dan da nhu canh "Chg
qué" hay "“Canh néng chi
do" cling thudc loai tranh
Hang Tréng. Cung vdi céc
dé tai phan anh sinh hoat
thuGng ngay hay minh hoa
cd tich, tranh Hang Trong
néi tréi vé thé loai tranh
thd, anh hudng Phat gido
va Pao gido, vdi hinh tugng
tuong déi gian di ma thé
hién cong phu, khong bao
gid thi€u s&c thai uy vé vé
y nghia.

Viéc xuat hién nhirng tranh
Hang Trong nhu "Ga dan”,
"Tudng Trdn mon” ("Canh
clra”") tai kinh do, tUr noi
phd cung dinh dén nha
thuong dan, tung dugc
Hoang St Khai, mét nha tha
lam quan thoi Mac (cudi
tk.16) nhéc tdi. Nhu vay,
tranh Hang Tréng cé &
ra doi cung thaoi vdi tranh
Pong HO, von dudc dong
ho Nguyén Bang san xuat
truyén tdi hai mugi dai, tic
khoang ndam tram nam.
Trong s6 ban khac tranh

ONG DO
Vi Binh Lién

Mé&i ndm hoa dao nd
Lai thdy éng do gia
Bay murc tau, gidy do
Bén ph6 déng ngudi qua

Bao nhiéu ngudi thué viét
Tam tac ngdi khen tai:
"Hoa tay thao nhirng nét
Nhu phudng mua, réng bay”

Nhu'ng méi ndm méi vang
Ngudi thué viét nay dau?
Gidy do buén khéng tham

Muc dong trong nghién séau...

Ong dé van ngoi day
Qua dudng khéng ai hay
La vang rdi trén gidy
Ngoai trdi mua bui bay
Nam nay dao lai nd
Khéng thay 6éng doé xua

Nh{rng ngudi muén nam cd
Ho6n ¢ dau bay gid?
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I6ng xudt tric dé tién treo. Goi
la tranh Hang Tréng bdi "10"
tranh quy tu & phd Hang Tréng,
Ha NOi. TUr day "bat Ira" sang
Hang Non, Hang Hom, Hang
Quat. Cung vdi céc ho dan cu
ban dia 14u dai, cling cd nhiéu
thg vé va thd khéc tai hoa tu
ndi khac dén day lam thué cho
cac chd xudng in tranh. Do
budn ban canh tranh, thudng
in kém tén hiéu nhu Thanh
An, Vinh Lgi, Phuc Binh... Thé
nhung, dudng nhu thdi sam
uat da xa.

Dong tranh Hang Trong thuc
sy phat trién cudi thé ky XIX
dau thé ky XX nhung tdi thé
ky 20 dong tranh nay bat dau
suy tan, nhat la ké tU sau két
thic chién tranh Viét Nam hau
nhu céc nhalam tranh déu giai
nghé. Nhiéu nhalam tranh con
dét bo hét nhitng dung cu lam
tranh nhu vén, ban khac, mot
phan do thu chdi tranh cua
ngudi Ha Noi d& doi khac, mot
phan do viéc lam tranh khong
cé thu nhdp cao nén nhiéu
ngudi da chuyén nghé. Nghé
nhan tranh Hang Tréng gid da
mai mot, chi con lai duy nhat
moét ngudi dé la nghé nhan Lé
Pinh Nghién 13 van con gan
bo véi nghé thuat tranh Hang

Hang Trong con gilf lai dudc, cé may tadm dac biét gia tri,
Iuu tai Bao tang Lich st Viét Nam & Ha No6i dudi ky hiéu
1.5484 a.b.c. Nhirng tdm g6 thi ddy dan nay dudc khac ca
hai mét, theo dé tai rdt tU kinh nha Phat hay c¢6 tich Viét
Nam, Trung Hoa, kém ca tudi tranh "Quy Mui luc nguyét
khai Minh Ménh tU nién”, tlc la 1823 dudng lich. Nhirng
tdm van nay dudc khac cach day da ngdt hai trdm nam,
nénta cd cdsdtin rang dong tranh Hang Trong xuéat hién
con sém han thé kha nhiéu.

Mot dong tranh dan gian

Trong ba dong tranh dan gian tiéu biéu: "Tranh diép Bong
HG6" (Bac Ninh), "Tranh do Kim Hoang" (Ha Tay) va "Tranh
Hang Tréng"” thi Hang Tréng la trung tdm lam tranh 18n thd
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Tréng va nhirng nét tinh hoa cta dong tranh nay. Mudn
tim lai tranh Hang Trong phai dén chon linh thiéng: Dén,
Mi€u, Dién tha, hodc luc tim trong cac b suu tap cla ca
nhan va céc Vién bao tang Viét Nam cling nhu & nhiéu
nudc trén thé gidi. Blic tranh Ng ho dugc coi la Idn va
hau nhu con gilr dugce vé dep thuan khiét clia phong céch
tranh Hang Tréng, hién con & Chua lang Kim Lién.

C4 I1& nubi tiéc vé mot pho cd bay ban tranh dan gian,
tranh ch(r tap n4p ngudi qua lai vao mdi dip xuan vé tét
dén ma 6ng Vi Binh Lién, mét ngudi Ha N&i ting nhiéu
nam giang day khoa tiéng Phép cua truéng Dai hoc Quoc
gia d& sdng tdc mot thi pham bat hd: "Ong d6" nhu mot
ti€ng than cho nhirng nét dep van hda xua gid da 1&n séu
trong tram tich Ha Noi. m

Apricot suu tdm va bién soan
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The Paintings topics, content and presentation of paintings

While Hang Trong paintings are used for various purposes,
most typically they are used for worship purpose such as:
"Huong chu”, “Ngu ho” (Five Tigers), "Boc ho” (Lone Tiger),
“Son trang”, "Ong Hoang Ba”, "Ong Hoang Bay"... Aside,
there are other paintings for deoration purpose such as the
set "Tu Binh" (Four paintings) or “Nhi Binh” (Two paintings).
A set of four paintings could be “To Nu"” painting, “Tu Dan"
(fisherman, woodman, farmer, cattle-man) or "Tu Quy”
(Four seasons). “Tu Binh" can also be presented as a serie
of paintings from legendary tales
such as “"Nhi Do Mai" (The Plum
Tree Blossoms Twice), "Thach
Sanh" (The Story of Thach Sanh),
"Truyen Kieu” (The Tale of Kieu,).
“Nhi Binh" paintings could be
about “Ly Ngu Vong Nguyet”
(Carp looking at the Moon) or
"Peacocks dancing” with the
implication of blessings and
peace. Paintings about daily local
scenes such as “Cho que” (Local
market) and “Canh néng chi
do” are also topics suitable for
Hang Trong paintings. Together
with paintings reflecting the
daily life or fairy tales, the Hang
Trong paintings also stood out
for its worship paintings that
were influenced by Buddhism
and other religions. These
paintings were quite simple
in objects yet also greatly
skilled in representation, which
guaranteeing profound meaning.

The appearance of some Hang
Trong paintings such as "“Ga
Dan" (Chicken School) or “Tuong
Tran Mon" (Guarding Gates)
in the capital, from the palace
to houses of locals, had been
mentioned by Hoang Si Khali,
a poet and an official during
the Mac dynasty (at the end
of 16 century). In turn, Hang
Trong paintings were probably
presented during the same
period along with Dong Ho paintings, which were originally
produced by 20 generations of the Nguyen Dang family
spanning a 500 years timeframe.

Among the carved woodblocks of Hang Trong paintings that
have survived until this day, there are several special ones
currently housed at the National Museum of Vietnamese
History in Hanoi under the code 1.5484 a.b.c. The thick
wooden panels were carved upon both sides with subjects
stemming from topics about Buddhism sutra or fairy tales

THE MASTER

Written by Vu Dinh Lien
(Translated by Vuong Thu Trang
with reference from Tran Dinh Hoanh's translation)

Peach blossoms bloomed every spring
There again, old master came
With red paper and black ink
On a street, where people claimed

They claimed to buy his writings,
And all praised him while buying
“Just a mere move of his hand
Turns strokes into phoenix dance!”

But less buyers came each years
Admirers, where did they go...?
Unused ink laid like black tears;

Red paper dulled in sorrow...

That old master just sat there
Among those who did not care.
On the dull red dropped dead leaves;
Out there soft rain with slight grief.

Another peach blossoms’ spring
Yet old master is there not.
Oh, where are they wandering
Old folks’ souls we all forgot?
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from Vietnam and China together with the age of the
paintings “Quy Mui luc nguyét khdi Minh Ménh t& nién”
meaning the year 1823 in Christian calendar. These panels
were carved almost 200 years ago, therefore, we have base
to believe that Hang Trong paintings had appeared long
before that time.

A Type of Folk Paintings...

Among three typical types of folk paintings: "Dong Ho Diep
paintings” (Bac Ninh), "Kim
Hoang red paintings” (Ha Tay)
and "Hang Trong paintings”,
Hang Trong was the second
largest painting source, only
after Dong Ho. Different from
Dong Ho paintings, the technique
of Hang Trong paintings
combined black outlines printed
from woodblocks with painting
colors by hand using soft brush
with liquid dye. This technique
creates special emphasis
on the moving of color with
elegant difference in light and
dark shades. Therefore, the
colors in Hang Trong paintings
are quite flexible and could
satisfy different demands from
buyers in the market. Hang
Trong paintings are printed on
rhamnoneuron paper or large-
scaled papers. Sets of four large
paintings are often made with
thick layers of papers and have
horizontal axis made of ivory
bamboo on top and bottom for
easier hanging on walls. The
paintings were called Hang
Trong paintings because a major
portion of the paintings was
gathered in Hang Trong, Hanoi.
From here, they spreaded to
Hang Non, Hang Hom, Hang
Quat. Together with the long-
time locals, there were talented
painters and sculpturers from
other places coming here to
work for painting factory owners. As a result of market
competition, paintings often came with shop names such
as Thanh An, Vinh Loi, Phuc Binh... However, the time of
bustling trade seemed so far away now.

Hang Trong paintings were at their peak in popularity during
the end of 19" century and beginning of 20" centuries.
However, their popularity started to decline in 20 century,
especially after the Vietnam War. Most painting makers
were no longer in business then. Some even burnt all of their
equipments used to make paintings such as woodblocks
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and canvases. The reason for this decline was partly due to a
small change in artistic preference among Hanoi’s art lovers
andthe limited profits the artists generated. Eventually, most
artists who mastered the Hang Trong painting technique
were gone. Except for one artist - Le Dinh Nghien. Until this
day, the artist is still breathing life into Hang Trong paintings
and their finest features.

To find Hang Trong paintings, one needs to go to places
such as temples, religious places or searching through
private collections or museums in Vietnam as well as other
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countries worldwide. The painting of Five Tigers currently
situated in Kim Lien village pagoda is considered the largest
and most well kept Hang Trong painting, proof to this genre
of painting’s pure beauty.

In memory of a busy old street selling folk paintings and
calligraphy paintings each year as the spring drew near, Mr.
Vu Dinh Lien, a Hanoian with years of experience as a French
teacher in National University of Vietnam, wrote the poem
“Ong Do Gia" (The Master) as a wistful tribute to a beautiful
culture that has been long forgotten in Hanoi.m

Collected and edited by Apricot






Royal Elegant Music - 160cm x 410cm - Lacquer on canvas
Bui Huu Hung




Where art resides..
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Mot tieéng ndil Im lang
p

cua hoi hoa

|
€ Nha phé binh My thuat Thai Ba Van

“Nhung, nghé thudt ciia Anh la mot thé gidi sang trong, mién man tri thiic, va
nhue vqy né la mot ton tai trang nghiém. J day, chiing ta nhdn ra mot nhan
cdch tham my cé wy quyén, te trong, ma swyéu thuong con nguot la cudng
nhiét. O day, tranh chap va thiv han duwoe tic bé. 8] day, c6 su chinh phuc ciia
cudc sam hot binh an, ¢6 cdi im lang cao thuong.

Xem tranh Duong Bich Lién la duoc cam thong o6t mot than phan nghé st, da
tw nguyén chon tiéhg néi im ldng ciia hot hoa lam ban than.

Hoi hoa Duong Bich Lién khong la mdr, khong la ca, ma la hién tai.

Hién tqi vdi cdi nghia la swe ¢c6 mdt doi dot ciia mdce cdam c6 don, va co don dé
la hién dién.

Chiing ta cdn c6 ké’hoach lap chuong trinh trién lam Duong Bich Lién odi 1ai
cd an ndn va hi vong vé Anh, vi Anh”
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ART’S SILENT VOICE

@ Words by Art critic Thai Ba Van

“However, his art is a luxurious world with endless knowledge, and therefore
is a solemn being. There, we can see an aesthetic personality with authority
and self-respect, with a passionate love for humanity. There, disputes and
hatred are abandoned. There is a conquest of a peaceful penitent, there is a
noble silence.

Seeing Duong Bich Lien’s paintings means being sympathetic with an artist
who voluntarily chose the silent voice of art.

Duong Bich Lien’s art is either new or old, but it’s present.

Presence means the eternal presence of loneliness,
and loneliness that is present.

We need to plan an exhibition for Duong Bich Lien, with repentance and
hope for Him, because of Him.”
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Hoa si

JoNg

/

cn Lién

Nha nghién ctu Triét hoc Nguyén Hao Hai

“Con dutmg nghe thuqt rat ha khdc, va khong phdi dé
dang 6 nhimg s tiéh bo - ong thuong noi - Nghe thudr
anh da la thé'nao, th gdn nhuwe van la nhue thé’ay cho
dén khi xuong tan ndaim mo. Khong thé’che mat na!”.

0a st Dudng Bich Lién (1924 - 1988) la mot trong
s6 nhifng hoa si rat néi tiéng cua HoOi hoa Viét
Nam hién dai, nhung gidi yéu nghé thuat ndi
chung va my thuat néiriéng rat it dudc xem tranh
clia 6ng.

Nh& ¢é cong cudc dbi mdi & Viét Nam, hinh thic trién 1am
cd nhan sau gan mot nira thé ky bi loai bo, dén ndm 1984
da dudc phuc hoi lai. B6 Van hda va HOi My thuét Viét Nam
da quyét dinh chon 4 hoa sT tiéu biéu cla hdi hoa Viét Nam
hién dai dé tai trg kinh phi cho viéc trd lai 1an dau tién hinh
thic sinh hoat héi hoa nay, ma vao nhifrng nam 30 va 40 cua
thé ky trudc & Viét Nam da dién ra kha thudng xuyén va hao
hng. Bén hoa si dudc HOi My thuat chon la: Nguyén Séang,
Nguyén Tu Nghiém, Dudng Bich Lién va Blui Xuén Phai. Cac
hoa st Nguyé&n Sang, Nguyén Tu Nghiém va Bui Xuan Phéi da
bay trién 1am ca nhan theo ding nhu lich trinh ké hoach cua
HOi MY thudt chi cd hoa st Duang Bich Lién quyét dinh khéng
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tham gia trién 1am, nhung khong giai thich ly do tai sao ngoai
su "im1dng" khong ban, khong phat biéu gi nhu ngudi ta van
thudng thay ong lubn nhu vay. Mot sd ngudi trong gidi my
thuét cho rang hanh déng nay cua éng la mot su cao ngao,
chdi tréi, nhung néu ho biét dugc mot trong nhifng diéu
mong mudn nhéat cla hoa st trudc lic qua ddi la chi muén
lam thé nao dé 13y lai tat ca nhirng blc tranh ctia minh dét di
dé dem chuing theo dng xuéng nam mao.

Viéc hoa st khong tham gia trién 1&m cé nhan da lam cho
nhitng ngudi yéu mén, hdm mo hoi hoa clia 6ng bi hut hang.
Ong dudc danh gid cao, dudc néi tiéng chul yéu la nhitng su
ca tung, ngdi khen cuia nhitng déng nghiép trong gidi hoa si
clng thai nhan xét, danh gia.

Trong sy nghiép héi hoa clia minh, hoa st Duang Bich Lién
da tung dat dugc nhirng giai thudng cao nhat trong “Cubc
trién 1am & Viét B4c" (1948) va "Cudc trién 13m & An toan khu"
(1950). Nam 1980 trong cudc trién 1am Idn toan qudc, cudc
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Mot s6 tranh vé thi€u nir cia Hoa si Duong Bich Lién
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Hoa sy Duong Bich Lién chup anh cling nguyén mau cé Mai

trién 1am 14n dau tién tdp hdp cac hoa st hai mién Bac va Nam
sau khi dat nudc dudc giai phdng thong nhat, hoa si da gianh
dudc giai nhat vdi tdc pham "Hé Chu tich qua sudi”.

Nhu nhifng van nghé sindi tiéng nhat, gao cdi nhat cung thdi,
hoa st Dudng Bich Lién ciling dudc tang thudng nhirng bang
khen, huy chudng, huan chudng, nhung 6ng thudng véng
mé&t trong nhitng budi |€ trao tang, do vay bang khen, huy
chuang, hudn chuang ctia dng van ndm luu lai tai nhiing van
phong clia Hoi My thuét trong céc thai ky, ké ca "Giai thudng
HG6 Chi Minh" vé van hoc nghé thuét clia Nha nudc trao tang
ong (luc Hoa st dd mat) nén cling nam luu lai & Van phong Hoi
MY thuét - viéc d& gy cho HOi nhiéu dy ndy va phién todi: vi
van bang dé luu lai thi khdng sao, nhung s6 tién Idn kem theo
giai thudng nay, Hoi My thuat khéng biét x(r ly thé nao, ci
phai gilr ndm nay qua nam khdac, vi hoa st séng don déc mot
minh, xa lanh déng nghiép va ca ho hang. Moi ngudi da ton
trong su lira chon va tinh cach cuia 6ng.

N6i vé nghé thudt cla hoa s Dudng Bich Lién, ngudi ta
thudng nhdc dén nghé thuit vé chan dung clia 6ng. Day la
mot chd dé hoa st rat yéu thich. Ngudi ta cd thé goi 6ng 1a
mot hoa si v& chan dung didng nhat vdi y nghia cla tir nay
(Portraitisme), dac biét 1a v& cdc chan dung thiéu ni, chd
dé nay da chiém mot vi tri quan trong trong nhitng séng
tac clia 6ng. Mot chu dé khac hoa si cling rat quan tam va
¢4 thé ndi cling 1a moét sd truong cua 6ng: dé la tranh khoa
than (Le nu), nhung dé tai nay hoa si chi vé& cho riéng minh,
khong pho bién, vi ¢ Viét Nam trude déi mdi trong linh vuc
hoi hoa, nhiép anh dé tai nay bi cdm, du khéng cé van ban
thanh luat chinh thitc, nhung trong gidi nghé thuat ai ciing
hiéu nhu vay, nén cac hoa st khi vé vé dé tai nay chi chuyén
tay cho nhifng déng nghiép than cin xem. Hoa s Nguyén
Tu Nghiém cling ua thich dé tai nay, thinh thoang van trao
déi, ban luan vdi hoa siDuang Bich Lién vé nhirng birc tranh
khoa thadn ma hai hoa si da vé&, va cd 1an 6ng d& tang lai hoa
si Dudng Bich Lién mot, hai dessin khoa than 6ng da vé cac
c0 gai ma hoa si Dugng Bich Lién thay hay va thich. Su cam
khéng thanh van viéc trung bay trudc cong ching tranh
khoa than chila nhirng y mudn cua vai quan chirc van nghé
cé mdt quan niém chua thau ddo vé nghé thuét. O géc do
nghé thuét cling nhu thdm my, hinh thé, dang vé ctia mot
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phu nirkhoa than tu' nd la mot céi dep tron ven ma khong cd
mot hoa si tai ba nao cé thé séng tao dugce diéu gi dep han
thé. Cho nén dudc vé& nhirng thi€u nit khda than la mot niém
hanh phuc Ién lao, mét su khat khao ctia moi hoa si di tim
dén céi dep. Van dé con lai chila hoa st dd cd du virng chac
vé tay nghé cling nhu ndng luc tham my dé thuc hién duge
nhirng khat vong dé hay khong?

Vé mat chu dé, trong gidi my thuat vai ngudi cho rang hoa st
Dudng Bich Lién rat manh va rat thanh cong vdi céc dé tai vé
"phdi yéu" va dn minh trong nhitng dé tai "nir tinh" nhu vay.
Nhung thuc ra 6ng chdng ngai mot dé tai nao, ngay ca nhirng
chu dé, dé tai vé chién tranh, chién dau, lao dong san xuét -
nhifng chu dé, dé tai dudc coi la khd dé cé mot tac pham hay,
¢6 gid tri. Nhung nhifng tdc pham nhu: "Hao" ; "Bi hoc dém";
"Mua gat"; "Chiéu vé bén dong IGa"; "Chiéu sdng Hong" .... co
thé ndi dé la nhirng b tranh trong s6 nhifng buc tranh dep
nhét, Idn lao nhat, gid tri nhat vé dé tai chién tranh, lao dong,
sadn xuat clia hoi hoa Viét Nam hién dai.

La mét ngudi dugc dao tao ¢ "Trudng Cao dang MY thuét
péng Ducng”" (L'Ecole supérieure des Beaux-Arts de
I'Indochine) do ngudi Phap sang lap vdi nhiéu giao su hoi
hoa Phap giang day va vdi ky thudt vé& san dau |a cd ban,
cOt 16i, hoa sT Dudng Bich Lién d& ndm vifng k¥ thuat nay
nhung dé vugt qua nd bang cach riéng clia 6ng. Xem nhirng
tranh son dau ctia hoa siDudng Bich Lién, ngudi ta thay 6ng
khoéng qué cau né vao k§ thudt nay, néi cdch khac khong
thdy éng "tdy" mot chdt nao, ma van thay ngdi ngdi mot
chat A déng nhe nhang, duyén déng, ddm siu nhu kiéu vé
tranh lua vay. Ong it st dung nhitng pat (Pate) g6 ghé, day
thé nhu 16i phét trat trong k§ thudt san dau phuong Tay
thudng thay. Céc Idp mau san trong tranh cta 6ng rat min
mong, tinh té€, hoa quyén sdc mau vao nhau, nén tranh san
dau cla Ong tUr thé loai bd cuc dén thé loai chan dung bao
gid cling thay hiéu qua uyén chuyén, lung linh, ggi nhiéu an
tugng va nhirng cam xuc bang lang va chifa dung dudc cdi
hén Viét Nam. Tinh chat A déng cla 6ng con thé hién ca
trong cach thitc bé cuc tac pham. Tranh cla 6ng thudng
dé chtra rat nhiéu khoang trong ménh moéng cho dat nudc,
co cay, hoa I4. Chinh vi thé nhan vat trong tranh cla ong
rat it, thuong la mot, hodc hai, nhiéu nhat la ba, vi con dé
danh chd cho khong gian. Vi 6ng khdng gian la mot cha dé
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quan trong trong nhirng tranh ctia 6ng, ching ton tai gan
nhu mot chi dé doc 1ap bén nhifng bé cuc khac, ma quan
trong han chung lai hoa quyén, gan bd, ndng d, lam giau
cd thém nhirng vé dep, nhirng y nghta cla cac bd cuc trong
tranh. Khi xem nhifng tranh son dau cla hoa st Dudng Bich
Lién ngudi ta thay 6ng khong vé day, vé nhiéu Idp san nhu
nhiéu hoa sivé san dau ma 6ng vé& rat mong. Viéc vé mong,
luUdt nhanh cdc gam mau thé hién nhirng dudng nét, hinh
khoi, mau séc, nhirng tinh cdm trong nhifng tranh ctia 6ng
chinh la céch thic tét nhat dé 6ng ghi chép, thé hién mot
cach gédp gap nhirng cam xuc, nhirng an tugng clia minh
trudc céc vat thé va cdc déi tugng. Ong thudng vé mot
mach, mot haoi. D6i véi 6ng dé tai nhiéu khi chi la cai cg dé
thé hién, dién ta nhirng &n tugng vé nhitng hoi quang cla
mau sac, canh vat va su xdc dong trude con méat ctia minh
Ve s vat. Hoa sichi tdm khdm phd nhitng tdc dung clia anh
séng va nhifng kha ndng phong phu, vo tan cla sac mau
trong nhifng tranh cdia minh. Nhin “Mua gat" ; “ Mua thu va
thi€u n" (Ba c6 géi), ngudi ta thay ron 1én mot mau vang,
nhung néu quan sat k§  nhiéu ché, nhiéu mang con cé biét
bao sc tim, hdng, xanh, trdng, an chia tang tang, 16p 13p,
nhoa quyén vao nhau dudi tac dung clia nhifng hao quang
anh sédng. CA thé ndi dd la nhirng tac phdm rat giau sang vé
mau sac. Giau sang mot cdch hao hoa, tinh té. Va nhu vy,
& khia canh khdc, thi chinh éng da thuc hién theo 16i v& cua
céc hoa sitheo trudng phai an tugng chu nghta. C6 thé ndi
hoa st Dudng Bich Lién |a mdt trong s6 it nhirng hoa st Viét
Nam thé hién ré nhat vé phong cdch clia chl nghta an tugng
(impressionnisme). Diéu nay khong chithay trong tranh san
dau cta éng. San mai mac du chi cé mdt vai mau han hep:
vang, bac, son then, canh gian, xanh luc, nhung hoa si van
thé hién dugec mot cdch day hiéu qua phong céch an tugng
clia minh. Nhirng tranh son mai ctia dng, ngudi ta thay chat
cha bao nhiéu nhitng hao quang mudn vé cua nhitng sac
mau huy hoang, ruc r8 ("Chiéu vang": "Chiéu thu"; "Chiéu
vé bén dong IUa"; "Picay sau can Ii"....)

C6 thé ndi Duang Bich Lién la mot hoa st cd kha nang déi vdi
nhiéu loai chat liéu nghé thuét. Chat liéu nao ma 6ng thich,
déu cé thé dat dugc hiéu qua & nhirng dinh cao: Son dau, son
mai, phan mau, chi than.

VEé ky hoa chi than, cé 18 khong c6 ai trong lang vé lai khong
thira nhan hoa st Dudng Bich Lién la mot trong s6 it 0i cdc hoa
sT¢d tay nghé virng vang va tai hoa nhat.

NGi dén hoa si Dudng Bich Lién ngudi ta thudng nghi dén
mot ngudi nghé st séng theo I18i an minh. Ong l&ng 1& hoat
déng nghé thuét & nhirng via tang sau dé di tim nhiing céi
dep dich thuc, chi khdong hoat dong & mat néi, & phia trén
khua khoang lam tung bot nudc hay chay lang xang ho
hodn, khuyé&ch trugng 6n ao, tranh thd cudp dién dan, hoidc
dung moi thd doan tr su'tho bao, kéch cdm nhat dén su'tinh
vi, t& nhi nhat dé dé cao, tdn xung minh. "Con dudng nghé
thu4t rat ha khéc, va khong phai dé dang cé nhitng su tién
b6 - 6ng thudng néi - Nghé thuat anh da la thé nao, thi gan
nhu van la nhu thé &y cho dén khi xudéng tdn ndm mé. Khdng
thé che mat na!”.

Cubc ddi hoa st Dudng Bich Lién la mot cudc doi cling cd
nhirng trac trd, nhirng diéu trac an va nhiéu néi budn.
Tranh cta 6ng chifa nhiéu tdm su va nhirng ndi suy tu.
Nhirng nghé sithudng cé nhifng tuyén ngdén ctia minh vé
nghé thuat. Matisse luén luén mudn tranh clia éng vé ra
s& trd thanh nhirng mdn qua tdng, nhirng madn tiéc cla
con mat. Hoa s’ Dudng Bich Lién rat tranh ndi ra nhirng
nhan dinh cta minh vé hoi hoa, song xem tranh cua éng,
nhat la vé nhifng dé tai phong canh, va thiéu nit, ngudi ta
nhu thdy dudc su nghi ngdi, dudgc yén &, nhu thay yéu
thuaong, doi khi thdy mot chut buén. Va nhitng tinh cam
trong sang lanh manh chida chan tinh ngudi va day tinh
ngudi dy trong tranh clia dng lam chidng ta mudn xa lanh
trdt bd nhirng diéu AC dé hudng vé céi THIEN. m

Tac phdm Chiéu vang
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Words by Philosophy Researcher Nguyen Hao Hai

“The path in art is harsh, and progress does not come
easy — he usually said — How your art is at the moment,
will practically be the same until you die. You can never
wear a mask!”.

rtist Duong Bich Lien (1924—1988) was one of
the pioneers of Vietnamese Contemporary Art.
However, aesthetes in general and fine art lovers
in particular rarely have the chance to appreciate
his paintings.

Thanks to the renovation period in Vietnam, private
exhibitions were allowed again in 1984 after half a century
of prohibition. The Ministry of Culture and The Vietnam Fine
Arts Association decided to select four outstanding artists
from the country’s contemporary arts scene to each hold an
exhibition to celebrate the return of artistic freedom, events
that had been widely popular during the 30s and 40s. The
four artists selected were Nguyen Sang, Nguyen Tu Nghiem,
Duong Bich Lien and Bui Xuan Phai.

Nguyen Sang, Nguyen Tu Nghiem and Bui Xuan Phai all held
their exhibitions as planned by The Fine Arts Association, but
Duong Bich Lien decided not to and remained silent about
his decision. Several people in fine arts circles considered
his action a sign of arrogance. Little did they know about the
artist’s dying wish to retrieve all of his paintings and take
them to the grave with him.

The fact that he did not hold an exhibition disappointed many
of his fans and fine art lovers. The artist was highly regarded
and had become well known through praise and comments
from fellow artists at that time.

During his career, Duong Bich Lien won the top awards at
the Viet Bac Exhibition (1948) and the Safe Zone Exhibition
(1950). During a large national exhibition that, for the first
time after liberation and unification, included both artists
from North and South of Vietnam, the artist won first prize for
his painting President Ho Passing a Stream.

Like most famous and seasoned artists during his time, Duong
Bich Lien received many certificates, medals and honors.
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However, he rarely made an appearance at these events, so
they are still stored at The Fine Arts Association. Even the
Ho Chi Minh Award for literature and fine arts granted by the
Government posthumously is kept at the office. This caused
a problem for the association. Although it was fine to store
the certificates, they did not know what to do with the money
that came with the prizes because the artist lived in seclusion
without close contact with other artists and relatives.

Regarding Duong Bich Lien’s work, his portraits are often
the first mentioned, and portraits of girls were probably
his favorite subject, particularly nude paintings (Le nu).
However, he only painted them for himself without making
it known to others because this topic was not allowed in art
and photography before the renovation period in Vietnam.
The fact was silently understood among artists, and even
when they did paint nudes, they were only exchanged among
close friends and colleagues. Artist Nguyen Tu Nghiem was
also interested in this topic and presented Duong Bich Lien
with two of his own pieces that Lien found interesting. The
unwritten law that prohibited displays of nude paintings in
public was only the subjective will of several officials in art
field, and only reflected their narrow-mindedness. In the
eyes of artists, the posture and expression of a nude woman
is considered something of absolute beauty that cannot be
rivaled. That is why painting nude women is a passionate
desire for every artist who seeks beauty. The only problem
is whether the artist holds enough skill and artistic talent to
realize their passion.

In terms of subject, a few people in art field thought of Duong
Bich Lien as a master of depicting "the weaker sex” and
hiding himself in "feminine” subjects. However, he never
turned away from other subjects he felt important, even
those considered difficult to paint such as war, battles and
work. His paintings Hao, Going to School at Night, Harvest
Season, Afternoon by the Rice Field and Afternoon by the Red
River are among the most valuable paintings of war and labor
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Artist Duong Bich Lien and Ms Mai

in Vietnamese fine arts.

Asa student of the Indochina Art College (L’Ecole supérieure
des Beaux-Arts de I'Indochine), he was taught the art of
oil painting by French art professors. Lien was very skilled
in the technique, but improved upon the basics using his
own method. Looking at his oil paintings, we can see he
did not overly focus on this technique, and this Western
influence is not particularly apparent in his style. Instead,
his art radiates an oriental aura with lightness, elegance
and depth, just like in silk paintings. The artist rarely used
rough smearing (péte) as regularly seen in Western oil
paintings. The color layers in Duong Bich Lien’s paintings
are smooth, thin, and elegant. Therefore, one can always
find in his oil paintings the smooth transition, the sparkle
and the scatter of feelings and soul of Vietnam. The oriental
character of Duong Bich Lien was also expressed in the way
he arranged his paintings. The artists usually left wide-open
spaces for the land, plants and flowers. There were only ever
a few characters in each painting because there had to be
room for the space. To the artist, space was an important
part of his paintings and was expressed as a separate
object to other subjects. However, these objects combined
and connected with geach other, enhanced each other,
and together they enriched the beauty and meaning of the
paintings. You can see he did no use thick layers of paint like
other artists. Instead, he painted thin layers and switched
quickly through different color tones to display his lines,
shapes and impressions. The emotion put into his paintings
was the best way for him to speedily record and express his
feelings and impressions of different objects, and he often
finished his paintings in one sitting. To him, subjects were
sometimes just an excuse to express his impression of light
reflection in colors, in sceneries, and of an overwhelming
emotion for the subjects. The artist focused on the use of
light together with the endless diversity of colors in his
paintings. Looking at Harvest Season or Autumn and Girls,
people can easily see the color yellow, but if you look a little
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bit closer, you can see many more colors with violet, pink,
blue and white hiding in layer after layer, mixing together
under a halo of light. We could say that those paintings are
rich in color - rich in an elegant way. Hence, in some ways,
Duong Bich Lien was one of the few Vietnamese artists to
follow the impressionism movement. This tendency is also
apparentin his lacquer paintings, despite the limited choice
of colours. Lacquer paintings by Duong Bich Lien are full
of colorful halos and glorious shades (Golden Afternoon,
Autumn Afternoon, Afternoon by the Rice Field, Planting
Rice after the Flood...).

Duong Bich Lien was talented in a variety of medium, and
could produce exquisite works in oil, lacquer, pastel or
charcoal.

People often think of Duong Bich Lien as an artist living
in seclusion. He silently sought through deep layers to
seek true beauty instead of living on the surface, making
loud noises, trying to steal the limelight, or using any
kind of measures from the most violent and despicable
to the most sneaky and underhanded in order to inflate
his name.

"The path in art is harsh, and progress does not come
easy — he usually said — How your art is at the moment,
will practically be the same until you die. You can never
wear a mask!”

The life of Duong Bich Lien was a life not without
hardships, secrets or sadness. His paintings contained
more than a little of his reflections and thoughts. Artists
often have their own statement to make in their works.
Matisse always wanted his paintings to be present, to be
a feast for the eyes. Duong Bich Lien mostly avoided
voicing his own perception of art. Yet, observing his
paintings, especially his landscapes and female portraits,
people can find relaxation, peacefulness and calmness —
and sometimes a sliver of sadness. These emotions his
paintings evoke, full of humanity, make us want to stay
away from evil and turn towards the good. m



Where art resides..

Cuoc phiéu luu cua

EiHéOJJ

© Nha nghién cttu Triét hoc Nguyén Hao Hai




Where art resides..

Hao ra dai trong hoan canh nao

Nam 1972, toi vira t6t nghiép dai hoc, vi thich ludn van
tot nghiép viét vé triét hoc clia t6i ma toi dudc mot ngudi
anh bén Vién Triét goi vé lam viéc. Thai gian d¢, t6i chua
chinh thdc nhan 10i, dang lang thang di chai véi Dudng
Bich Lién va ban bé. Dip 8y, toi cAn mua mot céi ba 16, dé
dung do dac quan do phong khi di sd tan. Trong mot budi
di an sang cung Dudng Bich Lién tai hang Da, hai anh em
ra ph6 nha Chung ndi ma ban tat ca cdc hang hda cuia bo
doi minh dugc phat, cd ca chién Igi pham, véat liéu clia bd
doi nhiéu 1dm, nhat la bat bd doi. Hai anh em dang di thi
nhin thady mot cudn bat rat giéng toan. Toi lai gan sa tay
xem thir va qua quyét véi Dudng Bich Lién: "Em chac, day
la toan Lién X6 anh a, chéc la cla ai d6 ¢ héi Nghé st dugce
phan roi knong dung dén dem bdén hodc la vi mot ly do
nao dé ma cudn toan nay cé mat ¢ day. Nhin cudn toan
rong 1,5m, dai 2m, Dudng Bich Lién sang méat 1&€n. Thé la
hai anh em méc toan bd tién mua ba 16 va quan do b0 doi
sang mua cudn toan nay. Hai anh em vac cudn toan di
nhung khéng cé mot clra hiéu nao cé thg lam sat xi (Tiéng
Phép la "chassis" ddng td&m toan vao khung gb dé tam
toan cang ra cho hoa sivé) vi tam toan rong qua, 16n qua.
Ngay xua ca Ha Noi chicd 1 6ng Ca Che lam khung tranh,
nhung hai anh em dén dé 6ng Ca Che lac dau vi khong co
du vat liéu to rong c8 tam toan nay dé lam khung céng
tdm toan Ién. Cudi clng ca hai anh em phai ra bd song
Hong tim dudec mot tay thd moc chuyén ddng dé gb. Anh
thg moc da nhan 10i va do tam toan dé déng khung cang
toan. Tam toan nguyén ban, chua dugdc pé-pa-ré. Ca toi
va Duang Bich Lién lai lo mo I1én ph6 hang Béng dén clfa
hang lam mu cat mua gié - ran- tin dé phét Ién tranh tham
nudc (thdi dé muén mua Gié-ran-tin thi phai dén céc cura
hiéu lam ma). Thé |4 hai anh tdi tuy mua Gié-ran-tin dé vé
hi hui phét 1én toan.

Sudt tU ngay My dédnh phd Ha Noi dén khi két thuc
chién tranh, hoa s Dudng Bich Lién khong di sd tén
mot ngay nao. Khong nhirng thé 6ng rat ngai xudng
ham trd &n, vi thay tdi tam, chat hep, ngot ngat va dong
ngudi. Thay hoa si hay di trén phd, may anh dan phong
truc chién & dau déc Ba Triéu d& cho mot chiéc mU sat
dé phong manh dan cua quén ta va quan dich dédnh
nhau rgi vao dau, nhung khdng thay 6ng doi bao gid.
HGi day, moi ngudi ludn nhin thay hinh anh Duong Bich
Lién mdc quan nhung loe (th( do quan cla ngudi nha
toi bén nudc ngoai vé) va di xuc (cling do toi cung cap)
va déi mi cdi. Nhiéu ngudi van budn cudi vai kiéu cdch
dn méc khdng gidng ai cua Lién nhung Lién don gian,
khéng may ban tadm.
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Trong nhirng ndm thang My sir dung khong quan danh pha
Ha No&i 4c liét 8y, 3 trén gdc s6 nha 55 Ba Triéu, Duong Bich
Lién d3 vé "Hao" trén tdm toan Lién X6 kho réng do hai anh
em toi tdu dudc. Can ndi thém hoéi dé toan vdi hoa si la thd
vO cung quy hiém, cdc hoa sTthudng chivé nhitng bic tranh
khdé nho vi khong cé toan, khong kiém dau ra toan dé thoa
man nhu ciu vé& ctia minh. Vi thé cé mdt bic tranh khé I8n
hoi dé la vao loai cuc hiém. Thai gian vé "Hao" vao nhiéu
ngay thang trong chién tranh, ngoai rudu, luong thuc dé
nudi séng 6ng chinh 1a nhitng gdi luong khé Trung Quéc,
va nhitng gdi bot xtp cla Lién X6 — hai mat hang vién trg
cla hai nudc ban 16n ngay ay da nhiét tinh gui gidp ching
ta trong thai chién. Nhitng gdi lugng kho va nhirng goéi bt
xUp ay rat tién Igi cho nhirng ngudi Iinh vi trén tuyén cam go,
khong cé diéu kién ndu com, con hoa sT lai thich &n nhitng
th luang khd nay trong thai chién, vi séng doc than, ngai
nau nudng va di cha.

Trong nhirng nam chién tranh, nhiéu van nghé si xa Ha Noi
rat nhd bia va céc tin tlic, nén ho khong di so tén dudc l1au,
thudng ho 1én vdi vg con, ngudi than hay lam viéc vdi cg quan
trén nhirng khu sd tédn vai hém roi lai quay vé thanh phd tu
tap nhau ¢ quan bia vuon hoa Co Tan canh Nha hat 18n. Trong
nhifng ndm mady bay My ban pha &c liét mién B4c va Ha Noi
dy, day la diém duy nhat trong thanh phé Idc nao ciing thay
ndo nhiét, s6i dong ca sang 1an chiéu. Moi ngudi dé don vé
day dé tim nhau, dé gap g&, chuyén tro vdi nhau, néi cho nhau
du moi tin tdc trong chién tranh, dac biét 1a nhirng ngudi
trong gidi tri thirc van nghé si. Nguyén Tuan va Van Cao dudc
tin hoa siDucng Bich Lién dang vé& "Hao", khi gap Dudng Bich
Lién & quan bia C6 Tan, Nguyén Tuan nai: "Khi vé& xong "Hao"
bdo cho bon minh biét nhé". Con Van Cao, mac du chua xem
tranh "Hao" nhung 6ng nai: "Lién vé& thi hay roi".

Ngay dy nhitng may bay danh phd & ngoai vi hay trong
thanh phd Ha Nbi 4c liét that, nhung moi sinh hoat déu trd
lai binh thudng khi “may bay dich d& di xa". Thdi chién khd
khan nhu thé, nhung ngudi ta van cd gang duy tri cac hoat
doéng vé van hda, van nghé. Hoi My thuat van chuén bi ma
mot trién 1&m trong chién tranh.

Trudc thdi gian trién 1&m it tuan, Nguyén Tuan, Van Cao,
Pham Van Khoa va mot vai ngudi khac, mot hom ti quan
bia C6 Tan da vé nha Dudng Bich Lién xem "Hao" trudc. Moi
ngudi déu ngac nhién khi nhin thay véc dédng "Hao" to Idn
quéd (147x200 cm). Thdi a8y céc hoa si Viét Nam chua cé thoi
quen vé& tranh kho I8n vi nhiéu |1&: vat liéu vé rat khan hiém,
nha & chat chdi, néu v& nhitng tranh kho 1dn hoa si sé& phai
ngup hai trong tranh khong duéng nao ma ra.
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Sau khi xem “Hao”, Nguyé&n Tuan vén thau hiéu sau sic trong chén van trudng khuyén Duong Bich Lién
nén thém moét cai gi dé trong “Hao” d& ménh mong réi goi y: “Cé thé la nhiing chiéc “MIG”

Sau nhiéu I8i khen, Nguyén Tuan vén thau hiéu sdu sic
trong chon van trudng khuyén Dudng Bich Lién nén thém
mot cdi gi dé trong "Hao" d8 ménh mong roi gai y: “Co thé
la nhirng chiéc "MIG". Duong Bich Lién hiéu ngay y Nguyén
Tuén mudn ndi vé diéu gi, hoa si |ay palétte pha mau, cam
but vé& Ién ¢ géc cao phia trai cla tranh hai qua tén Ira dang
bay vit Ién trgi cao. V& xong hoa si néi: "Pay la hai qua tén
Ira clia Nguyén Tudn chi(r khdng phai clia moi!” (moi tiéng
Phap la: t6i). Moi ngudi cudi am 1én khen vé “cai su' thém ay"
vao trong tranh cta hoa s.

Nghe tin Dudgng Bich Lién v& "Hao", Tran Dan cling dén tham
hoa si. Ong con ¢ dip ngdm "Hao" vai 1an nira khi nha van
dén trad nhitng cudn séch, nhirng tu liéu mugn clia hoa st. Co
mot 1an dén chai nha Dudng Bich Lién éng rut trong tdi mot
bai viét bang mot thd muc tim trén nhirng trang gidy hoc tro
khoang 8-9 trang, vdi dau dé "Hao mot tot”, vdi giong van
déc ddo nhu cdi tén cla bai viét vay ("Mot tot” v8i y nghia
"MOt tac pham tdt dinh”, "Mot dinh cao”...).

Cudc phiéu luu ctia“Hao”

Trude moi cudc trién 13m, theo thdng 1& bao gid cling cd su
duyét tranh. C6 nhiéu y kién trong Ban Giam khao cho rang:
Tranh "Hao" ndi vé dé tai chién tranh, nhung yéu té con ngudi,
yéu td quan trong nhat trong cudc chién tranh d3 knéng dudc
khac hoa ré rang. (Nh& ra phai miéu ta cac chién si, du kich nhay
phat khoi cac chién Hao, hién ngang giuong cao ¢ sting x6ng
|én nham thdng quan thu ban nhu phan I6n cac tranh vé vé
chién tranh ngay &y, nhung hoa si Duang Bich Lién lai miéu ta
ho 16 m& lom khom di dudi nhitng con "Hao", con hoa st chi yéu
chi muén miéu ta quang canh mét chiéu vé ménh mong im ang
ctiamot tran dia § thdn qué trong thai chién tranh. Va cudi cung,
mac du dudc nha van Nguyén Tuan da "deo” thém hai qua tén
ICra chdng mdy bay MY vao tranh dé tang thém suic nang, "Hao"
van bi Ban Giam khao loai khoi cudc trién 13m, thdm chicon cdy
kién cho rang "Tac pham "Hao" cé van dé, va "Hao" da dugc dua
Vvé treo ¢ mot phong trong trudng Dai hoc M{ thudt Ha Noi dé
cho nhirng ngudi trong gidi dén xem, phé binh, gdp y kién tiép.
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Cudc trién 13m két thuc da 1au, mac du ngudi ta cho ngudi dén
giuc hoa si mang tranh vé dé 18y phong lam viéc khéc, nhung
ong van chua nhd dugc ai dua "Hao" to Idn, cong kénh 8y vé nha.
Vikhi ditrién 1am, Ban to chic cho xe commangca dé dua "Hao”
di. Thai chién méi ngudi ban mai viéc nén vira trién 1am xong,
Ban To chic da giai tan ludn, ho quén khong phan cong ngudi
dén gilip mang tranh “Hao" vé nha cho hoa si.

Ong Pham V&n Béng (tic Bong nhay & Hang Budm) biét dudc
tin ngudi ta giuc hoa st Dudng Bich Lién dén mang “"Hao" vé dé
giadi phdng phong cho ho ma Lién thi chua tim dugc phuang
tién gi dé mang "Hao" vé nén da gap hoa si xin dugc lam nhiém
vu dé, nhung véi mot |1 thinh cau “Xin dugc dem "Hao" vé nha
minh chai mét thdi gian ngan, roi s& dem “"Hao" dén tan nha tra
cho hoa si". Hoa si bat déc di cling phai dong y phuong én dé,
vi bigt ngudi mudn mugn buc tranh ctia minh 13 ai. Ong Béng
phan khdi 1dm, vé nha goi vad con di theo éng dén 42 Yét Kiéu,
moi ngudi mot tay cho "Hao" 18n xe bo hd hai kéo vé nha minh.
MOt hinh anh vé long nhiét tinh yéu nghé thuat. Tiéc thay viéc
muagn ngan roi chuyén sang mugn dai dé thuc thi phuong an
mua "Hao" ting cong doan ctia 6ng Bong d& thanh cong.

Vlra di cong téc & nudc ngoai vé dén Ha Noi nha van T6 Hoai
da nghe thdy anh em trong gidi van nghé si ndi vé "Hao". Nha
van T6 Hoai va nha van Nguyén Binh Thi 14 hai nha van hai dy
dudc mdi di nude ngoai nhiéu nhat, méi khi di cong téc & nudc
ngoai vé thudng hay dén tang cho hoa s Duong Bich Lién mot
madn qua nho: dam ba tuyp son dau trang. Lan nay T6 Hoai dén
thdm Duang Bich Lién khéng chi dem bi€u hoa si mot chit vé
dai séng vat chat ma con mudn bay to quan diém clia minh vé
"Hao", bang viéc mua bic tranh do.

Ti€c rang viéc mang buic tranh to uynh oang vé trong khi can
nha & ngd Doan Nh{r Hai clia T6 Hoai lai qud bé, khong cd chd
dé treo buc tranh 1én cho phu hgp danh phai dé ngay trén chiéc
sap & nha. Nha chat, con dong, khach khifa ctia chéng lai vaora
khong phai la it, ba Thu Cuc khong it 1an can nhan chong rudc
butc tranh to uynh vé nha khién ca nha sinh hoat thém phan khé
khan.

MGt hdm nha van Nguyén Hong & Nha Nam vé Ha Noi dén chdi
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Nha van T6 Hoai ngudi dau tién ngd y véi Duong Bich Lién mudn mua buc “Hao”.

vdi nha van Té Hoai nhin thdy "Hao", ng mé ngay va doi bang
dudc T6 Hoai phai cho vé Nhd Nam vdi 6ng. To Hoai quy ban thay
@ ndng thon, dai séng van hda tinh than chang cd gi nhiéu nén
da khong nd tir chdi mong mudn cla ban, va lai tinh hinh chién
suU' ngay cang thang, Té Hoai thdy can phai cho "Hao" di sd tan
dé bao toan. T6 Hoai ban khoan: Nguyén Hong chi cé méi cai
xe dap con vit lam thé nao dé déo "Hao" Ién Nha Nam dugc?
Nguyén Hong ndi 6ng lo ndi, vi & dau lang cé mot dan vi bd doi
phdo binh, cdc anh bd doi & day rat biét 6ng, ho thinh thoang cd
xe di cong tac chay qua Ha NOi, nha van sé& nhd cac anh dén 1ay.

Va thé roi vao mot budi séng tinh ma "Hao" da dudc céc chién
sTphdo binh cho 1én mot chiéc xe cam nhong. TU biét "Hao", TO
Hoai nha céc anh phéo thd trong nom “Hao" can than gitip. Mdi
dau cac phao thi cho "Hao" diing, nhung khi xe ra khoi thanh
pho, gid manh qud, cac anh lai d&t "Hao" nam trén cac hom dan.
Xe db & dau lang, hai phédo thi khénh “"Hao" vao xém, tré con
trong lang chay theo sau "Hao" ho reo tudng rang téi dén thé
nao cling cé van cong. Nguyén Hong xdc dong khi nhan "Hao"
tU tay cac phdo thu. Va tir khi Hao vé nha dng, d& cé bao ba con
nong dan dén xem, do “Hao" khdng chiu dung dugc méi trudng
am udt “nha tranh vach dat”, nén bi “di iing". Nhirng Idp son
trén mat cUr di ra rai 1a ta xuéng nén nha. Nguyén Hong thay vay
hoang qua, 6ng da nhiéu lan cho "Hao" ra tdm nang ¢ san kho
van phai thdc, nhung bénh tinh van khong thuyén giam. Khi vé
Ha NGi cong tac, gdp To Hoai, Nguyén Hong da ké vé bénh trang
clia "Hao". Nghe xong, To Hoai ndi: “Néu bénh tinh nhu vay chi
con céch dem vé cho Duadng Bich Lién chifa”. Trong mét dip ¢é
xe vé Ha Noi, Nguyén Hong d& guri "Hao" vé 55 Ba Triéu.

Hoa st Dudng Bich Lién nhan “Hao" ma long thay x4t xa. Khong
mudn ai nhin thdy "Hao" trong tinh trang ay, hoa sT da gidu "Hao"
trong mot hém sét dau cau thang, dé chinh 1a cai kho khéng clia
cla hoa st dé nhitng khung xat xi va nhifng vat liéu vé da hong
cli. Ngay ay, néu ai dén tham hoa si, khi dén dau cau thang da
nhin thdy ngay mot mang lung "Hao" nadm thoi ra trong céi kho
hep khong cla dy. "Hao" d4 nam & day cd 1& dén gan hai nam.
Sau dé "Hao" lai vé tay 6ng Nguyén.

Budi séng hom Iay tranh, dng Nguyén mai hoa siva tdi dén mot

-
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quan an. Khi vé, 6ng Nguyén hen budi chiéu s& tim phuang tién
dé chd va 1ay ra mot phong bi dua cho Dudng Bich Lién. Hoa
st héi thu gi? RGi md ra thdy mot s6 tien tuong dudng véi mot
thang luang cén bd khi dy. Hoa s khong 1ay, bao dng Nguyén
cam s tién dé 1én phd Hang Budm dén hang ba Béo ngdi trudc
clra hiéu Bong Hung Vién cli mua cho 6ng mét chai rugu tay, ba
nay hay cé hang thuc phdm ngoai va rugu tay do nhirng dau bép
G cac SU quan dem ra ban.

Toi déo xe hoa sTvé nha. B ngay doc Ba Triéu thi ching toi nhin
thdy Hoang Trung Thdng, 6ng dang di ngd ngo, ngat ngat trén
he phd diéu bd say 1am. Toi chao thi siva hoi:

- Chdcanh mdi391vé

Thi sixac nhan.

Hoa st Duong Bich Lién héi Hoang Trung Théng: "Cé Nguyén
Sang ngdi ¢ dd khdng?". Thi st ndi khdng thay va ding noi
chuyén vdi hoa st. Ong hdi Dudng Bich Lién, hién nay dang vé g,
hoa st ndi dao nay khong vé, chi doc séch.

Hoang Trung Thdng ndi. “Cé mdt vai anh em ndi vé "Hao", To
Hoai, va Nguyén Hong cling ké chuyén b tranh "Hao" nhung
ong chua xem”. Toi ndi vdi hoa st Dudng Bich Lién mdi thi stlén
xem "Hao", vi c6 thé chdng con dip nao thi si xem dudc nita.

Hoang Trung Thong I&n géc, diing xem mot Idc rat 1au. Ra veé thi
si ndm chat tay chao cam an hoa si. Toi di vé cling vdi ong, khi
chiatay trudc clra nha hoa siDuang Bich Lién, thi si da ndi vdi toi

- "Hao dep” - 6ng ndi moi Mot cAu nhu vay roi lai bude di trong
con say. D6 la ngay cudi cuing "Hao" & 55 Ba Triéu.

Ong Ngd, mét quan chic ctia Nha nudc, mét budi chiéu mua
dong dén nha ong Nguyén chai, thay "Hao" khong con treo &
mang tudng Idn nita. Ong Nguyén stfa nha nén ha tranh xuéng.
Ong Ngb diing ngdm "Hao" mot Itc roi ldy gang tay do "Hao" ¢
chiéu dai 1&n chiéu rong. Do xong 6ng tha phao vo danh det vao
dui mung ré.
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Thdy Nguyén Hong qua mé “Hao’, thuong ban & nai xa
diéu kién sinh hoat van héa thiéu thén, Té6 Hoai nhugng “Hao” cho Nguyén Hong.

Ong Ngd ndi vdi 6ng Nguyén, dng mudn mua buc tranh "Hao" vi
thay nd vao duyt céi khodng tréng & trén buc tudng thiing d gan
dau cau thang nha éng. Ong bao: "Mua "Hao" vé dé 1am nhiém
vu chan gid, nhung cling hay 1a vi cé thém mot ti m§ thuat”.

Ong Nguyén dé bifc "Hao" & nha da kha Iau nén da dong y ban
cho 6ng Ngd Luan vdi gid 8.000d. Nhu vay gid tranh cling dé kha
hon rat nhiéu so vdi thai dng LAm ca phé mdi chai tranh. Thai ma
céc "Mét" phai ban tranh bang cach déi 1y nhitng tdch ca phé.

TU khi dem "Hao" vé dng Ngo rat ung y. "Hao" khong chi chan
dudc gié ma con lam dep ca nha. C6 1an mot vién Dai té kiém
TUy vién van héa Cu Ba dén nha 6ng Ngd chdi, nhin thay "Hao"
vién Pai ta nay rat thich, lai thdy 6ng Ngb ké rang "Hao" dugc
vé& trong lic nhirng mady bay B52 ctia My dbi bom xudng Ha Noi,
vién Dai td lai cang thich han. Ong vén 13 ngudi yéu nghé thuét,
lai rat yéu Viét Nam va rat ghét My, nén da dé nghi véi dng Ngo
hay dé buc tranh nay cho Cu Ba dé bay & Bao tang Ché - Ghé -
vara. Ong Ngb déng y nhung khdng biét ban vdi gid bao nhiéu
cho xing vdi bic tranh. Vién Dai ta da tam dua ra mot cai gia
ban dau la 60.000 do la My, va ndi réng: Viéc nay éng con phai
bdo cdo lai v8i Bd Van hda Cu Ba trong chuyén vé nudc sap tdi.
Vién Dai té ndi vdi ong Ngb: "Blng dé butc "Hao" nay cho ai ca”.
Ong Ngb dong y va hifa vdi vién Pai té: "S& khong ban buc "Hao"
nay cho bat ky mot ai, ma chi dé danh cho nhan dan Cu Ba anh
hung?". Khi vién Pai ta vira ra vé, dng Ngb cho ngudi thdo tranh
khoi mang tusng trong do, dua vao nha dat ¢ mot vi tri viing
ch&c va ngay lai ngay chd vién Pai td dén.

Nhung réi mot thang tréi qua, mot nam trdi qua, rat
nhiéu nam tréi qua, vién Pai ta kiém Tuy vién van hda ay

vé nudc ma khong thay trd lai nira.

BUic "Hao" sau dé cling dudc vai ngudi khac dén hoi mua, gia
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dudc nang 1én tir 2.000 do la dén 6.000 dd la, nhung 6ng Ngd
van chua ban.

Thang 10 ndm 1995 t6i dudc vai ngudi thong bao rang bic "Hao"
da dudc 6ng Ngo ban vdi gia 60.000 do la cho mot ngudi Viét
Nam & nudc ngoai, nghe dau la mot nha suu tap tranh ¢ bu.

Toi khong tin vi thai dai quang cdo ngudi ta hay dua nhing tin
"gidt gan”, nhung may tuan sau gap vai hoa si ho ciing lai ndi
vdi toi ve tin dé. Sdng hdm sau t6i goi dién hoi dng Ngd, va 6ng
xac nhan diéu dé la su that. Nhung gid ban cé 15.000 dd la, va
chithu dugdc vé 12.000 db la, vi "Hao" bédn cho mot ngudi & nudc
ngoai la 6ng Ha, lai phai qua mot trung gian. Ong Ngb ndi vdi toi
h&y thong cam cho 6ng ay vi tudi gia. Chéng la vi toi da khuyén
6ng Ngb néu dinh ban "Hao" thi nén ban cho Bao tang My thuét
Viét Nam, hay Bao tan Cach mang Viét Nam. Néu cac Bao tang
nay khong cé kha nang mua thi 6ng nén tim mot nha tai trg mua
"Hao" dé tdng lai cho Bao tang dé. Ong Ngb tirng ndi vai tdi rang
néu cdy dinh ban "Hao" dng s& giai quyét theo hudng ay.

15.000 do la thuc ra khong cao vdi mot buc tranh dep clia mét
hoa silén va thuc su qué ré cho mot biic dep clia cd mot thai ky
khang chién vi dai clia dan tdc.

Va sau mot thai gian gilf “Hao", 6ng Ha bi trong bénh, stc knoe
cang nguy kich hon —va 6ng Ha d& ban lai "Hao" cho mot ngudi
suu tap tranh la 6ng Ngo Tan Trong Nghia trudc khi chét. Sau
bao nhiéu luu lac, cudi cling that may man, "Hao" da lai dudc trg
vé Ha Nbi trong su trén trong cuia nhifng ngudi yéu va ton tha
nghé thuat hoi hoa clia Ducng Bich Lién.m

Chd thich: Bai viét in lan thd’ nhat & Phu san béo Ngu'di Ha N§i s6 thang 10 ndm 1991.
bugc in lai lan thir 2 & Tap chi My thuét s6 thang 9.2003. Va in lan thu' 3 & Thu' Apricot
sd dau tién thang 12.2015.
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The adventure of

EfHéOJJ

Words by Philosophy Researcher Nguyen Hao Hai

The birth of “Hao”

In 1972, | had recently graduated from university. A friend
of mine really enjoyed my thesis about philosophy, so he
offered me a job at the Institute of Philosophy. | did not
officially accept the offer, because | still wanted to spend
time with Duong Bich Lien and some friends. At the time,
| needed to buy a backpack to pack my belongings and
clothes, in case of an evacuation. One time, after having
breakfast with Duong Bich Lien on Hang Da Street, the two
of us went to Nha Chung Street, which sold all of the things
that our soldiers were rationed, and even some spoils. There
was so much military merchandise, especially tarpaulin
sheets. The two of us were walking when we saw a roll of
tarpaulin that looked a lot like canvas. | approached to touch
the material and told Duong Bich Lien resolutely: "I am sure
this is Soviet canvas, it must have belonged to someone
in the Artists’ Association, who didn’t need it and sold it.
Or there must be some other reason for this canvas being
here.” Seeing the roll of canvas, 1.5 meters in width, 2 meters
in length, Duong Bich Lien’s eyes lit up. The two of us took
all the money that was meant to buy backpacks and military
clothing to buy this roll of canvas. We took the canvas and
searched for a store or someone who could frame it for us
to paint on, but we weren’t successful because the canvas
was too big. At the time, in Hanoi, there was only one person
who made frames, Mr. Ca Che, but even he could not find
materials big enough to make a frame for the canvas.
Finally, we travelled out to the banks of the Red River to find
a carpenter. He accepted the challenge and measured the
canvas to make a wooden frame. The canvas was original
and untouched. Duong Bich Lien and | then travelled to
Hang Bong Street, to buy gelatin to waterproof the canvas,
and waterproofed the canvas ourselves.
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From the days American troops targeted Hanoi until the
end of the war, artist Duong Bich Lien never. He was always
hesitant to seek shelter, as it was always dark, cramped,
stuffy and crowded. Upon seeing him often walking the
streets, civil defense guards on Ba Trieu Street gave him an
iron helmet in the event flying bullet fragments struck him.
But he never wore it. At the time, people always saw Duong
Bich Lien wearing flared velvet pants (that my relatives
brought home from overseas), clogs (also supplied by me),
and a pith helmet. Many people found his unique fashion
style amusing, but he was a simple man and did not care
much about clothing and accessories.

During the many years the American airforces attacked
Hanoi, upstairs at No. 55, Ba Trieu Street, Duong Bich Lien
painted "Hao" on the piece of Soviet canvas the two of us
bought. | must add that at the time, a canvas was a very rare
thing for a painter. Artists could only paint very small pieces
because they didn’t have big canvases. They couldn’t find
any to satisfy their need to paint. As such, a large-scale
painting was a rarity at that time.

During the war and the period when he painted “Hao”, aside
from wine, he stayed alive on packages of Chinese dried
food and Soviet soup powder —aid big ally countries sent us.
These packages were very convenient for soldiers because
of the tough conditions on the front line. Lien preferred the
packaged food during these tough times because he was a
single man and did not like going to the market or cooking.

During wartime, many artists who were away from Hanoi
really missed beer and the news. They often came to
evacuation centers to visit their families, relatives, or to work
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with government agencies for a few days, and then returned
to the city and met up at the beer garden in Co Tan Park,
next to the Opera House. During the years when American
airforces bombed Northern Vietnam, including Hanoi, this
was the arguably only spot in the city always bustling with
excitement. People, especially intellectuals and artists,
gathered here to meet, talk, and share news. Nguyen Tuan
and Van Cao heard that artist Duong Bich Lien was painting
“Hao”, so when they saw Duong Bich Lien at the Co Tan beer
garden, Nguyen Tuan said: “When you finish ‘Hao’, please
let us know". Even though Van Cao had not seen the piece,
he still insisted: “Lien’s art is always excellent”.

At that time, American airforces attacked Hanoi brutally, but
daily activities returned to normal as soon asthe enemy’s
aircraftwas out of sight. Although war proved to difficult,
people still tried to organize art and cultural programs. The
Artists’ Association still prepared an exhibition.

A few weeks before the exhibition opened, Nguyen Tuan,
Van Cao, Pham Van Khoa and a few others visited Duong
Bich Lien’s home to see “Hao” after leaving the Co Tan
beer garden. Everyone was surprised by the colossal size of
“"Hao"(147x200 cm), particularly at a time when art supplies
were rare and homes were small, so much so large-scale
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paintings would take up all the space, leaving no roomto
walk.

After many compliments, Nguyen Tuan, who had vast
knowledge of art and literature, advised Duong Bich Lien to
add something to make “Hao" less immense. He suggested:
“Maybe some MIGs". Duong Bich Lien understood Nguyen
Tuan right away. He mixed some colors in his palette, then
took his brush to paint two missiles flying in the sky on
the top left corner of the painting. After finishing, he said:
"These two missiles are Nguyen Tuan’s, not moi.” Everybody
laughed and complimented the addition to his painting.

Learning about Duong Bich Lien’s “Hao”, Tran Dan also
visited the artist. He had several other chances to see
“Hao"” when he came to return books and documents he
borrowed from the painter. One time, during a visit to Duong
Bich Lien’s house, he shared an 8 — 9 page article written
in purple ink on notebook paper, with the title “Hao mdt
tét” (“mGt tét” means “masterpiece”), in a writing style as
unique as the name of the article.

The Adventure of “Hao”

Before every exhibition, according to regulations, the
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paintings needed to be approved. Many of the judges
thought that despite "Hao"’s war theme, humanity, the
most important element in a war, was not depicted clearly.
The painting was supposed to depict soldiers and guerillas
jumping out of combat trenches, proudly holding flags
and guns aimed at the enemies, like the majority of war-
themed paintings at the time. However, artist Duong Bich
Lien painted people blurredly, hunched down and walking
under the trenches. He wanted to focus on an afternoon
in a quiet, immense battlefield in the countryside. In the
end, even though writer Nguyen Tuan had added two anti-
aircraft missiles to add weight to the painting, “Hao” was
eliminated from the exhibition. Many held the opinion "Hao"
was a “problematic” artwork, and thus “Hao” was displayed
at the Hanoi University of Fine Arts where experts could see
and critique the piece.

A while after the exhibition concluded, even though Duong
Bich Lien was urged to collect the painting to make room
for other works, the artist could not find anyone to help
him bring this big, bulky painting home. When the painting
was to be exhibited, the organizers sent a command car
to take "Hao" to the exhibition. During wartime, everyone
was busy, so when the exhibition concluded, the organizers
dismissed right away, and forgot to delegate people to help
bring “Hao"” back to the artist. Pham Van Bong (also known
as B6ngNhay on HangBudm Street) heard that artist Duong
Bich Lien had been asked to collect “Hao”, and Lien had not
find any means to bring “Hao” home. Bong asked the artist
to do the task, but he also asked for a favor in return: To
bring “Hao"” back to his home to display for a short time,
and then”Hao” would be returned to the artist’s door when
he was done. The artist reluctantly accepted the request,
mainly because he knew the borrower. An enthusiastic
art lover, Bong was excited, returning home to collect his
wife and children before coming to No. 42 Yet Kieu Street,
placing “Hao” on a cart and cheerfully pulling it home.
B6ng had planned to buy "Hao” after borrowing the piece
for a while, but unfortunately his strategy did not come to
fruition.

Returning to Hanoi after an overseas business trip, writer
To Hoai had heard words about “Hao” from the artistic
community. Writer TéHoai and writer Nguyen Dinh Thi
received the most opportunities to travel overseas, and
whenever they did, they always brought a small gift for
painter DudngBichLién: a couple tubes of white oil paint.
This time, when To Hoai visited Duong Bich Lien, not only
did he want to give the painter a material gift, but also
wanted to express his appreciation for “Hao” by buying the
painting.

Unfortunately, the painting was enormous while To Hoai’s
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home in Doan Nhu Hai Alley was tiny. The writer could not
find a suitable spot to display the painting, so he had to put
the painting on his bed. The small, crowded home was often
visited by To Hoai’s acquaintances, and Thu Cuc — his wife
—regularly complained about the giant painting that made
everyday activities much more troublesome.

One day, writer Nguyen Hong travelled from Nha Nam
to Hanoi and came to visit To Hoai. Seeing “Hao”, he was
immediately interested in the painting, and insisted that he
must borrow “Hao"” and bring it back to Nha Nam with him.
To Hoai was fond of his friend, who lived in the countryside
and had less opportunities for cultural exposure, So
he didn’t want to refuse. As the war escalated, To Hoai
wanted for “Hao” to be evacuated to protect it. Yet To Hoai
wondered: Nguyen Hong only had a bicycle, how would he
bring “Hao” to Nha Nam with him? Nguyen Hong assured
him he knew the artillery unit stationed in his village, and
they often travelled to Hanoi, so he could ask for their help.

Early one morning, soldiers from the artillery unit came to
pick up “Hao” and put the painting on their truck. Bidding
farewell to “Hao”, To Hoai asked the artillerymen to take
care of the painting. At first, the artillerymen placed the
painting upright on the truck. However, when they travelled
outside of the city, the wind got too heavy, so they laid the
painting down on top of the ammo cans. With the truck
parked at the gate of the village, two artillerymen carried
“Hao" to Nguyen Hong’s home, while children followed
them cheering, because they thought a performance troupe
was coming to town. Nguyen Hong was emotional when he
received the painting, and many villagers came by to see
“"Hao". However, "Hao"” was not used to so much humidity in
a cottage, so it deteriorated. Layers of paint started peeling,
falling on the floor. Nguyen Hong panicked, because he had
tried to repair the painting in his backyard, but to no avail.
When he came to Hanoi on a business trip and saw To Hoal,
he told him about the damage to “Hao". To Hoai replied:
"“If it’s so damaged, the only way to fix it is to bring it back
to Duong Bich Lien”. So when the artillerymen travelled to
Hanoi again, Nguyen Hong sent "Hao" back to No. 55, Ba
Trieu Street.

Artist Duong Bich Lien was tormented when he received
“"Hao". He did not want anyone to see “"Hao" in this state,
so he hid the painting in the closet under his stairs. This
closet did not have a door and was where the painter stored
his frames and old art supplies. Whoever came to visit the
painter at the time would see a part of "Hao"” peeking out of
this small supplies closet. “"Hao” remained there for almost
two years until it was sold to Nguyen.

During the morning the artwork changed hands, Nguyen



invited the painter and me to a restaurant. When we left,
Nguyen said he would pick up the painting that afternoon,
and then handed Duong Bich Lien an envelope. The painter
asked what the letter was about, and when he opened, he
saw money amounting to an official’s monthly salary at
the time. The painter did not accept the money but asked
Nguyén to come to Hang Buom Street to buy him a bottle of
imported wine. There was a fat lady in front of the old Bong
Hung Vien store, who sold imported food and winesold to
her by chefs working at embassies at the time.

| took the painter home, and when we got to Ba Trieu Street,
we saw Hoang Trung Thong walking aimlessly on the
sidewalk, looking very drunk. | greeted the poet and stated:

- You must have just returned from No. 91 (the beer garden).
The poet confirmed.

Artist Duong Bich Lien asked Hoang Trung Thong: "Was
Nguyen Sang there?” The poet replied no, and continued
talking to the painter. He asked what Duong Bich Lien was
painting. The painter answered that he was not painting
anything lately, he was only reading.

Hoang Trung Thong said: “Many fellow artists have talked
about ‘Hao’, To Hoai and Nguyen Hong have also shared
tales about the painting, but | haven’t seen it".
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| told Duong Bich Lien to invite the poet back to his home
to see “Hao"” because that might be the last opportunity for
the poet to see the painting.

At the painter’s home, Hoang Trung Thong stared at the
painting for a very long time. When he left, the poet held the
painter’s hands tightly and thanked him. | left with the poet,
and when we bid farewell at the gate of Duong Bich Lien's
home, the poet said to me: “’Hao’ is beautiful”, and then
walked away drunkenly. This was the last day that "Hao"”
stayed at No. 55, Ba Trieu Street.

Ngo, a government official, visited Nguyen’s home on
a winter afternoon. He saw that "Hao” was no longer on
display as Nguyen was renovating and had to take down
the painting. Ngo looked at “Hao” for a long time, and then
measured the width and length of the painting with his
hands. Afterwards, he sighed with relief.

Ngo told Nguyen he wanted to buy “Hao” because it fit with
a space on the holed wall near his stairs. He said: "l want to
buy ‘Hao’ to block the wind, but it's great because it adds
some art to my house”.

Nguyen had had “Hao” at his house for a long time, so he
agreed to sell the painting to Ngo Luan for 8,000 Dong. This
price was a lot more expensive compared to the time when
Lam, who sold coffee, had just started buying art at a time
artists sold their paintings in exchange for cups of coffee.
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Ngo was thrilled with the painting. “Hao” did not only block
the wind, but also added beauty to his whole house. One
time, a Cuban Colonel cum Cultural Attaché visited Ngo’s
house. He really enjoyed “Hao”, and when Ngo shared that
it was painted when American B-52 aircrafts were still
bombing Hanoi, the Colonel grew even more excited. The
Colonel was an art lover who loved Vietnam and detested
the U.S.A., so he asked Ngo to give this painting to Cuba to
be displayed at the Museum of Che Guevara. Ngo accepted,
but did not know how to value the painting. The Colonel
made an offer of 60,000 USD, but said that he had to ask for
permission from the Cuban Ministry of Culture. The Colonel
told Ngo not to”Do not sell “"Hao"” to anyone. Ngo agreed,
and promised the Colonel: “I will not sell ‘Hao’ to anyone,
and will save it to give to the heroic people of Cuba.” When
the Colonel left, Ngo had people remove the painting from
his wall and store it in a safe place in his home while he
waited for the Colonel to return.

A month passed. A year passed. Many years passed, and the
Colonel cum Cultural Attaché had not returned to Vietnam.

Many people came and asked to buy “Hao”, with offers
rising from 2,000 to 6,000 USD, but Ngo didn't sell.

In October 1995, | was notified Ngo had sold “Hao" for
60,000 USD to an overseas Vietnamese who was a big art
collector.

| didn't believe it, because in the commercial age, people
always exaggerated information. A few weeks later, | met up
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with some artists, and they shared this news again. The next
morning, | called Ngo to ask him myself, and he confirmed
the news. However, he sold the painting for 15,000 USD, and
only received 12,000 USD, because he had sold the work to
an overseas Vietnamese named Ha via a middleman. Ngo
asked for my sympathy, because he was in his old age.
Maybe it was because | had advised him that if he wanted
to sell "Hao"”, he should sell it to the Vietham Fine Arts
Museum or the Vietnam Museum of Revolution. And if these
museums did not have the resources,| insisted he should
find sponsors to buy “Hao” and then donate the painting to
these museums. Ngo had previously shared with me that if
he was ever to sell “Hao”, he would have done it that way.

Fifteen thousand dollars is not a high price for a beautiful
painting created by a great painter. It's too cheap for
such a magnificent painting about our country’s great
revolutionary period.

After keeping “Hao" for a while, Ha became seriously ill. Ha
sold “Hao" to Apricot Gallery before he passed away. After
somuchtravelling, fortunately, “Hao"” has returned to Hanoi,
welcomed by those who love and worship Duong Bich Lien’s
art.m

Note: This article was published for the first time in Nguoi Hanoi (Hanoians)
newspaper in October 1997, for the second time in Tap chi My Thuat (Fine Arts
Magazine) in September 2003, and for the third time in the first edition of Thu
Apricot (Letter from Apricot) in December 2015.
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Mot thé gio
duoc hoi sinh

# Nha bdo Ha Van By

Duong thot, Tran Haw Tri vé chimg 600 ky hoa (trong dé ¢6 khodng 200 ky
hoa khdng chién) va gan 100 tdc phdm trén nhiéu chat lieu, nhung rat it khi
cong bo; nén nhiéu nguoi cit tuong ong chi la gidng vien my thudt, the' thoi.
Cho nén, chi nhitng ai dii sw nhay cdam thi mdéi nhan ra ¢ ong ¢é mot “mé
quang”, mot “kho tang” dé'tim dén, va viéc so hivu dugce (div mot phdn) bo ky
hoa ciia Tran Haw Tri, da la may mdn.

76



Where art resides..

May man dau tién, dé chinh la két qua cta nhimng chuyén
di khong 1ap lai, kho téi dién, va cdi nhin day chat loc, du su
nhay cdm. 0 tuéi doi mudi, sau dai su kién 1975, vi nhiém
vy, Tran H{tu Tri da dat chan dén nhiéu vung vua ti€p quan,
nhitng ky hoa trung thuc dy khéng chi gép mét diém nhin cé
nhan vao lich s, ma con an chira nhiéu ndiniém dé cac thé
hé sau chiém nghiém.

Mot tam thé tu tai

Sinh ngay 10/10/1954 tai Bong Saon, tinh Binh Binh, mot tudi
da theo gia dinh tap két ra Bac, séng "tan cu” & nhiéu nai,
ky Urc tudi tho la tiéng bom dan, |a tiéng loa phat thanh, la
céc cubc di chuyén bat ké ngay dém. Giai doan 1965 -1972,
ong theo hoc Idp hoi hoa s trung cdp 7 ndm tai Cao déng
MY thuéat Viét Nam, nai sinh vién/giang vién/hoa si déu phai
¢4 tam thé ctia mot chién si, phai biét 18y céi nhin truc hoa
clia minh lam phuong tién chién ddu vdi dich, dong vién phe
minh, an Gi hau phuadng... Hao hic, nhiét huyét va nhiing
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Mét s6 tranh ki hoa ctia Tran Hiru Tri

chuyén di d& cho Tran Hiru Tri co hdi vé chirng hai trdm ky
hoa (IGi cla Ong ldc sinh thai), nay con lai chirng 20 buec,
nhiéu blrc cé gid tri doc 1ap nhu moét tdc phdm hoan chinh.

Giai doan dep, giau ly tudng, nhiéu nang lugng nhéat trong
ky hoa clia Tran H{ru Tri cd 18 13 tir thang 4/1972 dén 1975,
khi 6ng nhan chi thi di B - phai vao Nam, ma thuc té la "vé
gan qué nha", ndi 6ng cdng tac la Ban tuyén huan khu Vv
- biét phdi tai tinh Binh Binh. Phan I8n ky hoa (trong 200
burc con luu gitr) dudc vé trong giai doan nay. Chién tranh
leo thang tdi tdt dinh thi khat vong ngung tién sing, khat
vong hoa binh cang chdy bong. Gan nhu 100% ky hoa cua
ong thé hién rd khat vong nay, nén boéi canh chién tranh,
quan phuc va sing 6ng... déu cd, nhung khong hé cé canh
danh nhau, xéng Ién, giét gidc, bi thuong... RGi nhirng ving
vUa dugc hoa binh ma 6ng di qua, nhifng hinh anh trao tra
tu binh, thuang binh, tai thiét dat nudc... déu dudc chon loc
mot céch tinh t&. Thoi dé ma xem ky hoa Tran Hru Tri cd thé
"ghép" téc giad vao dién Ig 1a ngdi ca chién thang, cai gi cling
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chiing muc, trdnh tuyén truyén - ¢6 dong - tu hao, bay gi¢
nhin lai thi thdy nhirng ky hoa dé that sy thuan khiét, cé do
[Ui, dU tu tai, nén it bam tru vao thai su, kho bi lac thai.

Déc biét nhat trong mang ky hoa cta Tran H{u Tri 1a chan
dung nguadi that viéc that, ho phan nhiéu la nhitng chién si,
anh hung, ngudi dan gén lién vdi cudc cach mang, nhung
khong hé dugc 1dng man, théi phdng, ma trong that binh
di. Qua cdi vé gan gii nay cang cho thay y thic tiép can va
dién ta hién thuc cla hoa si, ndi tinh than clia nhan vat luén
la yéu té uvu tién dugc ndm bat, chir khong phai nhitng "vo
boc" tam thai. Bdi chién tranh, su chién thang roi sé di qua,
né chi la mét giai doan ctia doi ngudi, mot khoanh khac cua
dan tdc, dgi song, su binh yén mdi dai lau va dang khat vong
han. Dudng nhu vdi Tran Hitu Tri, du bi hoan canh séng chi
phdi, nhung trong sau tham thi con ngudi van con sy tu tai
riéng, vé 1a vé& vé su tu tai thuan khiét dé. Quan niém nay
dugc Tran Htu Tri theo dudi dén cudi ddi, trong ca viéc vé ky
hoa, sang tac va giang day.

"Xem ky hoa clia anh & chién trudng mién Trung, nhat dinh
cadm nhan dudc moét bau nhiét huyét. Ching t6i thi nhé qua
mot thang Tri van nhu thdi du tha, hang héi, xdng pha trong
moi chuyén. Nhirng buic ky hoa vuat trén tam muc chuyén
mon cla mot ngudi chi mdi hoc qua hé sa trung. Nhiét
huyét va hién thuc dif d6i clia dat nudc truyén vao tdm than
va ban tay anh. Tri v& nhitng buic ky hoa khong chi day cam
hiing ma con réat tai hoa. Day la quing thai gian anh phat
tiét tréi chay, yén tdm va nhat quén. Chua cd thodng dan vat
hay am anh nao len ldch vao ndi tam nghé si da doan nhu
anh”, hoa siTran Luan Tin nhan dinh.

Vé nhu séng

May man th hai cua viéc s& hitu dugdc ky hoa cuia Tran Hitu
Tri la tinh than khdng chap né vao danh phéan va tién tai cta
hoa sTnay, nén vé vo tu, khdng can "ninh" theo thi hiéu. Sinh
ra @ xu vo - x(r quat khdi Bong Son, di qua chién tranh &c liét,
roi séng ¢ phudng Nam, Tran Hiru Tri cé du phong sudng dé
"trong nghta khinh tai", dé€ buéng bd va vui chai. Ban be, hoc
tro ké lai nhitng chuyén di thuc té€, nhitng gid 1én 18p, hudng
dan bai tap, roi cd céc cudc ca phé, nhiu nhet... ctia Tran
HCru Tri déu todt 1én v& hao sang, nhung chirng muc.

TU nam 1981 vé sau, bén canh mang ky hoa trén nhiéu chat
lieu, chu yéu vé& phong canh, Tran Hru Tri danh nhiéu cam
xUc cho nhan vat khda than. Loat tranh thiéu nr khoa than
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bén bd bién 1a nhitng an tugng la vé bo cuc, xa rdi quy tac
mo pham, dién ta dudc su tuong phan gilfa con ngudi vdi
thién nhién. Loat tranh khoa than véi ndi that 1a ndi trong
vang va su ¢ hd ma nhan vat dang phai dai dién. Va trén
hét, la khat vong cla tu do, su bUt pha, d6i mdi... dé truy tim
tiéng ndi ca nhan.

NEu nhirng ky hoa thdi ky dau dugc dénh gia la "vugt trén
tam muc chuyén moén clia mot ngudi chi mdi hoc qua hé sg
trung”, thi chinh tac pham khaoa than nay (sau khi tét nghiép
DH MY thuat TP.HCM) lai bi dong nghiép dé biu, xem nhe. Cé
nhifng ngudi ac y con ndi Tran Hitu Tri khong biét v& hodc sa
doa vé cam hiing sédng tao. Nhung véi nhifng ai tirng la hoc
tro, ban bé than thi déu biét hoa st nay khong hé cau tha véi
viéc sang tao, Tran Hifu Tri ludn dat dao y tudng va lubn cd
chd dich trong cong viéc.

“Tri la ngudi say sua gilfa nhifrng ngudi say sua. Say sua
séng, hoc, nghi ngdi, say sua thuc hién nhitng diéu tdm dac.
Ai tlring séng cung anh khé ma quén dudc tam long nhiét
thanh cla ban Tran H{u Tri, hoa s Tran Htu Tri, thay Tran
HCu Tri”, hoa siTran Ludn Tin néi thém.

Chu dich I8n nhat clia Tran Hiu Tri khdng phai la vé “cho
dung, cho dugc”, ma chi la ndm bt cam xuc, vé nhu bubng
tha, "du hinh" 1a 1ap tc ding, khong to vé, tia tét. Chinh
vung tap va trién 1dm hoi cd thang 11/2014 nhan 1 ndm ngay
mat clia Tran Hu Tri d& 1a mdt xac tin khd phd nhan cho
tinh than bubng tha, chdm phé dé.

Va cling cé mot diéu thu vi, chinh nhirng chdm phd, budng
tha trong tdc phdm khoa thAn mot 1an nira thé hién su tiép
noi, s nhat quéan da cd tu giai doan ky hoa tiéu biéu, thdi di
B. TUr 1987 dén khi qua ddi do bénh hiém nghéo (nam 2013),
Tran H{u Tri ¢ 26 nam la giang vién Pai hoc My thuat
TP.HCM, dugc phong tang Nha gido uu tu nam 2010. Trudc
dé, tlr 1981 dén 1987 lam viéc tai S Van hda - Thong tin TP.
HCM, nghta la tron ven séng trong "dinh hudng hién thuc
XHCN". Chua mot 1an thé hién su “n6i loan”, bt phéa ra bén
ngoai, diéu ma nhiéu giang vién hodc hoa st cung thdi véi
ong da lam, thé nhung céc tdc phadm (dac biét ky hoa) lai
gian ti€p thé hién tinh than dd. Nhin nhitng ky hoa phong
canh cua Tran H{ru Tri, néu dé y, ching ta cd thé nhd vé
nhrng tranh phong canh quanh qué cua thi st Quang Dling
(1921 - 1988), nai chién tranh dung nghta "khong phai tro
dua", nén khat vong vé hoi sinh, vé sy binh yén cang phai
dudc nung nau, gin gili. |
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TRAN HUU TRI'S SKETCHES (1954 - 2013)

A revived world

Journalist Ha Van Bay

During his lifetime, Tran Huu 1ri had drawn
approximately 600 sketches (including 200 sketches
about resistance war) and nearly 100 other pieces
on other types of material. However, these works are
seldom published. Most people were not aware of his
talents and thought of him only as a lecturer in the
arts. The few people who truly appreciated his work
were the only ones to realize how much of treasure it
was. Those who own original Tran Huu Tri’s sketches
(or just one part) are now worth a fortune.

The first fortune of possessing Tran Huu Tri’s sketches is
that the sketches are the result of various trips which cannot
be repeated, difficult to recur, and showed a refined and
adequately sensitive insight. In his twenties, after the big
event in 1975, to fulfill his duty, Tran Huu Tri had set his foot
on many recently taken-over regions. His honest sketches
not only contributed a personal point of view to the history,
but also hid many his inner feelings for the next generation
to contemplate.

A content state of mind

He was born on 10" October 1954 in Bong Son, Binh Dinh
Province and when he was one his family regrouped to the
North of Vietnam. Because his early life was spent living
in "evacuated” areas his childhood memories were the
sound of bombs, the sound of public loudspeakers and
the evacuations, whether it was day or night. From 1965 to
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1972, he attended the 7-year pre-intermediate art class at
Viethnam Fine Arts College, where the students/teachers/
artists must have a state of mind of a soldier and know how
to use this direct insight in their paintings as a means of
fighting the enemies, motivating the home side, and raising
morale across the country... His eagerness, enthusiasm and
his travelling gave him the opportunities to draw about 200
sketches (as stated by Tran Huu Tri), but unfortunately there
are only a few remaining. Among these remaining sketches,
many have independent value as a completed artwork.

The period which provided the most inspiration, beautiful
and rich ideas for his sketches was probably from April
1972 to 1975. It was when he received the order to go to the
battlefield B—in the South of Vietnam, in fact, the place was
“close to his hometown". He worked in the Propaganda and
Training Department of Zone V—as an officer on secondment
in Binh Dinh. Most of his sketches (of the 200 remaining)
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“Ra khoi” (Sail away) - Tran Huu Tri

were drawn during this period. The more the war escalated,
the stronger the desire was to stop gunfire and live in peace.
Almost 100% of his sketches clearly reflected this desire. So
the realility of war, uniforms and weapons ... were all shown.
Yet, there was no fighting, violence or scenes of carnage
portrayed in his sketches. Also, in the new peaceful areas
that he came across, the scenes of returning POWs, wounded
soldiers, people rebuilding the country ... were portrayed in
a subtle way to be in his sketches. At the time, if someone
looked at Tran Huu Tri’s sketches, they could "assume” that
the author was neglectful for not praising victory; everything
was moderate, avoided propaganda —motivation —pride. But
now, when we look at those sketches, we find them so pure,
embracing a content state of mind and not relying much on
the current events and so they do not become out-dated.

The most distinctive feature in the sketches of Tran Huu Tri
is the portraits of real people, real events. Mostly they are
soldiers, heroes, people closely connected to the revolution;
they were not romanticized, exaggerated, but shown with an
idyllic look. That idyllic look shows the artist’s conscience of
approaching and expressing the reality where the spirit of
the characters is always the main element to be captured,
not like the temporary “shells"”. For the war, the victory will
eventually pass, as it is just a phase in life, a moment of a
nation. Nevertheless, long life and peace is worth aspiring to.
It seems that the conception of Tran Huu Tri is, that despite
being dominated by life circumstances, a content state of
mind still exists deep inside a human-being, and what he
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sketched is about that purity. This concept was followed
by Tran Huu Tri until his last days, in both sketch drawing,
writing and teaching.

"Seeing his sketches done in the Central Battlefield, you
will certainly feel the enthusiasm. We miss Tri so much, a
person who could still be childlike, and eager, aggressive
in everything. These are the sketches of a person who only
went through pre-intermediate classes of art and reached
that level of expertise. The passion and intense reality of his
homeland had goneinto his handsand mind. His sketches are
notonly inspiring but also very talented. That was the period
when he drew smoothly, reassuringly and consistently. There
was no obsessive or tormenting moments that sneaked in
the inner mentality of a sophisticated artist like him", artist
Tran Luan Tin said.

Drawing like living

The second fortune of possessing Tran Huu Tri’s sketches
is the artist’s spirit. He does not care for social status and
money; so he drew freely without “flattering” the current
trends. Born in the martial arts area — the revolutionary
region of Bong Son, lived through the fierce war then lived in
the South of Vietnam, Tran Huu Tri had accumulated enough
experiences to allow him to "value the affection, despise
the talent”, to let all go off and have fun in life. His friends
and students portrayed Tran Huu Tri through the field trips,
lectures, tutoring and get-togethers for coffee or drinking...
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Sketches by Artist Tran Huu Tri

as a free spirit, but in moderation.

From 1981 onward, in addition to drawing sketches mainly
about landscapes on multiple materials, Tran Huu Tri spent
a lot of his feelings on nude characters. The painting series
of nude girls at the seaside brought a strange impression
about the layout not following set rules. Thus, these works
expressed the contrast between human being and nature.
The nude series with interior backgrounds reflected the
emptiness and the negligence that the characters are
facing. And above all, it expressed the desire of freedom, the
breakthrough and innovation ... to pursue the individual’s
voice.

While his earlier sketches were rated as “exceeding the
expertise level of a person who only went through the
pre-intermediate art class”, then these nude works (after
graduating from the HCMC University of Fine Arts) were
scornfully disregarded by his colleagues. Even, some spoke
maliciously about Tran Huu Tri that he did not know how to
draw or it was a decay of creative inspiration. But for those
who were his students and close friends, they all knew that
this artist was not negligent in creating arts. Tran Huu Tri
always overflowed with ideas and worked purposefully.

“Tri was a passionate person among those passionate
people. He lived, learnt, thought and done his favorite things
passionately. Anyone who lived with him would find it hard
to forget the enthusiasm and sincerity of a friend Tran Huu
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Tri, an artist Tran Huu Tri, a teacher Tran Huu Tri”, artist Tran
Luan Tin added.

The biggest purpose of Tran Huu Tri was not “drawing right,
drawing for benefit". He just wanted to capture the emotions
and seem to draw with indulgence and a free spirit. When
"the picture is full”, he immediately stopped drawing, no
more painting or adjusting. An undeniable proof of that free
and remarkable spirit is the retrospective collection and
exhibition in November 2014 on the occasion of Tran Huu
Tri’s 1-year death anniversary.

Another interesting thing is that the free and remarkable
spirit shown in his nude works once again represents the
continuity and consistency with the typical sketch period
when he was at the Battlefield B. From 1987 till his death by
severe diseases (2013), Tran Huu Tri had been working as a
lecturer at HCMC University of Fine Arts for 26 years and was
awarded the 2070 Meritorious Teacher. Before that, from
19817 to 1987, he had worked at the HCMC Department of
Culture — Information. That meant he lived fully in the
"socialist realism element”. Although he did not express the
“rebel”, break-out spirit that oncet many teachers or artists
of his time had done, his works (particularly the sketches)
expressed that spirit indirectly. If we look at the landscape
sketches of Tran Huu Tri with much attention, we can relate
to the lonely landscape of poet Quang Dung (1921 - 1988)
where the war is literally “not a joke" and the desire for the
revival and peace should be preserved.®
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Genesis

tal khach san Apricot
Mt s8 tac pham duoc trung bay

“GENESIS” ART EXHIBITION AT APRICOT HOTEL
SHOWCASING PROFOUND VIETNAMESE ARTWORKS
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Self-portrait (2009) - 60cm x 80cm - Acrylic on canvas
Tran Luu Hau
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Nostalgia of the Dynasty - 160cm x 410cm - Lacquer on canvas
Bui Huu Hung
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Red Circle of Life (2009) - 150cm x 300cm - Qil on canvas
Dang Xuan Hoa
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Hanoi Light On (2010) - 135cm x 155¢m - Oil on canvas
Pham Luan
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Where art resides..

Admiring the Lotus (2015) - 80cm x 100cm - Oil on canvas
Le Thiet Cuong
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Victory Celebration (2010) - 130cm x 200cm - Oil on canvas
Le Quy Tong
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Bamboo River (2010) - 110cm x 210cm - Qil on canvas
Hong Viet Dung

93



Art |
‘\{?’Eme Dining







Lung Linh Ha N

The Art of Fine Dining

Oi

Nha bao Bill Healey

6 18 dd 1a su sap dat tinh cd day may

méan, chuyén du lich vong quanh thé

gidi kéo dai gan 4 thang da cho vg

chong toi co hoi duge kham phd Ha
NOi yén binh va nén tha trong han mot tuan |é.
Trude khi dén s&n bay qudc té Noi Bai, toi da
nghe rat nhiéu ggiy vé Apricot Hotel, mot khéch
san 5 sao nho xinh ndm e ap bén Thap Rua noi
tiéng vdi khoang cach chivai budc chan.

DU mdi ma clra dugc han 3 thang, khdch san
sang trong va dang cap nay dd nhan dudc rat
nhiéu nhitng dénh gid va I8i nggi khen tich
cuc. Va toi biét day sé la diém dung chan
minh can phai khdm phd khi dén Ha No&i -
Thanh phd vi hoa binh, dic biét 1a hanh trinh
trai nghiém nhitng gidy phut thang hoa trong
nghé thudt am thuc tai nha hang L'Artiste cla
Apricot Hotel.

Budc vao sanh khach san, khong kné dé nhanra
su dau tu cong phu va ti mi ctia ngudi chu dau
tu nham tén vinh tinh hoa ctia my thuét va di
san van hoda Viét Nam vdi han 600 nguyén tac
hoi hoa cuia cédc danh hoa ndi tiéng Viét Nam
nhu Nguyén Dung, Phan K& An, BUi Hiftu Hung
va Hong Viét Ding bén canh nhitng tac pham
diéu khac va tranh mau nudc. Vdi vi tri vo cung
dac dia, xua kia day la nai toa lac clia khach san
noi tiéng Phu Gia, chén giao Iuu ctia céc tang I8p
chinh tri, doanh nhan cd tiéng trong x& hoi ngay
tUr nhitng ndm 1920. Theo nhirng thang tram
cla thdi gian, cling trén cing manh déat lich sur
dé khach san Apricot d& ra mé&t tha do6 trong
dién mao hoan toan mdi. Toan bd decor trong
khéch san dudc trang hoang cau ky theo phong
cach tan c6 dién vdi tong mau kem am &p, san
dd cdm thach, den chum 16ng lay va dé ndi that
sang trong.

Nhifng budc di thu théi trén dudng dén nha
hang L'Artiste gilp vg chdng t6i cé cg hdi
dudc hoa minh vao khong gian nghé thuat
va thuang thic nhirng giai diéu ngot ngao tur
phim dan piano dudc chai bdi cdc nghé sy tai

nang. Cé cam giac nhu chuing t6i dang di dao
trong mot phong tranh nghé thuét day tao
nha & cac thanh phd Idn trén thé gidi. Bang
qua khu bép ma day phong céch, chung toi
budc vao phong an riéng, ndi cé khung clra
tuyét dep nhin ra H6 Hoan Kiém. Thém mot
lan may man khi ching t6i dugc dich than bép
trudng cuia khéach san chia sé vé nhirng mén
an doc dao.

Hanh trinh khdm pha am thuc clda ching
t6i b3t dau vdi mén khai vi bo thai 1at New
Zealand, salad budi va sot Caesar, sau do
la mén chinh phi 1é cad vude véi dau oliu &
zucchini risotto, ca tim nudng trdng ca mudi
k&t hap vai nudc s6t bd cam. Bifa toi tuyét vai
khép lai vdi mdn trdng miéng déc trung cua
khach san — Mousse tra xanh, qua md va dau
tay. V&i toi, m6i mdn an la mot qud trinh chuén
bi cong phu va chidng thuc sy la nhitng tac
pham nghé thuat dudi ban tay clia ngudi bép
trudng tai hoa.

Nhitng trai nghiém &m thuc tinh té tai
L'Artiste, v3i t6i nhu vay da la qua du cho mot
budi téi tuyét vai & Ha No6i. Nhung khi dugc
thda sirc phong tdm mat nhin ra toan canh Ho6
Gudm trén tang cao nhat clia Apricot, vé dep
clia thi d6 mdi thuc su khién toi khong khoi
ngd ngang. Dudi anh den dém, Ha NGi that
lung linh, huyén do. C4 1& hiém cé dia diém
nao sanh dugc véi tang thugng cua Apricot
néu ban mudén chiém ngudng vé dep ctia Thap
Rua khi hoang hon tat nidng. D6 1a mot tha
cam giac that khd dé dién ta bang I8i nhung
s& khéng dé dang quén dudc.

Bira t6i tai L'Artiste va nhing trai nghiém
dédng nhd tai trén tang thugng 1a nhirng diém
cong cho nhitrng ai dang mudn dén tham Ha
NGi. Qua thuc véi nhirng dich vu hang dau, 16i
thiét k& mang phong céch Phdp dac trung
clng bau khong khi @am ap, day mdi goi, nai
day chac chan sé la lya chon ly tudng khi dén
v@i manh dat Ha Thanh nghin ndm van hién. m
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Truly Hanoi

Words by Journalist Bill Healey

- W

I
]

s good fortune would have it, our four-month
global tour brought us to Hanoi for a week-long
visit. Prior to touch-down, reports had come
to us about the Apricot Hotel, a newly opened
five-star, small luxury hotel just steps away from
Hoan Kiem Lake. In just three months following its opening
in April 2015, the trendy luxury property has received a
generous number of positive reviews. We knew it was a stop
we needed to make. Our chief aim was to experience the
culinary delights at L’Artiste Restaurant. Upon entering the
Apricot lobby, we quickly noticed the meticulous attention
to service and the hotel’s focus on Vietnamese art, culture
and heritage. Placed throughout the public areas and guest
rooms are more than 600 works by renowned Vietnamese
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artists. Some of the showcased pieces are by master
painters Nguyen Dung and Phan Ke An and contemporary
stars Bui Huu Hung and Hong Viet Dung, together with
sculptures, ink drawings and watercolours.

Formerly known as the Phu Gia, the hotel had welcomed
socialites, political leaders and business elite since the
1920s. Coming back to life after a top to-bottom renovation,
the interior is now a crisp and light cream, taking its cue
from the French colonial era with marble floors, extravagant
chandeliers and classical furnishings. On our way to the
fine dining restaurant L'Artiste, we proceeded at a leisurely
pace that allowed us to enjoy the artwork along with the
soft melodies played by the lobby pianist. We could have



The Art of Fine Dining

just as easily been walking through a boutique art gallery
in any major metropolitan city. When reaching L'Artiste, we
were escorted past the open-style kitchen on the way to our
private dining room with an enchanting lakeview.

Our dinner started with a New Zealand beef carpaccio,
pomelo salad with Caesar sauce, followed by a main course of
sea bass filet with olive & zucchini risotto, smoked eggplant
caviar, and an orange star and butter sauce. Our dessert
featured its apricot & matcha tea mousse with apricot &
strawberries. Each course was artistically prepared, culinary
masterpieces served by professional staff.

As our fashionable evening ended with the delightful

929

dinner at L'Artiste, it would have been a very good
night. However, later in the evening we made our way
up to Apricot’s rooftop pool which provided a stunning
panoramic view of Hanoi and the iconic Hoan Keim Lake.
The tranquility of the rooftop terrace piqued our senses
of sight and sound, offering a truly therapeutic and
memorable sensory experience.

An evening at the L'Artiste and on Apricot’s rooftop is a
welcomed break for even the most seasoned traveller.
The service is top-notch, the French colonial architecture
is warm and inviting, and the sophisticated ambiance
puts one at ease. Highly recommended for a night out on
the town, or a longer stay to get-away. ®
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BUN ca Ho

Phong vi dac biét cua Apricot

hoang ba dén bon chuc ndm nay, ngudi dan Ha

NGi khdng chi cé phd, cé bun bung, bun thang,

bénh cudn,... 1am qua sang ma con ca mon bun cé

ro dong dam chat déng qué. Mén bun ca dong ay

khong cé xuat xU tir chén D6 thanh, ma do nhirng
ngudi dan & Hai Dudng mang vé day gidi thiéu va gia nhap
vao kho tang @m thuc ctia Ha Noi nhu mot 18 ngau nhién bai
chinh cai hugng vi thodm ngon va khodi khdu ctia mén bun
ca. Van la khodi khau, nhung thém phan tinh té hon, ngon
hon, bé dudng haon, va dudng nhién sang trong hon thi phai
ké dén Bun C4 Hoi Apricot.

Su hap dan ¢ day khéng chila nhitng miéng ca hoi Na Uy day
dan, tudi ngon (loai cd chuyén dung trong céc nha hang am
thuc n6i tiéng clia Nhat Ban). Thd lam nén sy dac biét cua
BUn cd Hoi Apricot & nudc canh, loai nudc dung dudc ché
bién theo cach rat riéng clia Apricot dé thuc khach chan 1én
nhitng miéng ca hoi hdng dam, Iat trén nhitng s¢ bun trang
tinh, 1an vdi rau xanh, vai lat doc mung, thd rau chi cé 8 mién

Bac, mién Trung cla Viét Nam, kém vai cong gid do trang
ndn, mang dén moét huong vi vira la vira than quen. Thém
chdt 8t moi cay xé dén té ca dau ludi clia nudc canh bun
(cho nhifng ai thich thém vi cay) vai lat chanh cho vi thanh
clia bun. Nudc canh cuia buin ca Hoi khong tanh, khéng néng
muUi vi mdm ma nhé nhe mui thdm ctia nudc ninh tir xudng
cé hoa tron cung gung nudng, hanh nudng, thao qud, hoa
hoi, qué, dau hat diéu, va ddm bdng (mdt thd gia vi thudng
dung trong mdén bun ¢ ctia ngudi Ha Noi).

Mén bdn cé hdi ma thuc khach dudc thudng thirc & Apricot
chinh xac 1a mot tac pham nghé thudt &m thuc cla ngudi
dau bép cdé 20 nam kinh nghiém va trén hét la tinh yéu, su
dam mé vo tn cua dng vdi cdc mén am thuc mang phong vi
Ha No&i & Apricot. Ngoai tai nghé ché bién mén an, su cau ky
tinh x&o trong sdng tao am thuc, ngudi dau bép clia Apricot
xem cong viéc cla minh nhu moét su sang tao nghé thuat,
mot thd nghé thut sang trong va quyén ri. Nghé thuat am
thuc. Tham vong clia dau bép Apricot 1a muén mang mon an

100






dac trung riéng biét cta Apricot gidi thiéu dén nhirng thuc
khach sanh an khp thé gidi méi dip ho ghé chan dén Ha
NOi.

Diéu dang nai, y tudng dé lam nén mdn Bun Ca Hoi Apricot
lai chinh tUr nhirng vi thuc khach sanh &n dén kho tinh dén
V@i Apricot. Ho lubn mudn khdm phé nhitng mdn &n ngon
khi dirng chan & nhirng mién dat mdi, dé cé thé gidi thiéu
dén nguadi than, ban beé va du khach gan xa vé su doc dao
trong &m thuc clia Ha Noi ndi chung va Apricot ndi riéng.
Lang nghe va thau hiéu nhirng gi thuc khdch muén la bén
phan va cling la niem hanh phuc cua Apricot.

MOt bubi sang bén H6 Gudm xanh thadm, 1ang nghe tiéng
chubng tir dau dé vang Ién trong thinh khong thong tha vang
I&n. Hay chot cham vao chit mui trém hudng véang vat tu phia
cau Thé Huc, ngon Thap BUt... Ngdi & sanh khach san Apricot
hay trén tang thugng dé cd thé hudng tron ven phong vi clia
Ha Noi ngi pho cé HO Guom, tham cai khdng khi'lanh lanh tir
bG ho hat 1én, hay ddm minh trong khong gian lang dang day
sudng sém tu phia ho tda xudng, ngdm Thap Rua tram Idng
trong su tinh mich clia thdi gian dé thudng thirc t6 bun cé hoi
Apricot ndng suc, cay dam, ngot diu dén té ca dau Iugi mdi
thay cdi thu tiéu diéu ngi manh dat co kinh Ha N6i ngan nam.
Va cling chi duy nhat & Apricot, du khdch mdi cé dudc céi thu
dn sang trong bang lang sudng H6 Gudgm Ha Néi. Khung canh
nay, nhirng mén an ngon chifa dung trong dé céi hon via, cot
cach clia Ha N&i han sé niu chan du khach khién ho muén
quay laiva dlailau hon...m

SALMON VERMICELLI
APRICOT’S SIGNATURE DISH

or the last thirty to forty years, Hanoians have

been enjoying more than just the likes of “pho”,

“"bung” vermicelli, “thang"” vermicelli and steam

rice rollsfor breakfast. They have also indulged

perch vermicelliencapsulating the strong flavour
of the countryside introduced to the city by the people of
Hai Duong province. Perch vermicelli dish soon made its
presence felt among the varied collection of Hanoi cuisines
thanks toits tasty fish vermicelli flavour.

Apricot Hotel’s “Salmon Vermicelli” marks a new spin
onusual fish vermicelli as, thanks to a touch of refinement,
the dish still retains azestyflavouryet tastes even better,
while also being more nutritious.

It’sabout more than just its thick, fresh slices of Norwegian
salmon (the type specially used by well-known Japanese

restaurants. What makes this dish special is the broth,
derived from Apricot’s old, secret recipe. Poured over lush
salmon slices, pure white strands of vermicelli, vegetables,
a few slices of Indian taro (found in Vietnam’s North and
Central regions) and bean sprouts, a unique flavor emerges
that is somewhat familiar yet unfamiliar at the same time.
You can add a little bit of chili to spice up the soup as well
as a few slices of lime to lighten the taste of the vermicelli.
The salmon vermicelli soup has neither the fishy nor strong
smell of fish sauce. It has a light fragrance thanks to its
mixture of fish soup with roasted ginger, onions, rosemary,
anise, cinnamon, cashew nut oil and traditional vinegar (a
kind of additive typically used in Hanoians’ whelk vermicelli).

The Salmon Vermicelli guests enjoy at Apricot is a work of
art created by our chef with his endless love and passion
for Hanoian dishes. Aside from his talent for cooking and
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two decades of experience, his touch of high refinement
in the creation of dishes has turned cooking into an art of
great charm and luxury. Culinary art at its finest. The chef’s
ambition has been to introduce Apricot’s distinctive cuisine
to food lovers around the world whenever they have the
opportunity to visit Hanoi. And he has achieved this, for
Apricot takes great pride in having an artist specializing in
Hanoi cuisine.

The idea for Apricot's Salmon Vermicelli stems from our
guests who are gastronomes. They want to explore delectable
dishes as they embrace the culture of a new land. And they
often share stories about the uniqueness of Hanoi’s culinary
delights, including those found at Apricot, with their relatives,
friends and fellow travelers. We take pleasure in listening to
and understanding our guests’ voice.

Picture a bright morning at the side of the emerald Sword
Lake, listening to the relaxing sound of pagoda bells
echoing from somewhere afar. Your nose recognizes the
smell of incense coming from the direction of The Huc
Bridge and the Pen Tower. Sitting at Apricot’s lounge or
on the rooftop, you can feel a slight chill from the lake as
you immerse yourself in the early morning’s foggy
atmosphere and observe the silent Turtle Tower. In this
setting, savouring a steamy bowl of Apricot’s Salmon
Vermicelli is definitely the way to contemplate this
thousand-year ancient capital city’s charms. At Apricot,
travelers can relisha tasty, spicy breakfast as the morning
fog rises from Hoan Kiem Lake. The cuisine and the
scenery emulate Hanoi’s integrity and soul easily disarm
travelers, making them want to come back, to stay
longer...
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Snap Shots

Model: Truong Tung Lan

Photographer: Louis Vu

Dress: May's Bridal

Makeup & Hair: Tony Nguyen

Location: Apricot Hotel

Special thanks to Thoi Trang Tre Magazine
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Model: Duong Tu Anh
Photographer: Truong Luong

Designer: Ha Duy
Makeup & Hair: Dung Nguyen
Location: Apricot Hotel
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